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clamor and control, dissonance and 
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Culled from over 400 hours' of archive footage shot and collected by lead singer 
Greg Attonito. and over 50 hours of interviews with the band and their extended 
family of friends, “Do You Remember?” (approx. 100 min.) is the story of the good 
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Debut full length from the future of pop-punk. True 
to their roots of THE RAMONES, THE QUEERS, 
MTX, and many who have passed before them, 
GOIN’ PLACES bring you 14 well crafted anthems! 
Over the top production, and hooks galore. 

RECORDED AND PRODUCED 
BY MASS 0I0RGINI, WITH GUEST 

VOCALS 8V JOE QUEER, y 
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Smoking Popes Smoking Popes Tribute Adventures of Je* 

"The Party’s Over" CD Various Artists "Muscle*CD ?P , 

Double Zero Avail. 3/25 Double Zero Avail. 3/25 Suburban Home Avail. 3/25 , Subur ban Home 0ut Now 


The final studio recording from 
this legendary band. Features 
covers of Patsy Cline, Willie 
Nelson, The Byrds, and morel 


A Tribute to the Smoking Popes 
w / Bad Astronaut, the Ataris, 
Grade, Duvall, Mike Felumlee, 
Death on Wednesday, more! 


The guitars ring out and bleed, 
“the rightful successor to Live alblurring the edges of the songs, 
the Budokan and Singles GoinglThe rhythm section seems bent | 
Steady in the lineage of great Ion revolution.” - MRR 
power-pop.” - Instant Magazine \ 


The Goodwill Pop Punk Loves You 

"That Was A Moment" CD Various Artists 

Negative Progression Out Now! Wynona Records Out Now' 


iFrom Long Island, the Goodwill | 
■play incredibly tight, powerful, 
land emotionally well developed | 
Isongs. 


Comp featuring Rufio, Lawrence 
[ Arms, Midtown, Rise Against, 
Strung Out, Gamits, Over It, 
Counterfit, Stereotyperider, morel | 


Sonny 

"A Temporary Remedy" CD 
Fast Music Out Now! 


Sonny combines pop sensibilities 
with sincere lyrics and intense 
I guitar driven melodies to create a 
unique blend of emo, pop, punk! 


Premonitions of War 

"The True Face of Panic” CD 
Goodfellow Out Now! 


Drawing comparisons to bands asl 
varied as Coalesce, Neurosis, and 
Pig Destroyer, they combine elements | 
of all forms of extreme music. 











BRETT MATHEWS 
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“I’M COLORING OUTSIDE YOUR GUIDELINES. 
I WAS PASSING OUT WHEN YOU WERE PASS- 
ING OUT YOUR RULES” - You should know. 

“Where’s Hit List?” I have been hearing that a lot lately. I miss 
it as well, but it came to a point where it could not be done any- 
more. The money pit proved to be bottomless, and Dr. Bale and I 
decided, well against what either one of us wanted to do, that we 
couldn’t go on any longer killing ourselves that way. I was quite 
amazed with the reception that Hit List had. It was crazy becoming 
the second largest magazine in the underground by our second 
issue. The response from the people who read it and bands that 
engulfed its pages was amazing as well. I can't even begin to tell 
you how many bands have told us that tpns of people had come up 
to them and said they were checking them out, or that they got into 
them because of a piece in Hit List. That's the pay off right there. 
One draw back to Hit List that we have reconciled with AMP - Hit 
List came out as a dirty, punk-as-fuck Rock 'n' Roll underground 
publication. I love it, but I also love other things. Hit List became so 
well-known to this audience that it basically needed to cater to it, 
thus excluding a lot of other types of music that I love to expose. 
We have pulled most of the writers from Hit List and addaed a few 
more “music geeks”. I think that term sums it up well. The people 
that we have surrounded ourselves with in the AMP project are 
music fanatics, and it comes through so passionatly in their writ- 
ings. I love each and every one of them, and AMP wouldn’t be the 
same if even one of them was missing. About 6 months ago, we 
launched AMP Magazine, focusing on the California region. It came 
out of the gates as California’s biggest free underground music 
magazine, and made a hell of a splash. It was great getting some 
in depth articles and interviews with and about all sorts of different 
types of bands out to Cali.’s music fans, as well as some informa- 
tive articles and pieces that actually showed the other side to what 
the “American media” is cramming down your throat as “truth”. Call 
it appeasing an ego, or just trully beleiving in what we are doing, 
but we wanted to get out to more people than just 1 of the 50 
states. 

Enter AMP’s nationwide version. This national version will be 
coming out bi-monthly, and have a good majority of what was run 
in the last two issues of AMP “California”. Some California specific 
articles might be left out, but all issues in their entirety can be 
viewed at www.ampmagazine.conrL Two things I will say right off 
the bat that were true with Hit List, and remain true with AMP : 

■ We are not here to sterilize the path so you can take a nice stroll 
down punk-rock lane without worry of offense. We're more about 
telling things the way they are than being politcally correct. We will 
not be reinforcing (read: cramming down your throat) punk "rules" 
(one of the biggest oxymorons I've ever heard), or trying to dictate 
what is cool to wear, think, listen to, like or dislike. If you're into that, 
I'm sure some store somewhere still carries Maximumrocknroll. 

■ We are not going to put more emphasis on whether a band is on 
a major label than how their record sounds. Don't be surprised if 
you see WEEZER on a cover one month and a band you've never 
heard of on the front page the next. If we believe in a band, that's 
all that matters. I can't tell you how many people I see standing up 
with their fists in the air shouting "fuck major labels" with their 
CLASH, SEX PISTOLS, DEAD BOYS, RAMONES, and other major- 
label act shirts on. The funny thing is that was actually the era 


where this process of thinking might have been applicable. When 
there was a clear-cut difference between who was and wasn't a 
major, to what degree, and what was probably going to happen. 
Today it's almost impossible to find a band unconnected to a major 
through sales or distribution, or by the label itself. How about try- 
ing to listen to the record and form opinions from there? What a 
crazy concept! 

So here we go. Another bunch of fools heading out to try to 
make a difference, doing all we can do and hoping it’s good 
enough. If you have any thoughts, or if you would like to con- 
tribute, please feel free to get in touch, (brett@ampmagazine.com). 

THANK GOD THIS IS THE UNITED STATES 
DOING THIS, OR WE’D BE AT WAR WITH THE 
ASSHOLES WHO WERE FOR SURE!!! 

Can you imagine the United States response if another sup- 
posed DEMOCRACY had stolen an election from its voters, and 
had their high court place the individual the voters had rejected 
in charge? Imagine the almighty United States response if that 
same country decided to launch a first strike attack on another 
country to cover up its own blundering economy and failed war 
on terrorism. All this, of course, right before an election that will 
determine the balance of our congress. We would be at war with 
these terrorists. Good thing it’s us. The United States... er... 
uhm... George Dubbya is really stepping up and leading the 
world by example in showing amazing disregard for international 
law, which America has leaned upon so many times in the past to 
clear it’s own conscience for its actions. Message from G. 
Dubbya to the UN- "either join us, or step aside and let us do what 
we need to do". Are you kidding me? This is all based upon the 
facts that Iraq is not complying with UN sanctions. How is this our 
war? Is Saddam insane? Probably. Is he a nice guy? Doesn’t 
sound like it. Is this the sole job of the United States to step in 
and enforce? Not a chance, and on top of it, G: Dubbya is already 
talking about rebuilding Iraq’s economy. I hate to keep saying 
this, but- are you kidding me? The economy is one of the larger 
items in our agenda of domestic problems that Bush has swept 
off the table in order to pursue this political smoke screen. It’s 
unbelievable what this guy is trying to do to this country. Aside 
from the shambles that the US economy is in, why would he want 
to focus on the political and social rebuilding of Iraq when we still 
have representatives in Japan and Germany up to 50 years later 
that still can’t get it done? Not to mention Afghanistan receiving 
almost 10% of what they were promised, and getting ready to go 
into a long cold winter with no food or shelter. But as long as we 
did what we did for them as much as us! Riiiiight... Once again, 
this is all in an effort to stop attacks from other countries that hate 
us. All I can see this doing is tying these countries together, not 
only giving them more fuel for their fire, but seemingly justifying 
their feelings, and adding a whole slew of new names to the list 
of haters. Not only will this open fire on the almighty "God 
blessed" United States, but our willingness to step outside of UN 
laws opens the doors to any other countries at each others 
throats to go at it. Last count, that was almost 20 countries. We 
are looking at World War III, and all in an attempt to keep the 
American public living in fear, and hide the sub-par job of our 
President. How is this even being allowed to happen? A nation is 
in uproar when OJ turns a couple of people into Pezz dispensers, 
but a business man is ready to kill hundreds of thousands, and 
the same nation is calmly voting on his approval rating. And the 





sad thing is, their plan is working. Go look at the headlines of 
your newspapers. Is there a mention of the crumbling economy? 

Is there talk of what G. Dubbya has done to our reserve in an 
effort to catch one person, with no results? Or is it the oh-so 
brave push to end the reign of the "evil" Saddam that the 
Government has built up through their puppet-eering that we call 
the American media, and that the noble Republicans are coming 
to save us from. Ironic that the vote in Congress came weeks 
before the national election, where people are voting with their 
career oriented minds, as opposed to their actual conscience. I 
wonder how they would vote if they had to send their children and 
grandchildren in the first wave of ground attacks. I wonder how 
they would vote if they all had relatives living in Iraq, knowing 
there will certainly be civilian casualties. I wonder how they would 
vote if they all weren’t a bunch of old white alcoholics. The fuct 
situation is that there are no "multiple options" for Democrats in 
these elections, so either we stick with what we have, or swing 
more power to the Republicans. Yes ladies and gentleman, we are 
fucked. This has got to be the most frustrating part of this whole 
thing. The problems are so obvious, but the solutions are non- 
existent. And just watch him keep going. He is completely re- 
defining the old statement; "war is good for the economy". In the 
six months before the mid-term elections, in between hanging out 
at the White House once in a while and his heavy vacation and 
golf schedule, Bush had given 76 fund raiser speeches (of course 
flying around the nation at the taxpayers expense), and raised 
over $197 million for the Republican campaign. Is this what a 
nation needs its president to be doing while we are actively 
involved in one war already, and getting ready to launch another 
one? Why does Florida need to hear about it again when it’s a 
national matter, and it should be addressed from the White 
House? Ah yes, that wouldn’t help your brother’s cause, now 
would it. Starting a war for profit. This is truly amazing. I wonder 
why ‘El Presidente’ didn’t step in more with the war in Israel. Oh 
yeah, opinion is too split in the US, and it wouldn’t fair quite as 
well as this one is going. But at least he’s got a war going now. 
This from a guy who got his "get out of Vietnam free" card by hav- 
ing daddy enroll him in the Texas Air National Guard. Sir, you did 
a dandy job protecting our southern border from those danger- 
ous Mexicans. 

I found the following quite interesting, not to mention brilliant 
and hilarious all at the same time. Read this, and think about how 
ridiculous it is. Now switch some of the country names around and 
throw in Iraq. 

COSTA RICA MOVES TOWARD INVASION OF U.S. 

October 15, 2002 

" San Jose, Costa Rica. The government of Costa Rica is begin- 
ning preparations for a possible invasion of the United States, 
Costa Rican officials have said." 

In a speech to a group of business leaders in San Jose on 
Thursday, Costa Rican Foreign Minister Roberto Tovar said that 
the government of George W. Bush constitutes a " continuing 
threat that will only worsen," making military action a require- 
ment. "It is better to act now than to wait until bombs are raining 
down on San Jose," he said. " Costa Rica has a stronger democ- 
racy than any other country in Latin America said Tovar. "As 
such, we realize the threat we pose to the Bush regime. For all we 
know, they could attack at any moment ." Tovar and Costa Rican 
president Abel Pacheco have been working to convince their 


country that they ignore the danger at their peril. " George W. 
Bush has massive stockpiles of weapons of mass destruction, 
nuclear, chemical and biological," Pacheco said in a recent 
speech. " Nothing he has done indicates he would have the slight- 
est hesitation to use them against his neighbors." Pacheco cited 
the numerous instances in which the U.S. government has initiat- 
ed overt or covert military action against its neighbors, listing 
Panama, Grenada, and Nicaragua, among others. Costa Rica also 
announced it would seek a U.N. resolution officially identifying 
the U.S. under Bush as a "rogue state," given its support for mili- 
tary dictatorships, its role as the world's leading arms trader, and 
Bush's recently announced doctrine of " preemption ," under which 
the U.S. will attack any nation with whom it has a disagreement. 
While acknowledging that the U.S. would inevitably use its 
Security Council veto to scuttle such a move, a foreign ministry 
spokesperson said it was important to have the nations of the 
world on record in support of Costa Rica before any military 
action is taken. Nonetheless, Pacheco has said that if the deci- 
sion is made to invade the United States, Costa Rica would pro- 
ceed with or without the support of its allies and the world com- 
munity. The Costa Rican president also cited recent domestic 
moves by the Bush administration and Bush's human rights 
record as causes for concern. " Bush executed more prisoners 
than any governor in modern U.S. history, and has clamped down 
on human rights since he assumed the presidency. While the 
United States has a proud tradition of democracy, Bush's eager- 
ness to undermine constitutional protections and the separation 
of powers makes us nervous said Pacheco. "Once he has con- 
centrated all power in the executive branch, who knows what he'll 
do." Costa Rican television stations have been contributing to 
preparations for war by repeatedly showing a clip in which Bush 
is seen standing on a balcony firing a rifle into the air. Although 
the clip is nearly two decades old, it airs as many as twenty times 
a day on state television, enhancing the image of Bush as a bel- 
ligerent war monger preparing to do harm to Costa Rica. Costa 
Rican news magazine covers have also featured Bush in menac- 
ing close-ups, under titles such as "War - Before It's Too Late?" 
and " Who's Afraid of the Big Bad Bush?" Nonetheless, Costa 
Ricans are far from unified on the need to invade the United 
States. "We all know that Bush is a brutal dictator ," said Sonia 
Picado, leader of the opposition National Liberation Party (PLN). 

" But how many Costa Ricans need to die to get rid of this one 
man? Unless he makes an explicit move against us, it's better to 
use international pressure to keep him in his box." Picado ques- 
tioned the rationale for moving against Bush now. "One thing we 
know about Bush, he values his own power above all else. So why 
would he risk it by attacking Costa Rica? And why is the threat 
suddenly greater than it was six months ago, or a year or two 
years?" Picado also raised the possibility of the tens of thousands 
of inevitable American casualties that would result from an inva- 
sion to depose Bush, but added, "To be honest, that argument 
doesn't mean very much here. Costa Ricans don't particularly 
care how many civilians get killed in a military action we under- 
take, particularly if they speak a different language than we do." 
The outcome of the debate between Picado's PLN and Pacheco's 
Social Christian Unity Part (PUSC) could determine whether the 
western hemisphere is engulfed in war. PLN officials have 
charged that Pacheco is ratcheting up the war rhetoric to boost 
his sagging poll numbers as parliamentary elections approach, 
something Pacheco's aides vigorously deny. ” The president does- 
n't use polls to make his decisions," said political advisor Carlo 







Rovero, under whose direction the PUSC has spent over a million 
dollars on polls this year. "Anyone who would dare even imply 
such a thing must really hate his country ." For now , the Costa 
Rican government is continuing to plan for a move on 
Washington, which some say could come by year's end. 

Brilliant. Absolutely brilliant. Why not? Makes almost as much 
sense as what we are doing. And a few words from the Green Party 
to mull over - Greens cited the following evidence of Bush 
Administration's obfuscation, deception, and destructive ideology 
of global domination: 

■ Ex-Inspector Scott Ritter doubts that Iraq is capable of effective- 
ly producing and deploying chemical, biological and nuclear 
weapons. "The truth is Iraq is not a threat to its neighbors and it is 
not acting in a manner which threatens anyone outside its bor- 
ders," Ritter has said. "Military action against Iraq cannot be justi- 
fied." Ritter's assessment disputes Bush's mention of Iraqi 
weapons capability as a reason for the U.S. to invade. It's unlikely 
that Saddam would (or could) attempt anything as suicidal as an 
assault on the U.S. or its allies, except in the cause of his own sur- 
vival; Saddam's own willingness to allow new inspections hasn't 
slowed Bush's zeal for*an Invasion. 

■ The White House lied in accusing Saddam of aiding Al Qaeda and 
supporting anti-U.S. terrorism. Bush has offered no credible evi- 
dence of meetings between Iraqi representatives and Al Qaeda. 
Osama bin Laden considers Saddam, a Muslim moderate running 
a secular government, an infidel to be deposed. 


in its draft were Cheney, Rumsfeld, and advisor Paul Wolfowitz. The 
call for U.S. global military supremacy by threat of pre-emptive 
strike was reaffirmed in Bush's 33-page national security policy 
paper submitted to Congress on Friday, September 20. 

■ The "Defense Planning Guidance" series of policy reviews from 
the Defense Departments of both Bush Administrations shows an 
evolving post-Cold-War doctrine of global 'full spectrum domi- 
nance' by the U.S. Drafted variously by Cheney, Rumsfeld, Paul 
Wolfowitz, Secretary of State Colin Powell, and other ideologues, 
the documents outline an ideology based on the protection of 
global corporate interests, such as oil in the Persian Gulf. 

■ The Cheney-Rumsfeld ideology expressed in "Defense Planning 
Guidance" embraces global military superiority that gives the U.S. 
coercive power over friends and enemies alike; abandonment of 
treaties, arms control agreements, and international law (e.g., the 
Antiballistic Missile Treaty; the International Criminal Court); unilat- 
eralism and disregard for coalitions and alliances; preemptive inva- 
sion of sovereign nations; national missile defense ('Star Wars'); 
and possible use of nuclear weapons. 

■ "We in the U.S. have our own dangerous extremists, and some 
are in the White House," said Annie Goeke, co-chair of the Green 
Party's International Committee and a member of the NGO 
Women's Caucus delegation on the International Criminal Court 
who was present when the court was signed into effect at the U.N. 
on September 10, 2002. "We shudder to think about what they'll do 
next, and what the backlash against Americans might be." 


■ Little discussion has taken place on possible outcomes of an 
invasion: numerous U.S. and civilian Iraqi casualties in the ground 
war; a 

retaliatory attack by Saddam on Israel that could escalate into an 
exchange involving weapons of mass destruction; motivation for 
thousands of Iraqis and other Arabs to join terrorist networks like 
Al Qaeda; destabilization of the region, from Palestine and Israel to 
Pakistan and India, and probable collapse of the Jordan govern- 
ment; likely installation of a post-Saddam regime headed by mili- 
tary thugs with bloody resumes comparable to Saddam. 

■ The Bush Administration refuses to admit responsibility by its 
own 

officials and by past U.S. administrations in aiding Saddam. 
Defense 

Secretary Donald Rumsfeld served as special envoy promising 
secret military assistance to Saddam in the Iran-lraq War under 
Reagan, even though it was known that Saddam was using chemi- 
cal weapons to wipe out entire populations. The Halliburton 
Company, under Cheney's reign as CEO, did $23.8 million worth of 
business with Iraq between 1998 and 2000, in violation of U.S. law. 

■ Bush's future cabinet drafted plans to invade Iraq even before 

Election Day 2000, according to a policy blueprint titled 
"Rebuilding America's Defences: Strategies, Forces And 

Resources For A New Century," drafted in September 2000 by the 
think tank Project for the New American Century. The blueprint 
called for U.S. control over the Persian Gulf region to protect U.S. 
interests (i.e., oil), and also favored government takeover of the 
Internet, possible U.S. use of bio-warfare, and 'regime changes' in 
China, North Korea, Libya, Syria, and Iran. Among those involved 


Like I said, thank God it’s America doing all this, or the shit 
would 

certainly hit the fan. Below are on line sites for your further exca- 
vating of information. Please look into it, and follow links from 
these pages. While an immediate solution may not be within our 
grasps, an educated American body is what the government fears 
most. Turn off your TV. 

■ www.greenpartyus.org 

■ www.buzzflash.com 

■ www.miohaelmoore.com 

■ www.punkvoter.com 

■ www.ampmagazine.com 

■ www.knowthecandidates.org 

■ www.thenation.com 

Oh - yeah, this is supposed to be a music magazine- 

THE YOUTH OF TODAY VS. YOUTH OF TODAY 

It's 2003, and Hardcore is in an amazing place. For years we've had 
Victory and Revelation putting out some hit or miss records, all the 
while we were watching our old faves go either metal or emo. Over the 
last couple of years, a lot of amazing new labels have popped up, and 
started giving some really good bands a chance, and essentially giv- 
ing HC a boost in the arm. Bridge Nine, Indecision, Uprising, 
Deathwish, Inc., Thorp, DB23, and many more have been putting out 
what will be the future of HC history (you might have to squint at that 
sentence to have it makes sense, but it does, sort of). I think this is as 
good as a state of HC as we have seen in over a decade. AMERICAN 
NIGHTMARE. They might be solely responsible for a big part of this 




rejuvenation. After two EPs that seemed to launch the "little HC 
label(s)" into the spotlight with B9, their crushing full length on Equal 
Vision sealed the deal. Songwriting of a furious force, aggressive and 
filled with angst to a level not seen in some time. The clincher - Wes' 
vocals - harsh, rough, on the verge of breaking up any second, and 
delivering almost pure poetry of heartbreak and existence (speaking 
of Wes, check out the SOME GIRLS article that Jake from CONVERGE 
did in this issue. Wes sings for this band as well). So run out and buy 
some if you don't already have it, right? Wrong. The band has been 
tied up in a lawsuit for over six months now over their name, and they 
have been unable to produce and/or sell any of their merchandise. 
They just did a whole US tour with Glassjaw, and couldn't even sell a 
CD. The rumored new name, AMERICAN NOTHING, was actually 
accurate for a while, but that too has been scrapped. Personally, I 
thought the band’s little known plan of calling themselves LOVE 
AMERICAN, and titling their first album "Nightmare" was brilliant. Their 
new name will be announced in the next couple of weeks, and we 
should have an article about it in the next issue. For now, the band is 
done recording their new record, and is in the mixing stages. I talked 
to Tim, their guitarist and songwriter yesterday. The new album is sup- 
posed to be quite heavy, and a little bit slower and more technical than 
one might expect. With all they have gone through the last half of a 
year, I would expect that this record should be easily as angry as their 
last record. Expect a single in the next couple of months, and the 
whole full length shortly there after. 

Then there's the band that AMERICAN NIGHTMARE might have 
to regain the title from right now. RAISED FIST. I don't know much 
about them except that they write some of the best music I have 
ever heard. Their new full length on Epitaph, "Dedication" is a must 



have. Fast and furious, until it's time for the fist flying' breakdown. 
Almost SLAYER styled guitar playing but still way more HC than 
metal. They are from Sweden, so I wouldn't expect them in your 
town anytime soon, but I would certainly pick up the record. The 
lyrics leave a little to be desired, but the music alone carries this 
release. Whatever, just go buy it, you'll see. 

And for the future - NONE MORE BLACK. I was at Fat the other 
day doing the cover story for next issue, and Fat Mike played the 
demo CD of the NONE MORE BLACK stuff. NONE MORE BLACK 
features Jason Shevchuk, amazing vocalist for KID DYNAMITE 
back in action. What I heard today was only a demo, and it was as 
good if not better than any KD stuff I had ever heard, and any of 
you who know me from Hit List know I am a huge fan of KD. So 
essentially Mike just made the next four or five months of my life 
hell waiting for the NMB full length. Thanks. 

These are just a few bands in a scene that is so alive right now. 

I could spend pages talking about bands like STRIKE ANYWHERE, 
SUICIDE FILE, BANE, THE CURSE, TERROR, CLEARING AUTUMN 
SKIES, DIEHARD YOUTH, IMPACT, CHAMPION, and on and on and 
on. While everything that's getting popular will have its rip off 
bands, and it's not so good bands, I just think that today is a good 
day to look into what's going on. I think you'll get the best answer 
you have in quite some time. * 

OUR LADY OF ROCK 

I'm sure a lot of you have already seen this, but a lot of you 
have not. I want to run it anyways. This was a letter that Joan Jett 
sent in to Roiling Stone about their "Women Of R&B... er...uhm...l 
mean "Rock" issue. Of course, it wasn't printed because they would 
make themselves look like complete asses by doing so. I think this 
is brilliant. 

An Open Letter to Rolling Stone 

by Joan Jett 

I tried to find some cleverly worded way to express my disgust 
with your "Women in Rock " issue, but what I have to say is really 
quite simple: You guys are completely retarded. 

By RS standards, Rock is no longer a style of music but a trendy 
costume to be whipped up by expensive stylists and slapped onto 
the latest pop tart barbie doll. Give a girl some tight pants and a 
spiky bracelet and POOF! She ROCKS! 

Your poor choice of cover girls and featured artists brings to 
mind the Sports Illustrated swimsuit editions. There is nothing nec- 
essarily wrong with the breast-baring models inside.. but we all 
understand that they have NOTHING TO DO WITH SPORTS-Which 
just might be offensive to women who are interested in sports or 
who might even be (gasp) real athletes. 

Yes, Britney has a talented stylist and yes, somebody gave Shakira 
a Guns & Roses t-shirt to wear.. but they ARE NOT NOW NOR WILL 
THEY EVER BE ROCK. 

Maybe it's naive of me to expect any glimmer of rock n' roll 
credibility OR respect for women from a magazine whose cover 
shot is regularly a naked underweight actress. The thing is , I AM a 
woman musician with a rock band, and as we all are I am STARVED 
for any little crumb of recognition that real women rockers might be 
thrown. So like a sucker I find myself short another five bucks ..and 
pissed enough to write my first letter to an editor. Avril Lavigne gets 
some studded accessories from Hot Topic so now she's " upholding 





the brazen tradition of teenage outrage"???!! Are you SERIOUS? 
And could someone please explain to me why people keep insist- 
ing on referring to PINK as rock? Wasn't she doing the white girl hip 
hop thing a minute ago? Yeah, she performed on the Aerosmith tribute 
show -big deal.. she was on the Janet Jackson tribute show just before 
that~whatever*s trendy. WHO CARES. She's a Spice Girl reject... but I 
digress. 

Jewel and Mandy friggin' Moore have full page features as Rock 
Icons. ..Meanwhile Joan Jett gets one line. ONE LINE. Joan Jett & the 
Blackheads, who have never stopped touring, recently did 10 days in 
the Middle East playing for the troops stationed in Afghanistan. In 
AFGHANISTAN, Joan would come onstage wearing a birkha, which 
she ripped off and stomped on before blazing through the purest and 
nastiest rock show ANYWHERE. But even in the RS WOMEN IN ROCK 
issue, a story like that gets ONE SENTENCE on the bottom of the last 
page of Random Notes. 

Britney's Rock credentials? Well, she butchers the song 7 Love 
Rock N' Roll" on her latest record, and when asked about it the genius 
replies "Well, I've always loved Pat Benatar." And SHE is your Rock 
issue cover girl?? You should be REALLY embarrassed. 

Sleater Kinney was the only rock group listed on the cover.. and 
they got only half a page. Ashanti, the r&b back up singer who can't 
seem to do anything without " featuring Jah Rule," has two pages. 

What about the Donnas? The Yeah Yeah Yeahs? The Distillers? A 
mag like RS has the power to shine impodant light on groups like 
these-instead they are aftedhoughts, and that valuable spotlight is 


wasted on the same overexposed pop princesses WHO HAVE NOTH- 
ING TO DO WITH ROCK. 

In your own letter from the editor you have the hypocritical balls to 
say " rock radio won't touch female adists, while the pop factory keeps 
churning out soundalike clones, and ambitious musicians with some- 
thing to say find themselves left out in the cold." 

The pages that follow those words are a blatant display that 
Rolling Stone magazine is happily working for the factory now too. 

If the issue had been called " Women in Music".. or maybe " Some 
Cute Girls with Top 10 Records out Right Now"... I would have no beef 
with it.’ Corny as it may sound, ROCK is something which is still mean- 
ingful and even sacred to some of us. Use the word "rock" in bold let- 
ters next to a picture of Britney Fucking Spears, and you're turning your 
whole publication into a joke.. .and an offensive joke at that. 

UHM... 

I think that's about it. The Spits are still amazing, and Floyd says 
that DILLENGER 4 is the best band going today. He might be right. 
PLANES MISTAKEN FOR STARS have a new EP out and they contin- 
ue to rock way harder than your band. Read the record review section, 
and buy a record by a band you haven't heard that sounds good 
every month. Music is great right now. - Brett K 
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" ROCK KILLS KID IS AMAZING, THESE GUT 
HOW TO ROCK OUT. I CAN’T WAIT TO HE/ 
FROM THEM. DREAM AND IMMANUEL ARj 
ROCK TUNES WITH AN ALMOST EURO-VOC 
TECHNICAL POP PUNK, REALLY SO 
INTERESTING." 

- EMOTIONALP! 
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BAXTER DISCOGRAPHY RELEASE 

Will Not Clear Man Records and Red Line 
Distribution will be releasing a double CD discog- 
raphy of Chicago's Baxter. Members of the band 
went on to form Rise Against, The Lawrence 
Arms, The Killing Tree as well as others. The CD 
can be ordered through the labels or found at 
Lawrence Arms and Killing Tree shows. Baxter 
can be best described as having the post-hard- 
core sound. 

HELLCAT'S 2003 OUTLOOK 

Hellcat recently announced which of their bands 
will have albums upcoming in 2003. The US 
Bombs are recording a follow up to "Back At The 
Laundromat" titled "The US Bombs Attack!"t and 
have a release date set for March of 2003. F- 
Minus is currently recording with producer Steve 
Albini (Flogging Molly, Nirvana). Also they 
announced that the Slackers are in the studio, 
while this is not "new" news, it does mean that 
the band is likely still with Hellcat despite rumors 
of the contrary. Other acts set for 2003 releases 
include Joe Strummer & The Mescaleros, 
Nekromantix, Tiger Army, the Dropkick Murphys 
and Rancid. 

NONE MORE BLACK SIGN WITH FAT WRECK CHORDS 

None More Black, the new band from Kid 
Dynamite vocalist Jason Shevchuk, has signed 
with Fat Wreck Chords. The band's website has 
the announcement up now (although Fat has yet 
to post it). The band currently has a 7" out on 
Sub Division Records. They previously 
announced that their debut full length would be 
released in Winter / Spring 2003, no word on if 
that date has changed. 

BUZZCOCKS SIGN TO MERGE 

Merge Records, home of Superchunk, Crooked 
Fingers, Spoon, and many more have announced 
the signing of seminal English punk-pop band 
Buzzcocks. The label will release the group's 7th 
studio album, simply entitled "Buzzcocks," on 
March 18th, 2003. An international tour will fol- 
low, with dates yet to be announced. 

FINAL NEWS ON JIM CHERRY'S PASSING 

"We have the final news regarding the tragic 
death of Jim Cherry this past summer. Although it 
was earlier reported that Jim's passing came as a 
result of substance abuse, the autopsy revealed 


that Jim's system was clean at the time of his 
death. Jim had a life-long heart condition which 
ultimately resulted in his death on July 7th. His 
family informs us that he suffered from hyperten- 
sion and arrhythmia; and it was major blockage 
of an artery that eventually took his life while he 
was asleep. Jim was a big part of the Fat family 
as well as a member of Strung Out, Zero Down, 
and Pulley, and he will always be remembered 
for his passion and songwriting. He is greatly 
missed..." 

HEY MERCEDES 2003 TOUR AND RECORDING PLANS 

After having a very interesting talk with Hey 
Mercedes singer Bob Nanna tonight after their 
sold out show with the Get Up Kids in Iowa City, 
he divulged to me the band's upcoming tour 
plans. In February and March, they will be doing 
a Midwest/East Coast headlining tour, with Aloha 
opening for roughly two weeks, and Armor For 
Sleep opening on the entire tour. Dates are yet to 
be announced. The band also has preliminary 
plans to pay a visit to Europe in May and June, 
however that is still very tentative. The band also 
plans to head into the studio in the spring to 
record their followup to "Everynight Fire Works" 
for Vagrant Records. If the two songs they played 
live tonight were any indication of the new 
album's direction, we're all in for a big, big treat. 

SWINGIN' UTTERS RELEASE DATE AND ALBUM TITLE 

The Swingin' Utters have finished their new 
record. The mixing and mastering has been com- 
pleted and a release date of February 25th has 
been set on Fat Wreck Chords. Originally titled 
"Unquiet," the album has been renamed "Dead 
Flowers, Bottles, Bluegrass and Bones." This will 
be the band's first album with new guitarist 
Chuck Worthy of the Lust Killers. The band plans 
to tour in support of the album in late March or 
early April. 

COALESCE BREAKS UP AGAIN 

After reforming a little over a year ago and mak- 
ing a cross-country reunion tour last March and 
April, Coalesce has once again decided to hang 
it up. A statement on the band's message board 
from Stacy, the band's guitarist: "It has been 
nearly ten of playing with the gentlemen in 
Coalesce in one incarnation or another. But after 
much contemplation Sean and I have decided to 
end Coalesce the way we started this thing with a 
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■ Blink 182 enamored with Bad Astronaut 

■ Student Rick disbands 

■ The Cancer Conspiracy take an 
indefinite hiatus 

■ New Breaking Pangaea EP to come out 
on Equal Vision 

■ Ex-Lanemeyer / Humble Beginnings 
members form A Day At The Fair 

■ Tooth & Nail sign Holland 

■ Element 101 breaks up 

■ Glasseater and Keepsake announce tour 
with Unsung Zeros 

■ Green Day against war in Iraq 

■ The Locust signs to Anti- 
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■ From Ashes Rise sign to Jade Tree 

■ Further Seems Forever to tour with 
Elliott, the Beautiful Mistake 

- Slick Shoes signs to Side One Dummy 

■ On Broken Wings signs to Eulogy 

■ This Day Forward signs to Equal Vision 

- Ex-members of Drowningman and 
Lifetime become The Scheme 

■ Ester Drang signs to Jade Tree 

■ Whippersnapper Cancels Tour With Ten 
Foot Pole 

■ New Descendents album almost done, 
no release date yet 

■ AFI titles new album "Sing the Sorrow" 

■ Kung Fu DVDs: Guttermouth, Mest, The 
Alkaline Trio 

■ Hopeless Records signs Stairwell 

■ Blackout and Tim Shaw Start New 
Label 

■ Ensign To Release Covers Album 

- Nemesis (ex-Earth Crisis) Becomes The 
End Begins 

■ Death By Stereo album delayed, but 
new guitarist gained 

■ The Mars Volta Enlists Flea For 
Upcoming Album 

■ Warped 03 Site Launched 

■ Wesley Willis Undergoing 
Treatment For Leukemia 

■ Spring Heeled Jack reunites for 
Dave Karcich Tribute Show 

- Gameface, Limbeck sign to Doghouse 

■ Keepsake going out with Mae 
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small show and a group of our friends. Our first 
show was in the basement of Jim Redd's parent 
house, because our show at a club was can- 
celled. We have always been an intimate setting 
group, we love or fan/friends. In turn we like to 
be close to our friends, but as a group of musi- 
cians we have other places in our lives that we 
want to be. I am ready to take the next step with 
Casket Lottery and make a real go at it. These 
last two shows [in Kansas City and St. Louis] 
were our last shows, that is why we played with 
all local groups and close friends. It was not our 
plan to end it now, but it felt right. I have put 
many years and sacrificed alot to pursue this 
love of mine, so I wanted nothing more than it to 
work. It simply couldn't. This is my saying good- 
bye to it once and for all. "The fire that once 
occupied my eyes," is no longer with us. We are 
not the same people we were when we started 
this and we don't want to tarnish anything that we 
may have built. This is my thanks and now I'll 
quietly step away from the stage." Stacy also 
posted later that he, Sean, and Cory will be start- 
ing a new band come January 1st, 2003, while 
James is heading back to do the Get Up Kids 
and Reggie and the Full Effect. Stacy will also 
remain in the Casket Lottery. 

EPITAPH TURBONEGRO RE-RELEASES ON FEBRUARY 25 

Epitaph has finally announced that they will 
indeed be re-releasing the early Turbonegro 
albums (Burning Heart previously announced 
they would have the European distribution). 

1996's "Ass Cobra" and 1998's "Apocalypse 
Dudes" will hit the streets in North America on 
February 25. The two albums were previously 
released by Sympathy For The Record Industry. 
Turbonegro is currently working on a new album 
that should see the light of day on Burning Heart 
/ Epitaph some time next year. 

RECOVER SIGNS TO UNIVERSAL 

Recover has signed with the Universal Music 
Group. You heard it here first. A statement from 
the cobras at Fueled By Ramen: "Recover has 
signed to a label with the Universal Music Group. 
For the time being, the band is still with Fueled 
By Ramen, but their next record will no longer be 
on our label as previously planned. This band 
has grown tremendously with us and more quick- 
ly than we could have imagined. We have full 
confidence in Recover to succeed at any level. 

We also completely endorse their wishes to do 
what they believe is best for the growth and suc- 
cess of their band." The band's last release on 
Fueled By Ramen will be their contribution to the 
"New.Old.Rare" 4 way split CD, coming out on 
January 28th. 

NOT MY PRESIDENT? THINK AGAIN... 

"Apparently some kid in Ohio found himself in 
some serious hot water for wearing his Fat Wreck 


released "Not My President" t-shirt. Fat Wreck 
Chords released this statement: "A highschool 
student in Ohio was questioned by both the FBI 
and Secret Service for wearing one of our much- 
reviled "Not My President" shirts. Shit, we didn't 
believe it either, but click here to see for yourself. 

I think it was Propagandhi who put it best: "I can 
hear the goose-steps getting closer..."" 

NOFX AND THE WAR ON ERRORISM 

"According to Nofx.org, the next album (to be 
released on Fat) is no longer going to be called 
'Our Second Best Album', but instead called 'War 
on Errorism'..." 

SNUFF SIGNS WITH THE UNION 

Hot on the heels of signing Down By Law, 
Montreal's The Union Label Group has signed the 
UK's Snuff. The band joins other Union 2112 
bands such as Belvedere, Penelope and the 
Frenetics. The label will release their record 
"Disposable Income" in North America on March 
4th, 2003 (Golf Records is handling the European 
release). The label has also confirmed the 
upcoming Down By Law album will be released 
on May 20th, 2003. Damn, The Union's on fire. 

A-F RECORDS SIGNS JUST ADOUT EVERYDODY 

A-F Records has just signed six (6) new bands to 
their roster. Expect new albums in the coming 
year from "77 style / electonica hybrid" 

Introspect, Salt Lake City street punks Endless 
Struggle, Pittsburgh's punk/indie Tabula Rasa, 
Chicago's melodic punk band Much the Same, 
Warped Tour alumni Destruction Made Simple 
and LA's political punks Kill Radio. Check out the 
label's website for more information on the 
upcoming releases from these bands. 

CURSIVE NEWS SO NICE IT'LL MAKE YOU PEE YOUR 
PANTS 

"Cursive, the current best band on the planet, has 
announced new tour dates for January and 
February of 2003. They're touring most of the 
U.S. with opening acts such as Race for Titles, 
Neva Dinova, and the Velvet Teen. Make sure to 
check these shows out. They will not disappoint." 

RIVER CITY HIGH SIGNS TO MCA 

River City High, after bouncing around on 
Doghouse and Big Wheel Recreation, has official- 
ly announced their signing with MCA Records via 
their webpage. The band will commence record- 
ing the album starting today in Toronto, Ontario 
with producer Arnold Lanni [Simple Plan, Our 
Lady Peace]. The album is untitled as of right 
now. 

KILL ROCK STARS TO REISSUE BORN AGAINST 

"Kill Rock Stars is planning a February reissue of 
two of Born Against's classic albums, 9 Patriotic 
Hymns for Children & Battle Hymns of the Race 
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War and The Rebel Sound of Shit and Failure. 

And just when you didn't think it could get any 
better, they're having a special winter sale, where 
pretty much everything is on sale in some man- 
ner." 

TWO SHOT AT WEST HOLLYWOOD TSOL GIG 

MTV News (of all places) reported the following 
incident. At a November 23rd T.S.O.L. show at 
the House Of Blues in West Hollywood two peo- 
ple were shot. The veteran band was playing with 
the Adolescents, the Crowd and Los Villains 
when a dispute broke out at about 10:15. Two 
Orange County residents, 43 and 37 years old, 
were shot in the shoulder and jaw respectively. 
Both victims are in good condition. Authorities 
are perusing leads and have interviewed the vic- 
tims, bands and club employees. T.S.O.L. was 
scheduled to return to the House of Blues on 
Sunday, but that show has been postponed. A 
new date has not yet been announced. 

SENSES FAIL RECORDING PLANS 

Buddy from Senses Fail wrote us with some of 
the band's recording plans. They hope to be in 
the studio early next year (hopefully mid-January) 
to record a new LP. It will be comprised mostly of 
new songs and possibly a few from their previ- 
ously released "From the Depths of Dreams EP." 
They will release the a single for "Centaur Ghoul" 
that will have two b-sides on it sometime soon. 

T(I)NC CANCEL UK TOUR 

The (International) Noise Conspiracy have been 
forced to cancel their upcoming UK tour due to 
an injury. Vocalist Dennis Lyxen is experiencing 
serious back problems from a muscle inflamma- 
tion and will have tests done later this week. 
During the past weekend it got to the point where 
Dennis had problems walking. His doctor said 
there was no way he can perform on stage for at 
least the next two weeks. The band wants to 
apologize to everyone involved in this tour and to 
their fans. As it is unclear if and when the dates 
will be re-scheduled. Tickets can be refunded at 
point of purchase. 

STRIKE ANYWHERE S NEXT ALBUM f TOUR WITH THE 
EXPLOSION 

Strike Anywhere is working on new songs and 
plan to start recording in April of 2003. Once 
again the band will record with Brian McTernan at 
Salad Days in Maryland. The album will be on 
Jade Tree Records. In late March Strike Anywhere 
will be touring the Eastern US and Canada. The 
Explosion will be joining them for the Canadian 
shows. Dates will be announced soon. 


SHAI HULUD AND ELLIOTT FINISH UP RECORDING 

Some news on the upcoming Elliott and Shai 
Hulud records. Elliott's new full length has been 
recorded and mixed. It's currently being mas- 
tered and does not yet have a title. Revelation is 
hoping to release it by April of 2003. The new 
Shai Hulud record will be titled "That Within 
Blood Ill-Tempered." It's been recorded, mixed 
and mastered and the band is working out the 
cover art. It should be released in March of 2003 
on Revelation. 

NEMESIS (EX-EARTH CRISIS) BECOMES THE END 
BEGINS 

Nemesis, the new band featuring Karl Buechner, 
Ian Edwards, Eric Edwards of Earth Crisis have 
officially changed their name to The End Begins. 
Their website is reporting that they have signed 
with Victory Records, although the label has yet 
to announce it. 

DEATH BY STEREO ALBUM DELAYED, BUT NEW GUI- 
TARIST GAINED 

The new Death By Stereo album Into The Valley 
Of Death has been pushed back until April, 22nd; 
the band is back from their European tour and 
brought with them a new guitarist! His name is 
Tim "Tito" Owens, who is replacing Jim Miner. 

Tim gets his nickname from the boxer "Tito" 
Trinidad, because he boxes so damn good. He 
was golden gloves champion from age 8-16." 

AS FRIENDS RUST/STRIKE ANYWHERE LIVE DVD 

"Punkervision has just announced the release of 
a split video and DVD featuring As Friends Rust 
and Strike Anywhere. The bands were caught at 
Londons Camden Underworld in November 2001, 
shortly before Damien Moyals departure from As 
Friends Rust. The show is released on DVD and 
VHS, and will be reaching shops worldwide early 
in 2003, but if you cant wait, buy your copy 
online now from www.punkervision.net" 

GREEN DAY COLLABORATES WITH IGGY POP 

The Tripwire is reporting that Berkeley punks 
Green Day are in the process of collaborating 
with the legendary Iggy Pop [you know, that guy 
who was on "Pete & Pete" as Nona's dad a cou- 
ple times] on two songs for the singer's new 
record, due out sometime in the Spring of 2003. 
Iggy has also hooked up with ex-Stooges Scott 
and Ron Asheton for the recording sessions; the 
first time the trio had worked together since 
1973's "Raw Power." No one's said if this is an 
official Stooges reunion yet, but all signs seem to 
be pointing to the affirmative. Stay tuned. 


■ New Lagwagon LP April 8th 

■ Founding Member Howard Devoto 
Contributes To New Buzzcocks LP 

■ Boy Sets Fire to Record Show 
for DVD 

■ Dee Dee's Wife Appears With Bad 
Chopper 

■ Travoltas headlining UK tour with Route 
215 and the Bombjacks 

- Deep Elm launches suicide prevention 
tour 

■ Hot Hot Heat Off Of HWM / Sparta / 
Glassjaw Tour 

■ Victory signs Between the Buried and Me 

- Hot Rod Circuit/The Reunion 
Show/Tsunami Bomb US tour 

■ Fueled By Ramen Signs Punchline 

■ Ignore the rumors - Dashboard remains 
on Vagrant 

- Jets To Brazil Is Still Together, Minus 
Chris Daly 

■ New Burning Heads Album On The Way 

■ Final Album From Joe Strummer & The 
Mescaleros Due In May 

■ Half of Digger quits 

• Police Make Arrest In Mia Zapata Killing 

■ Modern Life Is War Recording 

■ Mayday Records Signs The Ripcordz 

■ "Essential Clash" double disc to be 
released in March 

■ NJ Skate & Surf Fest 2003 preliminary 
lineup announced 


FAT TOUR 2003 LINEUP 

Fat Wreck is once again sending out four of their 
bands to pound the pavement in what has been 
dubbed the Fat Tour 2003. The lineup? Mad 
Caddies, Rise Against, The Real McKenzies, and 
the Flipsides. 

THE BLACK DAHLIA MURDER SIGNS TO METAL BLADE 

Michigan's melodic metal/hardcore act, "The 
Black Dahlia Murder, are in the process of sign- 
ing to Metal Blade Records. This was confirmed 
this evening by the bands drummer, Cory." I'm 
not sure how this affects their deal with 
Lovelost... 

A LITTLE MOREONTHERIVERDALES 

The Riverdales are reforming but this time with- 
out original member, Dan Panic. Dan Lumley of 
Squirtgun, Screeching Weasel, The Mopes and 
about 2000 other bands, will be the new drum- 
mer. The Riverdales are going to start rehearsing 
for the new album in January. No record label 
has been announced yet. 

NO USE FOR A NAME TO OPEN FOR SUM 41 

No Use For A Name announced via their web- 
page yesterday that they will be opening act for 
the upcoming Sum 41 tour in February and 
March. No confirmed dates have been 
announced at this time. 

NO MOTIV RECORDING NEW ALBUM FOR VAGRANT 

"Hello everyone, this is Roger from No Motiv. For 
those of you who remember us, we're in the stu- 
dio recording our new album, "Daylight 
Breaking". We hope to have the record out some- 
time in April. Shortly after, we will be on tour for- 
ever. Anyways, just wanted to send that out and 
wish everyone a happy new year :) ...there will be 
more news to come within the month. 

PROPAGANDHI RECORDING PLANS 

Propagandhi's website is indicating that the band 
will be recording a covers album soon: "We have 
begun working on a series of recordings that will 
appear as an album this summer or fall featuring 
our versions of other people's masterpieces 
whose greatness has been understated or even 
forgotten over the years. Our first daring foray 
into righting these wrongs has been to record 
our version of Corrosion of Conformity's 
Technocracy. If i may be so bold, i will suggest 
that we have done this unbelievable opus full and 
complete justice. It is a childhood dream come 
true. " 

NEW TRACKS FROM THE HONOR SYSTEM 

"We've just recorded a three song single that will 
be out within the month. We are releasing it our- 
selves and it will only be available at shows or 
through mailorder. We'll update the website when 


we get the final product. Also, we will be record- 
ing an upcoming full length at the end of 
January, and will be touring in late spring. 

Thanks for your support. Please spread the 
word!" The Honor System is yet another reason 
why Chicago has one of the best music scenes... 
definitely worth checking out. 

EQUAL VISION SIGNS BLACK CROSS 

Black Cross, formerly the Black Widows, have 
signed to Equal Vision Records. The band 
recorded their debut full length "Art Offensive" 
with producer J. Robbins (Burning Airlines, 
Jawbox) in December. The record should now be 
available in April. In other band news, the 
planned split with Downpour and Deathwish Inc 
has been indefinitely delayed by the band's 
schedule. They hope to complete the project 
later this year. Three of the songs that were 
recorded for the split will be released on a limited 
edition 7" from Initial Records in mid February 
under the title "Screaming." 

ZEKE TO RELEASE 34 TRACK RETROSPECTIVE CD 

Former Epitaph [and now defunct] speed punks 
Zeke have announced plans to release a 34 track 
retrospective CD called "Live and Uncensored" 
coming out on Zeke member Donny Paycheck's 
label Dead Teenager Records on March 18th. Bill 
Stevenson produced the first four songs on Live 
And Uncensored during the Death Alley sessions 
at Bob Lang Studios. The second four tracks 
where produced by Marky Felchtone and record- 
ed at Naf Studios. The live tracks are predomi- 
nantly from the Pearl Jam shows the band played 
in Las Vegas in 2000 and were recorded at the 
Thomas and Mack Stadium and the Memorial 
Stadium in Seattle. The recordings are straight to 
DAT with no additional production. 

NEW PENNYWISE ALBUM THIS SUMMER 

Epitaph is reporting that Pennywise has begun 
work on their next record. The progress on the 
yet-to-be-titled disc will be tracked via their web- 
site. A summer release date is expected. Vocalist 
Jim Lindberg recently wrote an article for Fat 
Mikes punkvoter.com website titled “It is a dismal 
time to be a liberal American.” 

DARKEST HOUR PLANS 

"Darkest Hour will begin recording on their new 
album "Hidden Hands of a Sadist Nation" in 
Sweden on January 17th. The album is expected 
to be out by April and will be followed by a full 
U.S. tour." 

ALKALINE TRIO CANCELS TOUR 

Vagrant punks Alkaline Trio have cancelled their 
upcoming tour with One Man Army and Paris, 
Texas. A statement from Vagrant: "While the band 
was in the studio recording the new album in 


December, Matt strained his vocal chords and 
had to take some time off. Even with the down- 
time around the holidays, the band thought it was 
best to concentrate on finishing the album and 
not putting Matt in a position to cause permanent 
damage by pushing himself. We are very sorry 
for any inconvenience and disappointment this 
may cause. We were all looking forward to the 
shows. The good news is the album will still be 
completed by the end of January and is sched- 
uled for an early May release. Look for the band 
to be back on the road soon." 

LEFTOVER CRACK IS OFFICIALLY OFF OF HELLCAT 
RECORDS 

Leftover Crack’s website is reporting that the 
band has officially left Hellcat Records. The 
band will soon be in talks with other labels 
about releasing their upcoming second album. 
The band is quoted saying that they "promise 
none of them are major or corporate or even 
bigger than Epitaph. We're looking for someone 
with our generally positive political agenda & 
more importantly someone that will let us say 
anything we want & use any art that we choose 
to represent the Good L.O.C." The band will 
still "be doing some new things" with Hellcat, 
just not any more albums. An unreleased 
Leftover Crack song will be on Give 'em The 
Boot 4. 

MCA I VICTORY DEAL FALLS APART 

After a week of rumours various press sites are 
getting confirmation that MCA will not be pur- 
chasing a portion of Victory records. Although 
many had believed the transaction had com- 
pleted, the deal appears to have collapsed. 
There is no official word on what caused the rift 
between MCA and the Chicago based indie. 

The originally reported deal was that MCA 
would acquire a non-controlling 25% interest of 
Victory. This followed a bidding war with 
Columbia. 

DILLINGER ESCAPE PLAN RECORDING PLANS 

Punkbands.com recently interviewed Greg 
Puccaito from the Dillinger Escape Plan. 
Puccaito revealed that the band's next album 
will be out probably around June of 2003. 
However that date is not set in stone as "we are 
all perfectionists, so we are gonna nurture it 
until we feel like it is 100% ready." The inter- 
view also revealed that the split with the Icarus 
Line that was planned to be released on 
Buddyhead Records has been called off, 
"Anything we do will push back the release of 
the full length, and we don't want that to hap- 
pen." Buddyhead will likely be releasing the 12 
inch version of the band's recent collaboration 
with Mike Patton, the "Irony Is a Dead Scene 
EP" that was released on Epitaph. R 
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FEBUARY 2003 RELEASE SCHEDULE 




\ 

DATE 

ARTIST 

TITLE 

LABEL 

4 

3-Feb 

Venerea 

Shake Your Swollen Booty (re-issue) 

People Like You 


3-Feb 

Venerea 

Loosing Weight (re-issue) 

People Like You 

I 

3-Feb 

Venerea 

Both Ends Burning (re-issue) 

People Like You 

i 

f 

4-Feb 

Juliana Theory, The 

Love 

Epic / Sony 

4-Feb 

Since By Man 

We Sing the Body Electric 

Revelation 

i 

4-Feb 

Joan of Arc 

So Much Staying Alive and Lovelessness 

Jade Tree 


4-Feb 

Under The Weather 

S/T (cdep) 

Orange Peal 


4-Feb 

Gregor Samsa 

1/2/1904 3:36:00 AM 

Iodine 


4-Feb 

Various 

Daredevil: The Album (soundtrack) 

Wind-Up 

* 

10-Feb 

JFA 

We Know You Suck 

Alternative Tentacles 


11 -Feb 

Goodwill, The 

That Was A Moment 

Negative Progression 


11 -Feb 

Holland 

Photographs & Tidalwaves T 

ooth & Nail 


11 -Feb 

Kissing Chaos 

Enter With A Bullet 

Fueled By Ramen 

1 

11 -Feb 

Ted Leo 

Hearts Of Oak 

Lookout! 

5 

11 -Feb 

Further Seems Forever 

How To Start A Fire 

Tooth & Nail 

i 

11 -Feb 

Fabulous Disaster 

Panty Raid! P 

ink & Black 

j : 

r 

t 

11 -Feb 

Atom and His Package 

Attention: Blah, Blah, Blah 

Hopeless 

11 -Feb 

Various 

We're A Happy Family (Ramones Tribute) 

Self-releasedSelf-released 

i 

11 -Feb 

Aislers Set, The 

How 1 Learned to Write Backwards 

Suicide Squeeze 


15-Feb 

Soon (BE) 

t ba (full-length) F 

untime 

> 

15-Feb 

Communique 

Crescent Honeymoon (cdep) 

Lookout! 

18-Feb 

Reggie and the Full Effect 

Under The Tray 

Vagrant 


18-Feb 

Ruiners, The 

How's That Grab Ya? 

Disaster 

! 

18-Feb 

Eleventeen 

In The Air 

Sessions 

i 

18-Feb 

Squirtgun / Teen Idols 

The Dysfunctional Shadowman (split EP) 

Asian Man 

18-Feb 

Milpas 

King Gorp of Agoura 

DoughMain 

•t 

* ' 

20-Feb 

Apers, The 

The Buzz Electric S 

tardumb 

24-Feb 

Various 

Punk-O-Rama DVD Vol. 1 

Epitaph 

■1 

25-Feb 

Movielife, The 

Forty-hour Train Back to Penn 

Drive-Thru 


25-Feb 

Snowdogs 

Deep Cuts & Fast Remedies 

Victory 

25-Feb 

Swingin' Utters 

Dead Flowers, Bottles, Bluegrass, and Bones 

Fat Wreck Chords 

i 

25-Feb 

Mae D 

estination: Beautiful 

Tooth & Nail 

i: 

25-Feb 

Rufio 

tba (cdep) 

Nitro 

25-Feb 

Sunday Driver 

A Letter To Bryson City 

Doghouse 

t 

25-Feb 

Thirty Called Arson 

You’re Only A Rebel From The Waist Downward 

Pluto 

'j 

25-Feb 

Canterbury Effect 

Every Piece of Me (cdep) 

Pluto 

* 

. J 

25-Feb 

F-Minus 

W ake Up Screaming 

Hellcat 

25-Feb 

Rocket Summer, The 

Calendar Days 

Group 

1 

25-Feb 

Turbonegro 

Ass Cobra (re-issue) 

Epitaph 


25-Feb 

Turbonegro 

Apocalypse Dudes (re-issue) 

Epitaph 

5 

25-Feb 

Plan A 

Project S/T G 

o-Kart 


25-Feb 

Punchline 

Rewind (cdep) F 

ueled By Ramen 

j 

25-Feb 

In Control 

The Truth Hurts 1 

ndecision 

I 

26-Feb 

Count The Stars 

Never Be Taken Alive 

Victory 


28-Feb 

Antiseen 

Here To Ruin Your Groove 

TKO 


| 
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MARCH 2003 RELEASE SCHEDULE 


DATE ARTIST 


1-Mar Horace Pinker 


Red Eyed Regular (cdep) 


4-Mar Ataris 


So long, Astoria 


4-Mar Inventing Edward 


We've Met An Impasse (By Midnight Well Be Naked) Substandard 


4-Mar Sinai Beach 


When Breath Escapes 


4-Mar Comeback Kid, The 


Turn it Around 


10-Mar Bricfgs, The 


10-Mar Mr. Zippy (UK) 


Ambition Is Critical (Full) 


Golf Records 


10-Mar King Prawn 


Got The Thirst 


Golf Records 


1 0-Mar Venerea 


Out In The Red 


People Like You 


11 -Mar Mad Caddies 


Just One More 


Fat Wreck Chords 


11 -Mar Various 


Punk Goes Acoustic 


11 -Mar Ghoti Hook 


R.I.P. (Live) 


11 -Mar Breaking Pangaea 


Phoenix (EP) 


Equal Vision 


11 -Mar US Bombs 


Covert Action 


18-Mar A.F.I. 


Sing The Sorrow 


ream Works 


18-Mar Belvedere / Downway 


The Hometown Advantage (Split EP) 


18-Mar Various 


Atticus... Dragging the Lake Vol II 


Side One Dummy 


24-Mar Fleshies, The 


The Sicilian 


Iternative Tentacles 


24-Mar NOFX 


Regaining Unconsciousness (7VEP)" 


Fat Wreck Chords 


25-Mar Various 


Black on Black: A tribute to Black Flag 


25-Mar Brave Saint Saturn 


The Light Of Things Hoped For 


T ooth & Nail 


25-Mar Juliana Theory, The 


Live 10.13.2001 


Tooth & Nail 


25-Mar Joy Electric 


The Tick Tock Treasury 


25-Mar Embrace Today 


25-Mar Breather Resist 


tba (full-length) 


Deathwish Inc. 


Deathwish Inc. 


25-Mar Stairwell 


The Sounds of Change 


Hopeless 


25-Mar Copeland 


25-Mar Bayside (US) / Name Taken 


Beneath Medicine Tree 


Militia Group 


Dying Wish 
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Beautiful Disaster 

From Dykes on Bikes to the LPGA, to 
Fabulous Disaster... 


By FAT MIKE 

Lesbians just fuckin’ rule. The San Francisco lesbian 
punk scene is the closest thing to the original 77 
punk scene that I can imagine. The first time I went 
to see locals. Tribe 8, 1 was blown away. Not by the 
band, but by the crowd 300 punk chicks, half bare- 
chested, in the raddest mosh pit ever. The band 
played topless while the singer Lynn had a huge 
black dick strapped on until she chopped it off with 
a butcher's knife. My friend Danny tried to watch 
the band from up front, but butch girls kept spitting 
on him and punching him in the back of the head 
We felt totally alienated. It was a music scene that 
we weren't welcome at and nothing we could do 
could change that. It was like being a hippie at a Sex 
Pistols show in 77. It was punk fucking rock. Dyke 
punk bands playing for dyke punks. A few males 
hung around in the back, but we weren't welcome, 
just tolerated like maybe the UN in Iraq. Anyway, I 


^f-abidons 



was hooked. My goal was to sign one of these bands 
to my label. The problem was that Tribe 8 was on 
Alternative Tentacles and most of the other bands 
really kinda sucked. So I wait. Five or so years later, 
a nice girl named Mr. Nancy gives my wife Erin a 
demo tape one night. We listen to it. It's exactly what 
I've been waiting for. An all girl punk band that can 
actually play fast and tight while singing melodies 
and harmonies. I reckon they're a cross between the 
Go-Go's and Bad Religion. So we go see em play. 
Not only do they rock, wear leather, and are totally 
cool, but they're lesbians too. Double bonus. So we 
sign em to Erins's label, Pink and Black, put out 


their record titled, "Put Out or Get Out" and 
shove them in a van for a year. Now they're 
back in San Francisco, and I'm interviewing 
them. Hopefully I won't get punched in the 
back of the head. We'll see. Hence, the inter- 
view. 

Which one of you got to spank Jane 
Wiedlin of the Go-Go’s? 

Nancy: That would be me, Mr. Nancy. 
Sally: Nancy was just wasted and all 
over Jane, Jane loved it. 

Lynda: I have a really good group shot of 
us and Jane, just put it up on our website. 
Nancy: I was having quite a good time, 
I have photos to prove it. 

Lynda: We came up to her and in that high 
cute voice she said "Hi Fabulous Disaster." 
Nancy: My voice doesn't even go that high. 
Laura: But Lynda and I had a hard time 
dealing with that shaved head. 

Nancy: Oh, she looked so cute! 

So, a few of the Go-Go’s are Fab D 
fans, right? 

Laura: Yeah, Kathy Valentine and Gina 
Shock. She loves Sally, she touched her bum. 
Sally: Na. 


Do you guys get laid a lot on tour? I 
noticed some of you came home with 
girlfriends last summer. 

Nancy: Not me, I made out a few times. 
Lynda: Married, sorry (everyone laughs) 
Sally: She's married- you trying to get 
her in trouble? 

Lynda: I like guys. 

I’m not gonna get you in trouble, I gotta get 
deep a little here. 

Laura: I met someone but she was only 19. 

I want to hear this story! 

Laura: Well, we were playing Coventry in the UK 
with the Ataris and this girl came back stage, a goth 
girl, very cute, 19 years old, wanted to meet 
me. . .she was actually 1 8 then and we emailed and 
she came to SF for a month in the Summer. We had 
a little fun, and its over. 

Sally: I'm getting married, I'm engaged! 

You are? 

Lynda: Who's marrying you? 

Sally: Lynda's our reverend. 

Wow! That’s the girl you met on tour! 

Mr Nancy: A girl she met on tour! 

Sally: Yeah, a 22-year old nurse. 

Lynda: A wet nurse (lots of laughs)! 

Sally: She went up to Lynda and asked if I was 
gay! Like that was a question to ask, is your 
drummer gay? 

Laura: Did she have her glasses on? 

Sally: I guess not (more laughs) 
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Did any of you try to touch the Mad 
Caddies in an unpure way when you shared 
a bus with them? 

Laura: Mr.Nancy did! 

Nancy: Me and Lynda 

Laura: Lynda touched the weenie! 

Nancy: We're always getting in trouble. They 
(mad caddies) we're spying, the doors on the bus 
you can see under and over and I was in the first 
bunk, and they were up there with a mirror and 
asked, do you wanna look? And I said yeah and 
the girl inside said "Oh my god, they got a mir- 
ror?! It was really funny. 

Lynda: The bus was rockin' that night! 

Nancy: What goes on the road, stays on the road. 
Laura: Yeah, that's FAB D's new touring rule. 
Nevermind safety comes first. Fuck that! 

When was the last time one of you got in a 
fistflght? 

Lynda: ...Ummmm...I'd say 1990, with 
another man actually! 

With another man?- (laughter) 

Laura: Was it a tranny? 

Sally: I never got in a fist fight, I'm so sweet. 

Any of your internal clocks ever tick? 

Lynda: You mean babies? 

Sally: Why do you ask that? I have been thinking 
about it man, I never thought I would, but I do 
have a clock and I'm thinking about it. (laughter) 
Nancy: I thought about it for a minute, but na. . . 
Lynda: Your early thirties, you're really homy! 
Laura: Women get better with age, men go 
down hill after 18, except for Mike! 

Hey> my sex drive started going down 
around thirty. What’s the most you've 
every jerked off in a day? 

Sally: Five. 

Lynda: Seven. 

Seven times? Wow, that’s more than me! 

Laura: I think women do it more than men, it's 
just not talked about. 

You probably can do it more, guys get 
kinda chaffed, ya get sore after a while. 

Lynda: So do women. 

Laura: You gotta do it right, in the night, freestyle! 
Nancy: Being girls is better, it's not so messy. 
Laura: Oh god, I would never jerk off if I was 
a guy and it was messy. 

Lynda: Oh yeah you would. 

Laura: I don't like messy! 

(Lots of more gross talk follows. . .Yeast infec- 
tion stuff, then...) 

So do you think it’s harder to be on tour, 
girls in general? 

Sally: I gotta good tour story, Lynda didn't poop 
for like 8 days, too much bread and cheese. 
Nancy: She doesn't like green either. 


Laura: Listen to Sally, she's being sly. . . 
Lynda: I don't like anything that's good for me. 

That’s what we’re here for, me wanna hear 
the dirt, not the soap. 

Lynda: Oh, you're hearing the crap alright. 
Nancy: So yes, it does suck more being a girl on tour. 
You can't pee outside, can't pee in a bottle. . .oh my 
god, the night we went over the border from Canada 
in the states, we were there at the border after our last 
show, I had to pee so bad, I just went outside the van, 
had my kilt on, I was way drunk, no wonder they 
pulled us over. 

Well Chip from the Lunachicks pissed next 
to me in a urinal, I was impressed. Ok, 
what's your favorite country to play in? 

Everyone: GERMANY! 

What was the worst country? 

Nancy: Holland, people just sit there. I think 
sometimes their just too stoned. The west and 
east coast were great in Canada except for 
central, they just sat at the tables and pounded 
their beer bottles. 

Sally: We liked Holland though too, good 
hash and nice people! 

What's your favorite movie? 

Laura: Gia. 

Lynda: Ed Wood. 

Sally: Sid and Nancy, I love that movie. 
Laura: That's where we got our name from, 
that movie. 

Nancy: Faster Pussycat. 

So, what’s your favorite porno movie if you 
have one? 

Lynda: Behind the Green Door. 

Laura: There's a Go-Go's little porn thing 
that I saw. 

Lynda: You mean where the guy's trying to 
whack off? 

Laura: Yeah 

Lynda: That don't count, that don't count! 
Devil and Mrs. Jones eh Mr. Nancy? 

Nancy: That was good, part three. 

Lynda: How about Edward Penis Hands? I saw it! 
Nancy: Lesbian porno sucks. One of our songs is in one. 

So, who’s gonna make a good lesbian porn 
movie? 

Lynda: Mr. Nancy! 

Nancy: One time we were filming a movie at 
some chick's house and her mom came home. 
Sally: Oh my god! Were you caught in 
the act? Wow! 

Nancy: Oh yeah, she flipped out. She was 
some hippy lady. 

Is this for sale somewhere? 

Nancy: Don't know what happened to it. 

Why is it harder to be in a girl band or is it 


not? Or is it easier? 

Lynda: It's harder because there's not a lot of 
all female bands out there 
Sally: Harder, 'cause people don't take you 
seriously; it's not until they see you live, they 
just think... some girl band, girl bands suck. 
Nancy: Yeah, no one says yeah let's go down and see 
the all boy band play tonight. . .if they hear you're 
chicks, they think you're "twee" or something. 
Laura: But I think it helps too. 

Sally: But there's no good all girl bands out there 
now, so everybody thinks, all girl bands are a joke. 

Right, it seems like it’s easier to get press, & 
stuff, but not to sell records. 

Lynda: Seems they got the look but they don't 
have what it takes to back it up, and most don't 
have a slammin' girl drummer like we do! 
Sally: We're a better live band. 

Right, than a picture band. 

Sally: Then they don't even know we're girls. 

Ok, state your name and your favorite drugs. 

Nancy: All of them! 

Lynda: Vicadin and Ecstacy. 

Laura: Prozac and Vicadin. 

Sally: Definitely Marijuana. 

Who's the top and who’s the bottom of 
the band? 

Sally: Bottom. 

Lynda: I'll be the bottom. 

Laura: Switch. 

Nancy: Switch. 

Laura: It depends on whether Timmy's out or 
Tommy's out. . . 

Who’s the intellectual of the band? 

Lynda: That would be me. 

Sally: Oh God! Ok we’ll let Lynda be the 
intellectual. 

Lynda: The sexual intellectual. 

Laura: I'm street smart. 

Who’s the pervert? 

Everyone: Nancy! 

Who would crush a can on their head? 

Lynda: Me. 

So, you're the intellectual and you would 
crush a can on your head? 

Sally: You would never crush a can on your head. 
Lynda: In the early days I would! 

Nancy: I don't know, I've done some stupid stuff. 
Sally: I don't know, I'd have to say Nancy 
would crush the can on her head. 

Ok, who does the most drugs, biggest per- 
vert, and crushes the most cans, Nancy! 

Nancy: I get the least sex though but I'm available! 

And most available! 

Laura: I'm single too! 
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Nancy: I want a reformed bad girl, like 
ex stripper type, perv, who's not super 
crazy because I don't wanna die anytime 
soon. 

When did you all start playing music? 

Lynda: As a band or individually? 

I don’t care. 

Lynda: As a band, January of 1998. 

Laura: 2nd grade. 

2nd grade? 

Lynda: 1 972 . . . (laughter) 

What about you Sally? 

Sally: I started playing drums when I was six. 


Wow! 

Sally: My lesbian cousin was a drummer 
and she started school, ya know... and I 
thought that was the coolest thing. 
Nancy: I played trumpet and drums. 
Laura: I played-trumpet for 10 years. 
Sally: I played trumpet. 

Lynda: I played the organ. 

Really? Neither of you could play 
trumpet now because you got those 
fishhooks in your lip right? 

Laura: You got that right. 

You got more lips pierced or just the 
ones on your face? 

Laura: I can't tell. 

Why can’t you tell? Why is it a secret? 

Sally: Just the ones on her face. . . 

Laura: Since when do you know? 

Sally: I've seen you naked enough times. 


It’s standard. 

Sally: The Descendents, The Ramones and the 
Go-Go's. 

Lynda: The Muffs. The Damned and Guided 
By Voices. 

Nancy: X. 

That’s plenty. Who’s the best girl punk 
singer of all time? 

Lynda: I like Poly Styrene. 

Ah, I’m with ya there. 

Sally: I like the girl from Penetration a lot- 
they were a punk band back in the Sex 
Pistols days. 

Laura: Theo from the Lunachicks- she is fuck- 
ing amazing! 

What do you say when a jock says, ’’Show 
me your tits” when you’re playing? 



Really? Cool, awesome. Who writes most of 
your songs? 

Lynda: On the last album, mostly Laura 
and Sally, but we're all writing more 
recently, more collaboration. 

Why do you hit your drums so hard Sally? 

Lynda: Somebody has to! 

Sally: Yeah, somebody has to do it. I gotta be 
the toughest and the best, I have to show all 
the other girls what's going on. 

And boys too, you hit a lot harder than 
most boys. Are you girls Riot girls? Or 
what is a riot girl? 

Laura: I don't know what a riot girl is, I 
don't care. 

Lynda: That's so 90's Fat Mike. You're going 
to get a spanking! 


I didn't know what it meant, so I 
though I’d ask. Well, what's your 
favorite punk record of all time? 

Sally: The Misfits, Walk Among Us. 
Lynda: Wire, Pink Flag. 

Laura and Nancy: Oh god, I don't know. 

You don't have to answer. What’s your 
favorite sex toy? 

Lynda: The vibrator that looks like a mixer. 
Laura: Betty Bumble bee, 

Nancy: My right hand. 

That doesn’t count. 

Laura: A strap on that vibrates. 

Lynda: A big black one, huh Laura? 
Nancy: Hitachi Magic Wand. 

Sally: They have ones that are rabbits or 
dolphins. 


So, when are you going to stop playing 
music? 

Lynda: When we die. 

Nancy: I'll be in a blues band when I'm fifty. 
Nobody cares about jazz or blues players 
being old. It's cool if you're old. The whole 
ageism thing in rock, it's a bunch of shit; I did- 
n't start playing until I was twenty-eight. 
Lynda: Now she's thirty and really rockin'. 

Me First and the Gimme Gimmes, we 
promised we’re going to be in our sixtiess. 

Nancy: Today's Keith Richards birthday by 
the way. 

Sally: Who cares about that guy? 

Nancy: I do, he's the patron saint of all drug 
addicts, he's still here for Christ sakes! 

Who are your biggest influences? 

Laura: Go-Go's and Joan Jett. 

Sally: Wow, we haven't been asked that ques- 
tion before! Let me think for a minute. 


Lynda: We say, "Show us your dick" and 
they never do unless we're in Germany. 
Nancy: I was bouncing for the Caddies and 
this kid came up and I pulled down his pants 
and spanked his ass on stag^. 

Lynda: He later bought our CD and shirt. 
Nancy: And he asked me later, "Mr Nancy, 
why are you so mean?" (laughs) 

So, if guys show you their dicks, you’ll show 
your tits? 

Nancy: I show my tits all the time after I have 
a few beers. 

Hey Laura, how many tattoos have you 
given yourself? 

Laura: Do I have time to count? I'd say 1 0. 

Where do you all get your tattoos? 

Everyone: Love Dog Tattoo Studios in Santa 
Cruz, CA. Cheri Lovedog and Robin Prey. 
Nancy: We're doing a spread in SaVage 
Tattoo Magazine when we go down to LA 
in March. 


Why can’t they have one like panthers? 

Nancy: Lesbian sex, it's like touchy 

feely...uh, uh. 

Laura: OK, TMI! 

Lynda: TMI, in the night!!! (TMI means too 
much information you don't wanna hear) 
Sally: I don't wanna be a fly on that wall! 

Is it weird having a straight girl in the band? 

Laura: NO! 

Sally: No 'cause she's on her way to our 
side. . .she will cross over. 

Nancy: She will do it with me. 

Sally: Lynda met a girl in Germany and the 
girl flew all the way over here to visit. She 
loved her! And, Lynda kissed her. . .1 watched! 
Lynda: No tongue though. The only 
tongue I gave was to my own band mem- 
bers. 

Ok, we’re almost done, did Courtney kill Kurt? 

Everybody: YES! 

Lynda: You can print that. 

Laura: That bitch. . . ^ 
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SUGAR DADDIE 

Hell Or High Water 


SUGAR DADDIE play punk-inspired, groove- 
laden, grease monkey rock with a redneck 
swagger. With poetic rhymes of drunken 
glories and muscle car fun, SUGAR DADDIE 
bring the rock with the weight of a cinder 
block and the sparkle of a hot rod. 
Representing the drunken slob kids, "Hell Or 
High Water" routes the pillaging sojourn of 
these musical pirates through tens tracks of 
infectious hardcore swamp boogie. Let the 
rubber hit the asphalt amen. 


Fusing raw elements of metal and 
hardcore with notions of sludge and doom. 
Philadelphia's H8W IT ENDS has sculpted a 
thunderous masterpiece of war-torn 
sounds. "So Shall It Be" will pummel you 
into the arms of the apocalypse while 
capturing your soul into the balm of its 
metallic shelter. 


FORDIRELIFESAKE mold the frenzy of punk 
rock and the intense, technical musician- 
Sip of metal/hardcore into an angelically 
melodic, yet heavy as steel masterpiece. 
DELUGE keep the pace with their whirlwind 
of tech-conscious metal and ear splitting 
hardcore. 
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“Outside these City Walls” CD 

featuring members of 
Since 8y Man.. RaceTraitor, 
and Killtheslavemaster 
Uplifting and moving political missives 
delivered in a soulful but hyper 
charged fashion reminscent of 
MC5, Television or The Hives. 
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Ian Mac Kaye 

Two people meet in a bar. They say hello, trade names, and one 
of them asks, "So what do you do? What are you?" 


I n a culture where people identify 
themselves by the way they make a liv- 
ing, there are few who made their liv- 
ing with their self Actors, writers, 
artists and musicians have an uncanny abil- 
ity to transcend the nine-to-five by laying 
their opinions and emotions on the line for 
our voyeurism. We call them entertainers, 
and we love to take a look at what makes 
them tick. Ian MacKaye has had a vast 
legion of fans for two decades, since the 
days of Minor Threat. Thousands of inter- 
views later, he granted this interview to 
Verbicide to discuss music, politics, 
lifestyle, and the phenomenon of being 
labeled. No stranger to being misquoted, 
Mr. MacKaye was eloquent and brutally 
honest. At times, I was taken aback by his 
frank nature, but I began to understand that 
this is a straight-forward man; he has never 
held back on stage, and he would not hold 
back on this written platform. He succeeded 
in the world of independent music because 
of that quality, and his willingness to 
indulge our need to examine his opinions 
with an open candor made for a memorable 
question and answer session. - D . Novielli 

Douglas Novielli: Someone, possibly Joe 
Strummer, said that Fugazi is the only 
real punk band left. What do you think 
about that? 

Ian MacKaye: It’s nice of him. I take it as 
a compliment, but I can't really think about 
that kind of stuff. I mean, if I step outside 
of what I'm doing, then I'm not doing any- 
thing... I'm just looking at it. I think that 
we come from a really pure kind of "punk 
world," as a band. The four of us, we grew 
up with it, and it's the only way we know 
how to do things-and it hasn't occurred to 
us to do it any other way. It seems like 
there's not many people who share that 
with us, particularly not at our level. 
There's not a whole lot of other bands that 
are at the same place we are-which is actu- 
ally kind of what keeps us engaged! It's 
uncharted territory... we're still doing 
things basically the same way as we did the 
first day we started. We manage ourselves, 
we book ourselves, we write all our own 
stuff, we just happen to put records out and 
know how to put records out... it's all us. 
Jackson Ellis: What are your feelings 


regarding the new album, The 
Argument, in comparison to other 
Fugazi recordings? 

Ian: I don't compare our records. I don't 
even listen to our records. And that's the 
truth! That's a question I get asked all the 
time, like, "well, how does this stack up 
against Repeater?” - 

Jackson: We just want to get the obvious 
stuff out of the way! 

Ian: Oh yeah, I mean, I don't listen to our 
records. When we make them I, of course, 
listen to them over and over and over and 
over, but once they're done, they're done. I 
know they're basically snapshots of what we 
were doing in that moment that we were at 
the studio, and we have hopefully commit- 
ted to posterity some faithful rendition of 
these particular songs. However-from my 
point of view-I get to play the songs. I've 
heard those songs played hundreds of times, 
so I have a different relationship with that 
music than other people. People who aren't 
in the band have a different version of the 
songs, and that's great. If people like it, I'm 
pleased ; if they don't like it, I feel bad! But 
if they don't like it, it's not that big of a deal. 
It's not oxygen, it's not blood... it's not nec- 
essary. It's just music. I was happy with 
this record because I felt like we were able 
to deal with the studio-I mean, we struggled 
with the studio at the very beginning pre- 
cisely because we're such a live band, and 
we always do things "on the moment." 
When you play live, as soon as you play a 
note, it's played. There's nothing you can do 
about it. As soon as you say something, it's 
said , and there's nothing you can do about 
it. But in the studio, you can redo it a mil- 
lion times, right? It's a completely different 
environment, and I think that we really 
struggle with how to get a really immediate, 
urgent-sounding recording in a situation 
where it's completely the opposite. It's not 
urgent, it's sterile. The only thing that real- 
ly was putting real pressure on us was the 
cost. 

Douglas: So would you say that being sat- 
isfied with a record is being satisfied that 
you brought as much of a live element to 
the studio as you could? 

Ian: No. I would say that at one point that 


was a concern of ours. At some point we 
realized what really needs to happen is that 
we need to think in terms of how to 
approach the studio in a way to create some- 
thing that is effective; something that moves 
people on some level. See, when you play 
live, you have volume, you have atmos- 
phere, you have charisma, you have all 
these things working for you that you don't 
have in recorded music. [Recording] is 
really an issue of, how do you create what is 
basically a sonic illusion? How do you 
make something in the studio that's going to 
move people, and make them forget about 
the fact that you recorded it in a laboratory, 
basically? (laughter) As a band we actually 
do record live; in other words, we don't 
piece it together from separately recorded 
parts. All the tracks are played together. 

Douglas: That's interesting. 

Ian: For me, it's the imperfections, and the 
flaws, the speeding up and the speeding 
down, the hiccups, something's out of tune- 
that, to me, is what makes music great, 
because it's a reminder that it's human 
beings that are behind the sound. That's 
where it's at for me. 

Douglas: Here’s a quote from you from 
an interview in a 1996 issue of Search of 
Serenity: ”1 hope Fugazi... will know 
when things stink enough to stop.” If The 
Argument is any indication, things aren’t 
stinking yet, but you’ve been making 
music for twenty years now. Do you get 
the same charge out of it? 

Ian: Yes. But now, I can't really measure 
what the charge was before. I mean, you 
might think something's really funny and 
you might laugh, but do you laugh as hard 
as you did ten years ago? 

Douglas: That’s fair. 

Ian: Yeah, you can't tell. The band is really 
based on a friendship, a relationship 
between the four of us and as long as we 
feel engaged, challenged, and moved, then I 
think it's something that we will continue to 
do. I think that if any of us were not feeling 
that, then we would stink. Therefore, the 
band would have to stop. But life gets con- 
tinually louder and more challenging, in 
terms of the band, as we get older-I'm turn- 
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ing 40 in April, and Joe's got a daughter 
now, Brendan's got two sons-there's a lot of 
stuff going on here that requires our atten- 
dance... we need to be home. 

Douglas: A whole lot different than when 
you were 18, huh? 

Ian: Yeah, it was a lot different than when I 
was 13\ 

Douglas: I personally have always loved 
the album artwork, as much as the music 
sometimes. Who handles that, the group? 

Ian: Well, from "Killtaker" on, our friend 
Jem Cohen, who also directed [the film] 
Instrument , has always worked with us. We 
are always really involved with the artwork. 
We do it with 'em, so it's always a collabo- 
ration. 

Jackson: Is that a photo of DC on the 
cover of ’’End Hits”? I’ve never been 
there, so I wouldn't know. 

Ian: Hong Ko'ng. 

Jackson: Really? Who took that photo? 

Ian: I don't know, we took it from a post- 
card. (laughter) 

Douglas: You were way off, Jackson. 

Ian: Yeah, it's Hong Kong from like the 60's 
or 70's. It's a really old postcard. 

Douglas: The music of Fugazi can be con- 
sidered very post-modern, with moments 
that sound very unstructured, and lyrics 
which can be very personal and reflec- 
tive. I was wondering if you might want 
to talk about the group's artistic leanings; 
if you have to put a label somewhere or 
talk about an era..< 

Ian: No, I don't think in terms of that, I don't 
think about classification. Like, I don't 
know what "post-modern" means at all. 
"Punk," I don't what the hell that means, do 
you? (laughter) I know that we can guess- 
kind o/-certain elements of it, but ultimate- 
ly, all this phraseology is kind of tribal. In 
terms of us, I have no ideas about "artistic 
leanings." I just know that we're from 
Washington DC, we all grew up here, and 
we got involved with punk rock in the late 
70's and the early 80's, and the Bad Brains 
were the greatest band in the world. We lis- 
ten to such a massively wide spectrum of 
music. I don't think anyone could even 
believe the kind of music we listen to. The 
one kind of music that we do not listen to is 
current, popular... 

Jackson: ’’Pop music.” 

The popular stuff, or whatever it is. Most 
bands that you would read about in most 
magazines I've never heard of, literally. 


This is the truth. Four or five years ago I 
wouldn't have known an Oasis song if it 
came up and kicked me in the ass. I don't 
listen to the radio. I don't know- what are 
the popular bands now, for instance? 

*brief silence * 

Jackson: Beats the hell out of me. Creed? 

Ian: I have an idea of what they sound like, 
but I wouldn't know one of their songs. 

Douglas: I feel ridiculously out of touch, 

three years older than my sister and I have 
no idea what they're listening to. 

Jackson: Even the Warped Tour, some- 
times... 

Ian: That's the thing, even on that 

level... I've heard The Strokes once at a 
record store... I don't know, I just don't pay 
attention. This morning, what did I listen 
to... I listened to a reissue of the Velvet’ 
Underground's Loaded record. I've been lis- 
tening to a lot of Fela Kuti, from Nigeria, 
and this Afro-Cuban guy named Irakere. 

Douglas: Would you consider yourself an 
artist or an entertainer? What is your 
approach there? 

Ian: I don't really consider myself either 
one... I guess if I had to answer-these kinds 
of questions are the kinds of questions that I 
usually only answer if it's a cop that's ask- 
ing! (laughter) I tend to think of musicians 
and artists in general as translators-people 
who hear things that other people are unable 
to hear. So, they try to reproduce the sound; 
they try to translate or interpret what it is 
that they're hearing; what they find interest- 
ing. It's the same way with visual artists 
and writers; it's just translations. I guess if 
I had to choose between "artist" and "enter- 
tainer," I would imagine that I'd fall more 
into [the category of] artist rather than 
entertainer. If art means true expression, 
then I think that's more where I'm coming 
from. Another thing I tend to really respond 
to is when it's coming from a person who I 
feel doesn't have a choice in the matter. 
What I mean is that it comes from a person 
who makes music because that's what they 
do. It doesn't make a difference if they get 
paid for it; it doesn't make a difference if 
anyone likes it. 

Jackson: I read an interview you did 
shortly before the release of the 
’’Instrument” video, and you said some- 
thing interesting, like ’’the underground 
and alternative communities always have 
to be lost in the turmoil of teenagers.” Do 
you still believe this, and do you feel that 
Fugazi’s music tries target an older audi- 


“...and it's nice to know 
that there are still kids 
who will hold it, look at 
it, smell it, poke at it, 
and say, ‘I don't want 
this. Either I accept it, 
I'm going to redefine it, 
or I won't accept it and 
I'll build my own thing.’ 
That's cool.” 


ence? 

Ian: I don't remember that quote, I'd have to 
know what the context is. "Turmoil of 
teenagers..." That doesn't sound like some- 
thing I'd say. How do you read that quote? 
Do you think that I'm saying if s just a bunch 
of kids? 

Jackson: I’m not exactly sure. Perhaps it 
ties into what you were saying before; 
maybe you’re saying you don’t really 
understand where kids are coming from 
some of the time? 

Ian: What did I say that makes you think I 
don't understand where kids are coming 
from? 

Jackson: Well, I don’t necessarily mean 
’’kids,” per se, but rather popular cul- 
ture, which seems to be slowly merging 
with the underground. 

Ian: Popular culture has always been going 
on! I'm just not interested in it. I mean, in 
the late 70's, when I first got into punk rock, 
I was desperately trying to find something 
that was not part of the mainstream. That's 
what drew me to punk rock; it was a free 
space; it was an area where people could 
challenge conventional thinking on all lev- 
els, modes, styles, philosophies, religions, 
everything. It was okay to do that. It was 
also a place where profit was not the num- 
ber one agenda, so therefore people could 
present new ideas. This is a real problem 
with the way the industry is trying to struc- 
ture things right now. They're trying to put 
their toll booth on every road to get paid. 
The problem is, if profit is always mandato- 
ry then no new ideas can ever be promoted, 
because new ideas are not profitable- 
because they're new. Nobody will come see 
them because they don't know they exist! 
You need to have a place where people are 
interested in the creation of things, and are 
willing to open their minds at least a little 
bit, so that people can present new ideas. 
Frankly, most of the really heavy cultural 
waves that have come through society are 
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“I'm not a part of the 
straight edge move- 
ment. I don't have any- 
thing to do with that. 

I'm connected to it, of 
course, because I 
coined the phrase, but 
I've never thought 
about the movement, 
and I've never wanted 
to be a part of it, 
because it was about 
an individual's right to 
choose his or her own 
life.” 


really the ’’aftershocks" of these kinds of 
ideas-ideas that were hatched in front of 
five or 10 people. In regards to "lost 
teenagers," I just don’t know what the con- 
text is. I don't feel disparaging towards 
teenagers at all. There's a saying, "when 
you're a kid, you learn how to live; when 
you're an adult, you learn how to die." 
When people are learning how to live, they 
aren't thinking about what they can lose, so 
they're still embracing life in a really cool 
way. Every generation of kids inherits all 
this crap that came before them, and it's nice 
to know that there are still kids who will 
hold it, look at it, smell it, poke at it, and 
say, "I don't want this. Either I accept it, I'm 
going to redefine it, or I won't accept it and 
I'll build my own thing." That's cool. 

Douglas: The independent music world, 
including the punk scene, seems to 
demand stagnation and labeling*; there is 
the constant talk of who's selling out, 
who's keeping it real. Fugazi hasn’t been 
afraid to evolve despite that. Why do you 
think the "scene” as it were, is so resist- 
ant to change? 

Ian: I think that's an element, but I don't 
think it goes across the board. When you're 
a teenager, you're leaving your family, and 
entering the larger context of life. It's a 
really terrifying trip-not that it's horrible, 
it's just scary. Music is the soundtrack, it's 
something kids can hang onto because it 
helps them get through stuff. In terms of 
punk rock, it's a great way toxonjoin with 
other people who become an extended fam- 
ily, who help you figure out what happens 
next, or what family is to you. When you're 
[in this situation] you try to take control. 
Part of this control that manifests is trying 


to be strict about behavior, and, unfortu- 
nately, it's very often more about other peo- 
ple’s behavior more than your own. I don't 
take it too seriously; if someone's like that, 

I say, "whatever, good luck." But there're 
plenty of people who are not thinking about 
control or trying to control others; they're 
just thinking about ideas, community, and 
engaging on that level. For instance, with 
"straight edge," and that sort of thing. Most 
of the talk about straight edge that really got 
out into the media was about violence. 

Jackson: Such as the Salt Lake City 
gangs... 

Ian: Right, that whole thing. The problem is 
that the’kids who engaged in that kind of 
behavior, their issue was not about sobriety, 
it was about violence. The sobriety was just 
a line they could draw in the sand. They had 
a belly full of violence that they were trying 
to figure out what to do with, and this was a 
convenient way to get it out of their system: 
"Here's a structure I'm giving you, and if 
you cross this line, then I will beat your 
ass." The problem is that everyone kept 
talking about them as if it was about straight 
edge, but it was not about straight edge, it 
was about violence-they were gang mem- 
bers , they were thugs. 

Douglas: I’m glad you can clear that up, 
because the question always seems to be 
"how does this lifestyle lead some people 
to be like this?" 

Ian: It's completely the opposite, they come 
into it like that. I’ve talked about this a lot 
over the years. I'm not a part of the straight 
edge movement. I don't have anything to do 
with that. I'm connected to it, of course, 
because I coined the phrase, but I've never 
thought about the movement, and I've never 
wanted to be a part of it, because it was 
about an individual's right to choose his or 
her own life. The ideas of a movement 
reputes that right off the bat, because you 
start thinking about trying to encourage 
other people to do certain things. It's a 
divining; it's who's on what side; it becomes 
"us versus them." Movements, to me, are 
one step away from army, because there are 
agendas that go above humans. Within the 
so-called "movement," most of the people- 
by far-are actually just good people trying 
to do the right thing, and they're attracted to 
being a part of a larger group of people who 
think similarly. I've always thought about it 
like this: if you go to a party, and there are 
50 people, and 48 of them are having the 
most provocative, thoughtful conversation, 
but two of them get into a bloody brawl, in 
two weeks all you're going to talk about is 
the brawl! Look at the news, that's the 
nature of violence! 


Jackson: And the nature of sensational- 
ism. 

Ian: That's just the way it works, unfortu- 
nately. That's what happened with straight 
edge. 48 out of 50 people were actually just 
trying to do a good thing. They were doing 
good things, and they're still doing good 
things. I don't have any sense of disrespect 
for those people at all. The only thing I 
want to encourage other people to do is to 
live their own lives and respect other peo- 
ple's. 

Jackson: To change subjects, something 
I’ve always wondered is do you do any 
writing outside of penning lyrics? 

Ian: Well, I answer e-mails, (laughter) I've 
thought about it, but I haven't done that 
much yet. 

Jackson: Recently, as I flipped through 
one of today’s more predominant punk 
zines, I noted that either your name or 
Fugazi was mentioned in literally one- 
third of the interviews. Does the fact that 
your effect in the underground is as 
strong as ever make you feel proud, or do 
you ever just wish people would ignore 
you for a while? Or, do you try to stay 
"conscientiously oblivious" to it all? 

Ian: I don't think about it that much. It's 
nice of them; I appreciate it. It's a compli- 
ment. But I try to stay focused on what I'm 
doing. The thing is, music will kick your 
ass. It kicks mine, so I understand the 
power of it. I'm trying to be responsible for 
the music that I'm making. When I first got 
into punk rock, 1 remember really liking 
bands, and then I would meet them and I 
would be so disappointed. 

Jackson: I had similar disappointments 
when I was a little kid; I’d meet major 
league baseball players at Fenway Park 
or at card shows who I idolized, yet some 
turned out to be such mean people. 

Ian: Right, that's something that really 
struck me. There were a couple of heroes I 
had who were really... kind of fucked. It 
really bummed me out, because I didn't 
understand why they'd want to be that way! 

I decided I never wanted to be like that, no 
way. It didn't make any sense to me. But [I 
came to realize] what they got trapped into 
was a different perception of how they were 
supposed to behave. I've been thinking 
about this a lot. People in the public eye are 
"stars;" they have this predilection of get- 
ting up to a high spot, like, say, on the top of 
a building, and then they pull up the ladder. 
They don't want anyone to have an idea that 
they ever had to climb up there. They want 
people to think that they were dropped there 
by the hand of god. For me, there has been 
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a transition. I celebrate the ladder. For me, 
the ladder is whafs important; it's right 
there below everybody. Some people want 
to pull it up-they become unpleasant, and 
don't want to give people respect. They talk 
down to people, and that's it. It's a weird 
habit, but it's something that's been repeated 
for so long that people think it's normal-but 
there's a lot of things that people think are 
normal that are completely bizarre! That 
goes across the board in society. People do 
things without thinking twice, because 
[ideas] have been hammered into our brains. 

Douglas: I’ve been going to school in the 
DC area for four years now, and I’ve 
talked to a lot of bands, and have been to 
a lot of shows. I’ve been getting this feel- 
ing from people that, in the DC punk 
scene, anything that may not be approved 
of by Dischord should be ignored. How 
do you respond to the observation that 
making it in DC requires Dischord’s 
stamp of approval? 

Ian: That has more to do with them than it 
has to do with me. To some degree, I am-or 
at least Dischord is-the establishment. We 
have been around longer than many of the 
people in bands have been alive. So I 
understand that it's sort of intimidating. 

Douglas: Do you hear that a lot? 

Ian: No, because they wouldn't say it to me. 
But it's absurd. The thing that we've tried to 
reinforce time and time again about 
Dischord is how we started, which was in 
1980. We were in the band called The Teen 
Idles. The band broke up; we had six or 
seven hundred dollars to our name; we 
never split up the money. Every show we 
played we put the money we made into a 
cigar box. We decided, "well we could split 
the money up and have $150 each, or, we 
could put out a record." That was it-no one 
else was gonna put our record out. We just 
put it out ourselves. The reason we tell that 
story is because we're trying to encourage 
people to understand that it's not like we 
inherited fame. We were kids in a much 
more remote place than most kids are today. 
You have to remember, when I first got into 
a band, the idea that you wrote your own 
songs was unheard of! (laughter) That's for 
real! Everyone was a cover band. Every 
high school band I ever saw maybe had one 
original, and it was always a blues song. It 
was always pretty wacked. I remember 
when we first started playing in a punk band 
people were always shocked when we said 
"we write our own songs." No one could 
believe we played our own songs. And no 
one can imagine what that's like, and I'm 
telling you, the times... people feel like 
things are hopeless for them now, they have 


no idea... (laughter) People need to check 
what their hopes are. The first interview I 
ever did, the woman who interviewed us 
said, "so are you in the band for money or 
for girls?" It had never occurred to me that 
anyone would be in a band for either one of 
those reasons. 

Jackson: Well, that’s why were doing 
this zine. 

Ian: Yeah, exactly, (laughter) The reason I 
was in the band was to play music, and from 
the get-go I have been a tremendous suc- 
cess. I wanted to be in a band, so I learned 
to play bass, and that was a great success. 
We figured out how to play songs, like 
"Stepping Stones," and that was a great suc- 
cess. And we wrote our own songs-we were 
very successful. And we did a show, and 
that was a great success, right down the line. 
For me, it's always been a long series of 
successes; I've never thought of it in terms 
that there's a goal I'm trying to get to. I 
arrive at the goal every day that I do some- 
thing. That is the goal -today. My only 
advice for anybody in terms of music, or 
bands, or anything for that matter, is love 
what you're doing. Just love it. If you don't 
love it, don't do it! If you love it, do it... if 
in a few years from now you decide to stop 
and you haven't arrived at whatever level of 
success you expected, at least you would 
have spent your time doing something you 
loved! What's wrong with that? 

Jackson: I know that you will always pre- 
fer playing small shows, but if Lome 
Michaels called you today and said, ”Ian, 
I want Fugazi to appear on Saturday 
Night Live next month,” would you go for 
it? I saw Nirvana play ’’Smells Like Teen 
Spirit” on SNL when I was 11, and it 
opened a whole new world to me. 

Ian: That's cool, but no. I was on Saturday 
Night Live, actually, in 1981. This punk 
band called "Fear" played on there, and 
John Belushi made the arrangements-he had 
left the cast at that point, and Lome 
Michaels was trying to get him to do a 
cameo. Belushi agreed to do the cameo if 
Lome Michaels would book this band Fear 
to play Halloween night. Lome agreed to 
put Fear on, so Belushi wanted to bring in 
some authentic "punk" dancers to dance 
during Fear's set. So he spoke with this 
woman named Penelope Spheeris, a film- 
maker from LA who'd made a film called, 
The Decline of Western Civilization , which 
was a documentary about the LA punk 
scene. She had shown that movie [in DC], 
and we had met. I guess she was struck by 
me, and she told Belushi, "well, you should 
call this guy Ian, 'cause he's cool and the 
kids from Washington are really cool, and 


“My only advice for any- 
body in terms of music, 
or bands, or anything 
for that matter, is love 
what you're doing. Just 
love it. If you don't love 
it, don't do it! If you love 
it, do it... if in a few 
years from now you 
decide to stop and you 
haven't arrived at what- 
ever level of success 
you expected, at least 
you would have spent 
your time doing some- 
thing you loved! What's 
wrong with that?” 

they might be what you need." So one day, 
at 8 in the morning, I got a call from Lome 
Michaels' office. I was dead asleep-at the 
time, I was driving a newspaper truck, and I 
would get home at 6 in the morning. 
Anyway, Lome Michaels is on the phone 
saying, "this is Lome Michaels, I want you 
to come up to New York and be on the 
show," and I was like, "what?! What is 
this?" (laughter) And he said, "hold on." 
So Belushi gets on the phone, and says, 
"hey, this is John Belushi, here's the deal-I 
got Fear on the show, and I really wanna get 
some cool punks to come up here to dance, 
and Penelope gave me your number." So I 
said, "alright." About 15 or 20 of us DC 
kids went up to New York. It just so hap- 
pened that this band called the Necros, who 
were good friends of ours from Detroit- 
along with a bunch of other Midwest punks- 
were there playing a show with the Misfits 
the night before. All of us were there-a 
bunch of DC kids, a bunch of Midwest kids, 
and some of our New York friends-and we 
went down to Rockefeller Center. When 
they do Saturday Night Live, they have a 
dress rehearsal, then they do the actual 
show. During the dress rehearsal, a camera 
got knocked over and something got bro- 
ken-there was a big controversy about it, but 
Belushi said, "look, these guys are going to 
be on the show," so they let us stay. What 
was really weird about it is that when you 
see or play a gig, there is a trajectory of the 
show-an intensity that builds as you play. In 
terms of a TV thing, it's cold-you come out 
and the camera is turned on, and immediate- 
ly you have to "jump in." If you're a punk 
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“I remember when we 
first started playing in a 
punk band people were 
always shocked when 
we said ‘we write our 
own songs.’ No one 
could believe we 
played our own songs.” 


band you immediately have to scream at the 
top of your lungs and flail about. It's unnat- 
ural. You don't warm up to it; you're just 
suddenly "slammed" into it. It seemed com- 
pletely artificial to me. And there were all 
these problems: fights broke out, and then 
there was a pumpkin that got smashed, and 
they cut off the show-they just went to a 
commercial. They were actually trying to 
arrest us. So anyway, I've been on that 
show! (laughter ) . And if they asked me to 
do it again, the answer would be "no." 

Jackson: Can you concede that, despite 
the numerous downfalls of being 
’’owned” by a major label, there are pos- 
sible advantages? I mean, there are 
bands with plenty of ingenuity and 
integrity like Sonic Youth or Rollins Band 
that have had or did have major label 
tenures in excess of 10 years. 

Ian: I think you overstate my position. My 
position is not that I'm trying to put an end 
to the major labels; I don't give a damn 
about them. I'm only interested in doing 
what I want to do without having to deal 
with them. 

Jackson: Do you think the resistance is a 
matter of ethics, control, or do you just 
not want to deal with mainstream star- 
dom? 

Ian: You have to recognize that the major 
label industry is basically a profit-based 
operation. Their bottom line is the profit; 
they're not really interested in art at all. 
Now if art is profitable, good. Your exam- 
ples are interesting: Rollins is not on a 
major label anymore. 

Jackson: Yeah, I know- 

Ian: And Sonic Youth, those guys... they're 
an enigma. And they've done well. They 
hooked up early on, they got Nirvana 
signed-they're connected on a lot of differ- 
ent levels. Of course there are some great 
artists who are also involved with major 
labels, I don't deny that. But frankly, in my 
mind, there is so much great music in the 
world that I'll never be able to hear at all, 
and I'm not going to just waste my time and 


fill up what little space I have in my brain 
for music with music that is being engi- 
neered just to sell. That's it. For the most 
part, most major label music is designed and 
created only to take over the market, to sell, 
sell, sell. The problem with major labels is 
this, and here's an analogy I've been think- 
ing about recently: think about music before 
the turn of the century, before it was record- 
ed. Music was just there. Of course there 
was sheet music, and there were people who 
performed it, but generally speaking, music 
just existed. It wasn't a consumable, per se. 
Think about music as a river, full of healthy, 
delicious, life-giving water. It flowed, and 
everyone could come have a sip. It was all 
there. Well, one day, people figured out 
how to bottle the water and sell it. And it 
was convenient; it was easy; you get to take 
the bottle with you in your car and drink the 
water, and it was good-people were happy. 
The problem is that they didn't leave it at 
that, because then the people who bottled 
the water started to poison the river. They 
wanted people to buy their water; they did- 
n't want people to drink for free! This is the 
way I look at the industry. The industry 
runs by the nature of expansionism-and 
don't tell me that this industry is not expan- 
sionist, because you don't have to look any 
further than the conglomerates that they 
operate under. There are five of them now 
in the world! They are constantly expand- 
ing*, diversifying, trying to take over, con- 
stantly! The crudest strategy of the busi- 
ness world is to shut down anybody who 
would be perceived as competition. This is 
poisoning the river. They want people to 
buy their water, and nobody else's. They 
don't want the free water out there, they 
want it to be bought-from them. Fuck them! 
So that's my position on the major label 
industry. It doesn't mean that everybody 
involved with the industry is evil-I don't 
think they are. I think that a lot of them are 
just people who like music and that's their 
gig- 

Douglas: When you find yourself writing 
music that deals with politics-writing 
about something that is real life-do you 
find that it’s an organic, or a spiritual 
experience? 

Ian: How would you define "organic experi- 
ence?" 

Douglas: I mean, are you trying to send a 
message, or is it a spiritual, personal 
reflection? 

Ian: Hmm...I don't think in terms like this, 
but let me see if I can get it. When I write 
lyrics-whatever it's about, whether political 
or anything else-I listen to the music, and I 
write what it makes me think about. When 


I start thinking about these things I kind of 
check the "inventory"- of what I've been 
thinking about in general; what's been 
affecting me. If some words come to my 
mind, then I start going with it. I would say 
it's a very organic process, but I don't really 
know. And if I knew how I wrote lyrics, I 
wouldn't have so much trouble writing 
them, (laughter) 

Douglas: I guess what I always get ’’stuck” 
on when it comes to music and politics is 
that politics are always so pragmatic; it’s 
about real life and it’s about real conse- 
quences. When you deal with it in art and 
music, you can talk about ideals and you 
can talk about ’’wouldn’t it be great if...?” 

I always wonder how a musician or a 
writer reconciles the real life consequences 
with what they’re saying. 

Ian: I don't delineate between politics and 
emotions; I don't delineate between politics 
and human interaction. To me, it's all the 
same thing. I think emotions are politics, 
they're just played out in different fields. 
But it's all the same thing... I usually don't 
write songs that offer up answers, because 
most really perplexing things in the world 
don't have simple answers, or don't have 
answers at all-and if they do, they have 
more than one answer, which makes it even 
more complicated. What I try to do a lot of 
times is I try to get people to look at situa- 
tions. I try to express my thoughts about a 
situation, because usually I'm looking at 
things in a way that I think is different than 
the way most people look at it. I try to shift 
the source of light to look at the situation 
from a different perspective. For instance, 
on the new record, there's this song called 
“Cashout.” A lot of people immediately 
assumed that this is an anti-gentrification 
song. But if you read the song, it's just say- 
ing, "this is what happens." The issue I was 
thinking about, in terms of that song, is the 
fact that human beings-as far as I can tell- 
are actual entities. We exist. When people 
are being moved out of the places where 
they have lived their whole lives, because 
they actually do exist there is a physical 
being-they have to exist somewhere. 
Everyone needs to be somewhere, so where 
is everybody going to be if it's too expen- 
sive to live anywhere? Where will people 
exist? That’s what I was trying to talk 
about. Instead of thinking about gentrifica- 
tion in terms of, say, white people driving 
black people out of town, we should be 
thinking in terms of where everyone can be. 
We should be trying to make sure that there 
is a place for everyone, a place that's rea- 
sonable. That seems fair enough to me. K 
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WE'VE MET AN IMPASSE (BY MIDNIGHT WE'LL BE NAKED) 





BY JAYMES MAYHEM 

H ere is the classic band cliche, kid finds music, kid starts band for kicks, 
band gets popular, band gets signed. . .who knew? That in a nutshell is 
the story of the Southern California based band Rock Kills Kid. 


Rock Kills Kid, bom from the 
ashes of the band formerly 
known as Jeff Tucker 
Extravaganza, has only been in 
existence for a year and only six 
months in its current incarna- 
tion. Either way, a relative 
infancy in terms of band life 
spans, but the collective talents 
of this four-piece operation 
greatly surpasses that short time 
frame in talent, substance and 
maturity. It is a combination of 
those traits plus a new found 
passion and dedication, which 
have spearheaded the growth 
and evolution of Rock Kills 
Kid, making Jeff Tucker 
Extravaganza but a memory of 
club marquees and venue 
stages. “We started that band 
[Jeff Tucker Extravaganza] just 
to have fun, get drunk. It wasn’t 
serious, the songs didn’t have 
any meaning,” confesses vocal- 
ist and guitarist Jeff Tucker. 
Having set the tone as to why 
no real mention of the band’s 


previous incarnation had been 
made to this point, bassist Kirk 
Huffman went on to further 
cement the reason as to why the 
band had chosen to put their 
previous identity on ice, “We 
look at this [Rock Kills Kid] as 
a new band. We started from 
scratch basically, we don’t play 
any of the old songs and we’re 
more serious about the music.” 
Its that level of seriousness and 
dedication for their music, 
transfixed within their sound, 
clearly visible in the intensity of 
their live perfomiance, and the 
way in which they speak about 
this project so eloquently that 
makes them shine even brighter 
than they already do. 

The music that RKK creates 
is easy to label but hard to 
describe. Theirs is a sound way 
more expressional than the 
image that would be created by 
simply labeling them an “emo 
band” and much more talent 
latent than the label of “pop 


punk band” would suggest. The 
band’s sound is intricate and 
sophisticated but not preco- 
cious, leaving room for listener 
interpretation, rather than beat- 
ing the audience over the head 
with an overused moniker or 
flavor of the moment catch 
phrase. “I don’t like to be 
labeled, I would rather be more 
original. I would rather have 
someone say that they can’t 
describe what we sound like 
than have them say ‘Oh hey 
you guys sound like Blink 1 82, 
you are good,” says Tucker. 

“It’s hard to describe to people 
what we sound like. We get 
asked this a lot. Who do we 
sound like? What are our influ- 
ences? When it comes down to 
it, we have never tried to mimic 
one band. ’’ Chiming in to sup- 
port his band mate’s statement, 
Huffman adds, “Well whenever 
people ask me that question I 
will usually ask them to listen 
to us and tell me what they 


think and I don’t think I have 
ever had two of the same 
response.” That being said, the 
task of describing Rock Kills 
Kid’s sound is in fact a rather 
hard thing to do, no lie. To call 
their music a cacophony of 
emotionally charged lyrics, gui- 
tar driven, infectious, stirring 
and almost haunting rock music 
would not be doing them jus- 
tice. To go a step further and 
comment on the calm intensity 
of the almost Robert Smith-like 
vocal quality of Jeff Tucker, the 
eerie vocal harmonies reminis- 
cent of a pre Sergeant Pepper’s 
Beatles, crafted with the assis- 
tance of lead guitarist/vocalist 
Devin Kelly, and guided by the 
steady bass work of Kirk 
Huffman, combined with the 
fierce and methodical drum- 
ming and vocals of Chris 
Poulson, would still be selling 
them short. 

The band’s self -titled five 
song EP, ROCK KILLS KID on 
Fearless Records, is a brilliant 
showcase of exactly what this 
band is capable of. With persist- 
ence and drive over the period of 
eight months, the material on 
their new release was laid down 
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and forged, “We took everything 
a piece at a time, we’d record, 
listen to what we did, and then 
we’d sit on it for a while, fix 
what needed to be fixed and 
wrote more songs”, explained 
Jeff. The process was one not 
accomplished alone. With the 
help of producer Loren Israel 
and the help of Cameron Webb 
and Nick Rucker playing the 
roles of producer and engineer, 
the project came full circle. 
Typically the recording process 
is one that is dreaded by most 
bands, it is a long and arduous 
process compiled of long hours 
and countless takes. Rock Kills 
Kid is one band definitely split 
on this topic but agreed upon the 
end result. “Personally I look 
forward to the recording. The 
process does take long, we’re in 
there [the studio] for twelve 
hours at a time!” exclaims Kirk, 
“But I think we’ve been fortu- 
nate that the people that have 
worked with us have been very 


nice, very patient and really have 
given us a lot of great input on 
ideas and things that we should 
try with this recording.” Jeff 
Tucker, quick to chime in 
exclaims, “I don’t like recording 
studios, I don’t like recording, 
but the people we worked with 
made it [recording] more enjoy- 
able than normal.” 

The flipside to the recording 
studio is piling in a van and hit- 
ting the road. Having been 
together for a short time, RKK 
has only been playing a handful 
of local shows to get back into 
the swing of things, but their 
sights are set on hitting the road 
and playing live. “Playing live is 
our chance to meet new people 
and gain new fans,” says 
Huffman, “It’s a chance to put 
forth everything that we’ve 
worked hard on in front of a 
crowd.” The future for RKK is 
simple according to Kirk; 

“We’re booking a few small 
tours for January and February. 


Hopefully after our record 
comes out we’ll get a booking 
agent and be able to line up 
some tours. If not, we’ll still do 
it on our own because that is 
what we have to do to make it 
work.” Their determination and 
drive once again shines through. 

With all the cards on the table, 
it plain to see where RKK is 
coming from and the thing that 
works for Rock Kills Kid is their 
genuine sense of sincerity. It 
comes through not only in their 
music, their live performances 
and stage presence* but amazing- 
ly it is also reflected in their 
actual, every day, real personali- 
ties. When asked to convey what 
it is that Rock Kills Kid would 
most like for fans and new com- 
ers to the RKK sound to know 
about them, Kirk Huffman put it 
best, “There are a lot of passion- 
ate bands out there that work 
really hard and choose to do 
music as their lives. We are in 
that same group of bands; we are 


just four guys that love playing 
music. I would hope that people 
who haven’t heard us will give 
us a shot, listen to us, give us 
their opinions, tell us what they 
like and what they don’t. The 
music industry is one of the only 
jobs you can have where people 
don’t like you. Think about it. 
You work at a retail store, people 
come in and buy stuff, and they 
don’t look at you again. When 
you’re in music there are people 
that love you and people that 
hate you, there are always going 
to be people who hate you. All 
you can do is do your best and 
hope that people enjoy it.” 

The new self-titled album 
ROCK KILLS KID on Fearless 
records will be in store on 
January 28 To get more info 
on the band as well as upcom- 
ing tour dates and other tidbits 
visit the band s website at 
www.rockkillskid.com or 
Fearless ’ website at www fear- 
less. com. ^ 
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"This album is truly a masterpiece. 

All of the elements are there; 
inventive musicianship, 
super-catchy melodies and inspired 
well-written lyrics." 

- Zac Damon (Big In Japan, Zoinks!) 
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’’One of the most innovative hardcore records I've heard in years." 

- Jeff Dean (The Story So Far, The Bomb) 

"...this record is amazing! And should be considered 
legendary. I hate to make comparisons because they 
sound nothing like any of the bands I'm about 
to list. I just think people who like these bands will 
love this: Sonic Youth, Seaweed, Husker Du." 

- Jason Navarro (The Suicide Machines) 

"One of the best records I've ever got." 

- Tom Petta (Big Wig) 
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™ADVENTURES 0F JET MUSCLE” CD 


THE SECOND FULL LENGTH CD FROM THIS AMAZING 
NEW WAVE INFLUENCED, HARD ROCKING POWER-POP BAND FROM TEXAS! 
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BLACK ON BLACK 

A TRIBUTE TO BLACK FLAG 

Initial’s long-awaited tribute to Black Flag! Featuring: COALESCE, CONVERGE, 
DILLINGER ESCAPE PLAN, AMERICAN NOTHING, ANODYNE, BURNT BY 
THE SUN, THE HOPE CONSPIRACY, PLANES MISTAKEN FOR STARS, 
PLAYING ENEMY. 

10-SONG CD / LIMITED EDITION 12” 


ULTIMATE FAKEBOOK 

BEFORE WE SPARK 

UFB’s follow up to Open Up And Say Awesome, featuring six brand new songs 
that showcase a darker side of their power pop sound. Also includes three 
new remixes of "Inside Me, Inside You" and an enhanced portion including the 
music video for “Inside Me!" 

9-SONG COMPACT DISC 


BLACK CROSS 


SCREAMING 7" 

Previously known as BLACK WIDOWS, this is their first release under the new 
moniker and offers up three incredible, new songs! Includes alternate versions 
of two songs that will appear on their upcoming album on EVR, and a third 
song unavailable elsewhere! Limited tolOOO copies. 

3-SONG 7” 
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V&M 7 -SONG COMPACT DISC 
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* 12-SONG COMPACT DISC 
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A fter seven years as a 

BAND AND FIVE YEARS OF 
EXTENSIVE TOURING, 
YOU GUYS HAVE MADE 
THE DECISION TO STOP 
TOURING. WHAT INFLUENCED THIS 
DECISION? 

GARY: Basically, we just can't pay our rent! 
That's the biggest reason, but there are many 
others. I mean, as adults living in New York, 
it's just impossible to keep up and pay all our 
bills on the money we make (or don't make 
enough of, for that matter!) from Kill Your 
Idols. Lets face it, even though we have a 
great following, it's just not enough to keep us 
in our apartments. And after 40 tours in five 
years, we have basically run out of time to try 
and make a "living" off this. But then there is 
the other factor of, "Do we WANT this to be 
our job?" Once your hardcore band becomes 
your livelihood, it just isn't as fun or as much 
of a creative release anymore. And if we are 
going to do this, it has to be fun. Once I 
stopped looking forward to touring, I made 
my decision. I mean, I am not going to front 
and pretend that I would turn down making a 
living from my band, the thing I love the most 
and do the best. That would rule. But we real- 
ized that to get there quick would require us 
to do a lot of insincere shit that has nothing to 
do with hardcore or the reasons we started 
this band in the first place. You know, like 
strategic moves that you have to make in the 
music industry. We would rather go at our 
own pace and have fun and keep playing our 
music the way we want to, and if we get 
opportunities to go ahead on our own terms, 
that would be great. 

YOUR BAND HAS ALWAYS TRIED TO 
BRIDGE THE GAP BETWEEN THE BIG- 


GER, MORE ESTABLISHED HARDCORE 
SCENE AND THE D.I.Y. SCENE. A LOT 
OF D.I.Y. BANDS AND PEOPLE 
INVOLVED IN D.I.Y. HAVE DISMISSED 
YOU GUYS AS 'SELLOUTS 11 FOR BEING 
SIGNED TO SIDE ONE DUMMY 
RECORDS AND FOR BEING ENDORSED 
BY CERTAIN COMPANIES, EVEN 
THOUGH YOU STILL PLAY BASE- 
MENTS AND SQUATS. HOW DO YOU 
FEEL ABOUT THIS? 

GARY: This band started out totally D.I.Y. We 
produced our own demo live onstage at 
CBGB's for $35.00, made copies in our bed- 
rooms on cheap tapes, xeroxed the covers, 
made our own stickers and T-shirts, and 
booked our own shows for a while before a 
label approached us. Lots of people have dif- 
ferent opinions about what D.I.Y. is and just 
what levels deem you as a "sellout". But for 
the longest time, even when we finally signed 
to BLACKOUT! RECORDS, we booked all our 
own tours and played mostly D.I.Y. establish- 
ments all over the U.S.A. unless we were 
taken out by someone like H20 or KID DYNA- 
MITE. For a while, we took on a booking 
agent because we just couldn't book our own 
tours anymore. We were on tour so much that 
we needed someone at home to keep setting 
things up. But we even waited until we could 
find a booking agent that was familiar with 
our ethics before we took on Eva from FATA 
BOOKING. Andy was the one who booked all 
our tours before that, and he can tell you all 
our policies, which we never changed, with 
perhaps the exception of sending out a con- 
tract to big club promoters to protect us from 
getting robbed. 

ANDY: We are one of the only bands I can 
think of that operated the way we did through 
a booking agent. We agreed with Eva that we 


would only work with her if we could still play 
D.I.Y. clubs with our friends and the bands we 
picked to take out, as well as big clubs with 
the larger bands that wanted to take us out. 
So even though we continued to use the 
same friends throughout the country to book 
us shows, it was her making the calls rather 
than us. But in the long run, it wasn't working 
out because our ideals as a hardcore band 
were so strong, and her ideals as a booking 
agent who looks out for the band at any cost 
were so strong, that we couldn't seem to 
make the compromise between what we 
thought was right and what would make us 
the most money. No hard feelings to Eva, she 
was doing her job (and doing it great) and 
looking out for ours and her best interests. It's 
not that we think we are too good to do busi- 
ness with her, it's just that our ideals clashed 
with her business methods. We would be 
turning down big tours to go out with lesser 
known bands that were our friends, simply 
because we already promised them that we 
would, and she would be trying to get us on 
the bigger tour that would make more money 
for us and get us ahead quicker. So in the 
long run, we just needed someone to do 
things the way we wanted while we were 
away, and that's just not the way a booking 
agent who runs an agency works. It was just 
a conflict of ideas, there are no bad feelings. 
She understands how we do things, but 
unfortunately, it isn't going to pay the bills to 
do it that way. So we decided to slow it down 
and go back to doing things ourselves. And 
all the while, our policies have never 
changed. We play only all ages shows, we 
only ask big clubs and big promoters for 
guarantees, we NEVER enforced a guarantee 
on a D.I.Y. promoter. He or she would ask how 
much we need, and we would tell them based 
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on what we imagined we could draw in that 
area. If the show went well, the promoter 
would pay us honestly. If there were two kids, 
we would take what we were given. If all the 
promoter could give us was $40.00, we would 
take it. In the meantime, there are a lot of 
hardcore and punk bands out there that 
everyone praises for having such great 
ethics, yet they will literally put a promoter to 
the wall for money even if the show goes bad. 
They also have ridiculous riders with things 
like Jaigermeister and clean socks and Yoo- 
Hoo on it where ours only requires a PA and 
microphone stands, water, and a meal if you 
could come up with it. We have never 
changed our ethics and yet even when we 
turned down the WARPED TOUR to do our 
own tour, people have said, "Well, now that 
they couldn't make it as a bigger band they 
are trying to cling to the D.I.Y. scene." We 
never left! We turned down tours with bands 
like GOOD CHARLOTTE because in our 
minds, that is not what we want from all this. 
If we were going for the gold, we would have 
jumped on all those opportunities. 
Meanwhile, even when we didn't do things 
ourselves, whoever we were signed to still did 
do it theirselves and were completely inde- 
pendent. NONE OF THE ABOVE, and BLACK- 
OUT! are completely independent. SIDE ONE 
DUMMY, no matter how big they operate and 
no matter what anyone thinks about them, is 
100% independent. They do the best promo- 


tion, and the best distro I have ever seen. And 
at the same time, we still do projects with 
people who operate from their bedrooms, 
and if SIDE ONE was such an "industry" type 
of label, we wouldn't be allowed to do that. 
GARY: I am glad we didn't do the WARPED 
TOUR last year. We almost went on it for a 
couple of weeks. We chose to go out instead 
with GOOD RIDDANCE and DEATH BY 
STEREO because we felt that that was more 
what we wanted to do. And even though the 
tour was great, our van broke down so many 
times on it that I shuddered to think what 
could have happened if we were on those 24 
hour drives that the WARPED TOUR goes out 
on!! We would have barely made any of the 
shows! At least on the GR/DBS tour, we only 
missed seven shows!. ..and had a great time 
with some great people, and made a lot of 
new friends. This year when summer came, 
we decided again not to take it. We instead 
did our final Canadian, European, and U.S. 
tours. We have played one date on the 
WARPED in the past, and it was in NY in front 
of hundreds of kids! It was awesome! And I 
am not saying we wouldn't do it again, but as 
a whole, we have decided to stick to our own 
booking policies and keep playing the shows 
we feel more comfortable playing. Getting 
involved in the upper music industry is not 
what we want to do. We can do things the way 
we want and still reach more kids. We have 
the coolest following out there, and I wouldnt 


want to change that. And as far as SIDE ONE 
being too big for hardcore bands, that is 
ridiculous. We only sign to labels who believe 
in us. Not because we are the cool new band 
that's going to make a lot of money. NONE OF 
THE ABOVE and BLACKOUT both came to us 
when no one else would. Joe and Bill from 
SIDE ONE are old punk rock guys who know 
the deal, and understand where we are com- 
ing from. When we told them we didn't want 
to tour anymore, rather than drop us like any 
other label would, they were like "Yo guys, if 
you can't pay your bills, that must be our 
fault! So take a break and get yourselves 
together! When is the next record going to be 
ready?" They are totally 100% still into doing 
our records because they love us. They only 
sign bands they like, and it's because they 
like them and believe in them. Not because 
they can turn a buck. But the label has been 
doing really well, so it's the best payoff. It's 
fucking awesome to be on a label with bands 
like FLOGGING MOLLY, 7 SECONDS, SUICI- 
DAL TENDENCIES, THE CASUALTIES, and 
now even THE BOSSTONES! People can say 
what they like about them being "sellouts" but 
I consider them to be legends. When I first 
got into hardcore, hardcore kids liked THE 
BOSSTONES, and they played lots of punk 
and hardcore shows. So I consider it an 
honor to be on a label with them. As far as the 
endorsements we have gotten, and whether 
we are sellouts or not, lets look at the facts. 
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We were playing a show at CBGB's when 
someone from AIRWALK approached us. He 
loved our band and was totally into us. He 
noticed a couple of us were wearing AIR- 
WALKS and asked if we wanted an endorse- 
ment. Before we jumped into it, we asked 
"Well, what would we have to do?", because 
we definitely didn't want to be in big giant ads 
or commercials or anything. He said, 
"Nothing! Just keep sending us new CD's to 
listen to in the office and we will send you 
sneakers and shirts!" What touring, poor 
musician would turn down FREE SNEAK- 
ERS!?!?!?!? Thanks to them, I haven't had to 
pay for new sneakers in 3 years! So if all I got 
to do is say "thank you, Airwalk" on our 
records, that's cool with me. Same thing with 
ESP GUITARS. They are a company who likes 
all sorts of hard music and like to support 
hard working bands, big and small. They 
make awesome guitars, and we get them for 
less than we would spend in the store. Let's 
face it, they make guitars for FUCKING 
METALLICA!, they CERTAINLY do not need 
us to make their company look any better, but 
they like us and show their support, and that's 
why we accept their products. 

YEAH, ITS LIKE YOU NEED THEM 
MORE THAN THEY NEED YOU. 

GARY: Right! I think it's pretty cool of a big 
company like that to look out for a small band 
like us that ISN'T on MTV and ISN'T on the 


radio. It's not like we do ads in MAXIM or 
SPIN to get the endorsement. It's just a case 
of some of these companies liking and under- 
standing hardcore and wanting to support it. 
That really says something about these com- 
panies. 

ANDY: Again, I think any company we are 
endorsed by is something we use or need 
and would be spending money on anyway. I 
mean, it's not like GAP came along and 
offered us something and we took it. A couple 
of us wear Airwalk sneakers, and now we get 
them for free. I don't particularly wear 
Airwalks, so I trade them and get sneakers I 
do wear. If VANS came to us with an endorse- 
ment under the same terms as these other 
companies, I would take that too, because I 
wear VANS. And as far as the Japanese cloth- 
ing company, SUBMISSION goes, everyone 
thinks we are sponsored by the GUCCI of 
Japan or something. But in reality, they also 
run the record label that brought us to Japan 
on tour. So they brought us to the store and 
every time one of us was like "wow, that's 
nice! I like that shirt, I like that hoodie!", they 
gave it to us as a gift! They gave us all sorts 
of free clothing and we thanked them on our 
record, so that makes us sellouts? Does any- 
one really think that kids are going to run out 
and buy this stuff because KYI thanks them 
on the record? These people support us and 
we give them thanks for it, that's all. It's not 
like they sat around and had this big corpo- 


rate meeting about what KYI could do for 
them. One guy decided he liked us and 
hooks us up. It's that simple! Every stupid lit- 
tle thing in hardcore gets so overanalyzed. 
Yet so many important things go unnoticed, 
all so we can just get that opportunity to put 
someone down, go figure. 

GOING WITH THAT THOUGH, WHAT IS 
YOUR OPINION ON THE CURRENT 
STATE OF HARDCORE? 

ANDY: I think that it's in a very sorry state right 
now! (laughs) 

I mean, there are a lot of great bands out 
there, but it's a very small percentage of just 
how many bands ARE out there. I think one of 
the things that makes hardcore so special is 
emotion. Whether you are pissed, or hurt, or 
depressed, or happy or whatever... I think 
hardcore is based around the emotion, not so 
much the sound. I mean, your sound should 
maybe capture your emotion, but there are all 
these new bands that are just adopting these 
sounds to be a part of the next new thing, and 
trying to copy other bands that are popular, 
and it's so shallow! How could you be so void 
of emotion and consider yourself in a hard- 
core band? People can put us down again 
and again for whatever reasons, but I think 
we have proven in 7 years as a band that we 
are a HARDCORE band. We have never 
changed our style. While a lot of bands are 
now trying to be the next American 
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Nightmare, and even back when they were 
jumping from youth crew band to youth crew 
band cause that was the in thing, we were 
playing old style hardcore punk. There were 
very few bands in the northeast doing it. 
There was like...H20, Violent Society, 
Awkward Thought, and this is when H20 was 
still playing record stores, like before they 
were huge. People forget, it was like an insult 
to say a hardcore band in NY sounded 
"punk". Don't get me wrong, I certainly don't 
think we are this groundbreaking band, espe- 
cially to older people in the scene, we were 
nothing new. But there are a lot of younger 
kids, who for them, we were their first taste of 
Hardcore/Punk. Other than huge bands like 
Agnostic Front or something. And while other 
things came along and got popular, we stuck 
to our guns and stayed true to what we want- 
ed to do. I think it's sad how things like fash- 
ion dominate the scene, more now than ever 
as a matter of fact. I have been around for 
over a decade in hardcore, and it is definitely 
worse than ever before. At least for a while, 
things would get trendy but they would stay 
within the hardcore scene. It was still foreign 
to the outside world. Now there are fucking 
super models with studded belts and colored 
hair, and that angers me, because to me, this 
has always been a lifestyle. And now it is 
being made into some cheap, bullshit fash- 
ion. Again, people think hardcore is great just 
cause there are a lot of good bands out there, 


but there is a hell of a lot more to hardcore 
than that. 

I UNDERSTAND, I AGREE. I MEAN, IF I 
FELL ASLEEP 15 YEARS AGO AND 
JUST WOKE UP TODAY, I WOULD 
THINK HALF THE WORLD WENT PUNK! 
WHEN IN REALITY, IT JUST BECAME 
TRENDY STUFF, TO SELL YOU A PROD- 
UCT... 

ANDY: Even as recent as the early 90's, I'd 
walk into a mall with purple hair, people 
would be freaked out! Now it's like runway 
models and actors have purple and green 
hair. 

GARY: I agree with Andy, and as far as the 
number of bands there are out there, there 
really is only a hand full that are great and a 
vast majority that are a waste of everyone's 
time. And that may sound harsh, and even 
condescending, but what you have to remem- 
ber is that most of these bands are only 
together while they are still young, and then 
when it's time to go to college and become a 
lawyer or a stock broker like mom and dad 
had planned all along, their bands break up 
and are never heard from again. In the mean- 
time, punk and hardcore has been our lives 
from day one. I quit college to play hardcore 
full time and work odd jobs to do this band 
and to be a punk. No, because I'm a punk. 

ANDY: People don't even understand that 
mentality now it seems. It's like they'll call you 


a loser or something. Talk about how when 
they reach our ages they want a job and all 
this shit. I'm like, "what the fuck? This is hard- 
core kids talking?" Like a lot of people today 
don't even pretend they are going to be a part 
of things for long. They pretty much admit it's 
nothing more then a little phase that they will 
grow out of. They don't seem to get it. I'm not 
a part of that. If they think we're losers or 
whatever, it proves they are not a part of the 
same thing that I am. That hardly offends me. 

TRUE TILL COLLEGE! 1 

GARY: Yes, exactly! And it's not like I am com- 
pletely jaded and bitter. I still go to shows and 
give new bands a chance. I am more selec- 
tive than I used to be since I have seen and 
heard so much, but I am not closed-minded. 
There are just a lot of bands that are insin- 
cere, and I have been around long enough to 
not be fooled. 

DO YOU THINK THAT PUNK AND 
HARDCORE BANDS HAVE TOO MUCH 
MARKETING AND MERCHANDISE 
THESE DAYS? I KNOW BANDS NEED 
TO MAKE MONEY FOR TOUR AND 
WHATNOT, BUT SOMETIMES I FEEL 
LIKE I AM AT A FUCKING ARENA ROCK 
CONCERT! WHEN I WAS YOUNGER 
AND I WENT TO SEE A HARDCORE 
BAND, THEY HAD LIKE ONE RECORD 
AND ONE T-SHIRT, AND IT WASN'T 
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ABOUT FASHION OR ANYTHING ELSE. 
IT WAS LIKE IF THEY KICKED ASS, 
YOU BOUGHT THE RECORD AND YOU 
BOUGHT THE T-SHIRT BECAUSE YOU 
WANTED TO REPRESENT THE BAND, 
NOT BECAUSE THEY HAD A RED T- 
SHIRT OR A GREEN T-SHIRT, OR ANY 
OF THIS BULLSHIT. 

GARY: Well, I just think whatever you are 
about as a band should translate to the prod- 
ucts you sell to the people. I am not against a 
band that does well selling ten different styles 
of shirts. I think in the aspect of individuality, 
it's cool not everyone will have that one shirt 
and all look like clones, anyway. Also, being 
in a band is a creative endeavor to me, as 
much as an expression, and if five or ten dif- 
ferent designs helps you to get your point 
across, so be it. If one design helps get it 
across, so be it. Way back in the day, D.I.Y. 
punks didn't have all this media at their dis- 
posal like they do now. Us for example, we 
own our own t-shirt screen press and Brian, 
our other guitarist, makes all our shirts and 
stickers and buttons as well as a profession- 
al that would rip us off. So we have the option 
to go crazy if we want, and it can be fun. It all 
should translate what you are about just as 
well as the album cover or the name of the 
band. On the other hand, I would however 
like to see the word "marketing" scratched 
from punk and hardcore all together. There 
are bands "marketing" themselves as this or 
that, or advertising how they fit into this cate- 
gory or that fashion prefect. 

WELL, THAT'S WHAT I MEANT. IT JUST 
SEEMS LIKE BANDS ARE “STRATE- 
GIC”NOW. LIKE THEY HAVE IT ALL 
PRE-CONCEIVED. EVERYTHING DOWN 
FROM WHAT THEY ARE GOING TO 
WEAR TO WHAT CATEGORY OF PEO- 
PLE THEY ARE GOING TO FIT INTO. 
THAT, TO ME, IS THE DEATH OF INDI- 
VIDUALITY. 

GARY: I always hope a person will buy our 
records before our t-shirts, anyway. I would 
hope that our music is more important than 
how cool our shirts will look on you! 

ANDY: Well, don't forget, it is easier to get a 
shirt from a band on tour and get their record 
in the store the next day. Any support is 
appreciated. I can't be the judge of someone 
and say, "That guy bought our shirt to be 
cool!" I mean, we are guilty of having a lot of 
designs, but, the medium is available to us 
through Brian, who does this for a living. 
Once in a while, we get someone in Europe to 
make them cause we can’t ship them over 
there, or we go on a long tour so we have 
someone else make them faster for us, but 
we mostly make our own stuff. As far as lots 
of designs go, times change. There are a lot 



more kids into it now, and a lot of kids would 
rather have the choice. 

GARY: That brings up a good point, because 
we were running out of shirts at the end of 
this last tour, but we didn't have a lot of 
money to re-order new ones and have them 
shipped to us on the road, and then have 
mad t-shirts left over and no money. So I was 
like "Hey, let's just get a few shirts from the 
goodwill and spray paint a KYI stenciled 
design like SOCIAL DISTORTION did in that 
tour documentary movie!" But then I realized 
that was 20 years ago, and that wouldn't fly 
too well now! We would be bashed for mak- 
ing bad quality shit and trying to cash in! 
ANDY- The sad thing is, is that it wouldn't! 
RON- That was the point I was trying to make. 
It seems like a person will walk up to the mer- 
chandise booth to find clothes they are going 
to look great in, not even for what it repre- 
sents. 

ANDY: See, I am above that, because I look 
bad in anything I wear! (laughter) 

THEN YOU GOT NOTHING TO WORRY 
ABOUT! 

GARY: Well, it's better that nowadays you can 
make your own good quality shirts instead of 
being at the mercy of the guy who makes the 
little league jerseys! 


interview or a conversation. I have so many 
thoughts on both of those things. I have 
always been anti-war, and still am, but I have 
to say that something inside me that I have 
never seen before sparked and said, "Well, 
what do you do?" Something has to be done, 
do you just do nothing and say "Ha Ha, oh 
well, you got us!"? I mean, we are talking 
thousands of innocent people, and it hit us 
really close to home. Paul, our bassist, lost a 
cousin in that disaster. I can't really express 
how I feel cause I can't even get it straight in 
my own head. But I do think everyone should 
be careful, and not be led by everything they 
see on CNN or in NEWSWEEK, you know? 
GARY: I don't think war is the answer, and put- 
ting flag stickers on our SUV's isn't going to 
solve it either. I was glad to see people band- 
ing together in this country, but it sucks that it 
took something like this to bring it on. And 
now, everyone is business as usual and the 
tattered and faded flags are like old 
Christmas lights that everyone forgot to take 
down. This country is very de-sensitized. But 
as far as what should be done, i don't have all 
the facts so I won't talk about things I am less 
informed on. All I know is that there are too 
many old fashioned, power-hungry, and reli- 
giously blinded assholes running this world, 
here and everywhere else. 


OK, WHAT ARE YOUR OPINIONS ON 
THE EVENTS OF 9/11, AND THE RETAL- 
IATION AGAINST AFGHANISTAN? 

ANDY: That's so hard to just sum up in just an 


WE ACT IN SHOCK, BUT I THINK OUR 
GOVERNMENT HAS DONE THAT TO SO 
MANY OTHER COUNTRIES. AND 2 
WRONGS DON'T MAKE A RIGHT, BUT 
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NOW WE REALIZE, MOST IMPORTANT- 
LY, THAT IT CAN HAPPEN HERE TOO! 
NOT JUST IN THESE OTHER COUN- 
TRIES, IT CAN HAPPEN HERE. WE ACT 
LIKE WE ARE INVINCIBLE. THIS JUST 
SHOWS THAT WE AREN'T. LIKE IT'S AN 
INSULT WHEN WE JUST SAY "OH, 
THEY ARE JEALOUS OF OUR FREE- 
DOM." I THINK IT GOES WAY DEEPER 
THAN THAT. 

ANDY: It's an insult for the media to feed that 
to us. 

ITS AN INSULT TO WHAT WE HAVE 
DONE TO THEM, AND JUST NOT 
UNDERSTANDING THEIR CULTURE 
AND THEIR STRUGGLES. IT DOESN'T 
MAKE WHAT THEY DID RIGHT AT ALL, 
BUT IT'S SUCH PROPAGHANDA TO 
TELL THE AMERICAN PEOPLE THAT. 
AND WE ARE SO STUPID THAT WE 
ACTUALLY BELIEVE IT. 

ANDY: Is the American public stupid enough 
to buy it? ANSWER: Yes, they are. 

SWITCHING TO MUSIC AGAIN, WHICH 
NEW BANDS DO YOU LIKE, AND WHAT 
ARE YOUR FAVORITE BANDS? 

GARY: New bands: Holding On, The Backup 
Plan, Blood Red, Breathe In, so many... 

ANDY: It's hard cause you want to name them 
all cause there are so many good ones. 

WELL, NAME SOME PERSONAL 
FAVORITES. 

ANDY: Billy Bragg, Sheer Terror, Jawbreaker, 
who all seem varied musically, but lyrically, in 
my opinion, are pretty close. 

GARY: 7 Seconds, Black Flag, Sheer Terror... 
ANDY: The Pist... These are all bands I feel sin- 
cerely lived and loved what they were doing, 
that's why they are favorites. These are bands 
I feel had nothing to hide. They let it all out and 
that is what I respect about them. On one of 
our releases I wrote explanations about all the 
songs on that record. A lot of people said 
things like it takes away from the songs and 
what the songs can mean to them. But I'm 
thinking to myself, “Hey, I'm a hardcore singer. 
I'm not trying to write some obscure, cryptic 
wannabe-poet lyrics, to be debated about by 
flakes and hipsters over flavored coffee. This is 
MY release. Love it, or get the fuck out of my 
way. I'm writing for me.” People are losing all of 
the pure intentions of hardcore. They’re wor- 
ried about marketing and shit. 

DO YOU CONSIDER YOURSELVES TO 
BE A NEW YORK HARDCORE BAND? 

ANDY: I do. 

GARY: I do, too. I think musically we have 
more in common with NYHC bands than Long 
Island bands. Well, aside from Krakdown and 



The Crumbsuckers.... But the cool thing 
about Long Island is the diversity it used to 
have. There was the perfect mixture of emo, 
hardcore, moshcore, punk, whatever. But we 
get more support from NYC anyway, it seems 
we have always been more appreciated 
there. 

ANDY: Long Island is where we live, and I 
think we started out as a big part of the small- 
er Long Island scene. But I pretty much less 
than five years ago swore off LI. It became 
one of the worst scenes I have ever seen. It 
became everything that was bad about hard- 
core Well, I don't want to leave it off on that 

point ‘cause I just want to say that we are 
really experiencing that we are starting to feel 
like we belong again. I mean, we were really 
made to feel like outcasts. And you know 
what? A lot of these LIHC bands would use 
our name out of state. These bands booking 
their 1st tour would say to promoters that we 
are friends with, "Oh yeah, we are from LI, we 
know KYI! We love them, we support them!" 
but in the meantime they never showed us 
any support whatsoever. But that seems to be 
turning around again. 

GARY: Our first show back from tour was at 
the LOCAL 7, a DIY venue in Farmingdale, LI, 
and it was one of the best responses we have 
gotten in years from LI. Packed show, lots of 
old faces, but along with all sorts of new, 
young faces that seem so enthusiastic for 
hardcore, not just as a form of music but as a 
way of life. It fucking ruled. There is a lot hap- 
pening on LI that is positive now. There are 
still some fashion idiots and thugs, but more 
new fresh faces. 

ANDY: LI had gotten a good reputation in the 
past but it soon turned into a joke. It turned 


into the most clean cut, stand for nothing, 
start a band to get famous- scene. I think it's 
great when a band can make a living from 
what they do, but if that's the only reason you 
exist, where is the honesty? LI became a 
place where bands would get together to 
become the next big thing, and if that didn't 
work, they would either change their style or 
break up. One of our biggest D.I.Y. venues, 
the PWAC (People with A.I.D.S Coalition) 
building was shut down, and like 7/8's of the 
scene just dropped out. But luckily, that has 
changed again. 

WHAT ARE YOU FAVORITE PLACES TO 
PLAY, CLUB OR CITY. 

GARY: CBGB'S, NY is always warm to us... 
ANDY: I don't even care about the warmth as 
much as "I am playing where the RAMONES 
played!!" 

GARY: Gilman Street in Berkeley, Daytona 
Beach, Chicago at the Fireside Bowl, the 
Lintfabriek in Belgium, that place rules, totally. 

NEW RELEASES? 

GARY: We have a skull shaped picture disc 
EP that will eventually be released as a CD 
coming out on Underestimated/ Lifeline this 
fall, a full length LP coming out on SIDE ONE 
DUMMY. Oh, we just released "LIVE AT 
CBGB'S 2000" on Creep Records, "THE SKIN- 
NIER YEARS" which is our demo, and some 
other old stuff including two totally unre- 
leased recordings on Vicious Circle Records, 
and we just keep making plans as we go 
along. 

WHAT IS YOUR FAVORITE RELEASE 
YOU HAVE DONE? 

ANDY: I'd say, "No Gimmicks Needed" for LP's 
and probably the Voorhees split on 
Indecision Records. 

GARY: I have a personal attachment to our 
first two releases; the 12" EP, and the "THIS IS 
JUST THE BEGINNING.." EP. We can never 
again capture the energy that being a new 
band with no expectations is. The develop- 
ment process of a new band with the future 
way ahead of you is awesome. Hopefully, with 
our touring schedule lessened, we can go 
back to taking our time on our material and 
not only display our progression as a band, 
but the excitement of the unknown that those 
two records have. 

ANDY: That was a fun time when I was doing 
a new thing and it was for the first time ever, 
I let my feelings out without feeling insecure. 

SO AFTER 40 TOURS AND SEVERAL 
RELEASES, WHAT NEXT? 

GARY: Well, we made the decision to stop 
touring, but to write the best music we can 
and take whatever opportunities come our 
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way that we can. To play as much as we can 
in the northeast when we have off from our 
jobs and to once in a while get to out of reach 
places like California and Florida. We have 
plans to do the GAINESVILLE FEST in Florida 
this year, we also have plans to hopefully got 
to Belgium this year for one show, the pro- 
moter at the LINTEFABRIK will cover our 
plane fare to do it. But as long as this remains 
fun we will be playing. We just can't lose our 
jobs and the support of our loved ones along 
the way anymore. And after 40 tours, we have 
one of the best, most sincere followings ever. 
We have over 200 fans and friends with the 
KYI tattoo that will always love us. Our follow- 
ing is small, but loyal, and I think it's kind of 
cool that there are all these trendies that hate 
us and our fans are like "Fuck you! This is our 
thing!" 

ANDY: I feel that the people who like us will 
still like us four or five years from now. 
Whereas there are kids in hardcore that are 
just into what's hip, and there are those other 
kids in hardcore that I fucking hate, that have 
no fucking spirit whatsoever. They are the 
ones that are fake and turn their back on 
everything they say. They are the group of 
kids that only like a band that 20 other people 
like, and as soon as the band gets popular, 
whether the band has changed or not, they 
turn their back and make fun of everyone who 
likes them now. 

LIKE THE ELITIST, I JUST WANNA BE 
COOL” KIDS. 

ANDY: I am going to actually ask you a ques- 
tion: After over ten releases, can you classify 
us as anything but a hardcore/ punk band? 

I THINK YOU GUYS HAVE SHOWN A 
NATURAL PROGRESSION, BUT NO, 


YOU GUYS HAVE ALWAYS STAYED 
TRUE TO YOUR STYLE. I THINK NO 
MATTER WHERE YOU GOT INTO KILL 
YOUR IDOLS, IF YOU LIKE THE 
RECORD YOU GOT, YOU WILL LIKE 
THE OTHERS. ITS ALWAYS BEEN FAST, 
AND HARD. 

ANDY: A lot of kids may even say we have 
become more melodic, but some of our first 
songs had melody. We may have gotten bet- 
ter at it as time went by, but it's always been a 
part of us. 

I THINK THE SAFEST THING TO SAY IS 
THAT THE DIE HARD PUNK KIDS 
WOULD LIKE YOUR OLDER STUFF 
MORE BECAUSE ITS A LITTLE MORE 
RAW AND PRIMITIVE, BUT ASIDE 
FROM THAT, YOU ARE THE SAME 
BAND. 

GARY: I have always been into melodic stuff 
and every band before KYI that I have done 
has been melodic with one exception; we had 
a melodic singer. I knew KYI would have more 
balls because Andy sings all rough, but the 
songs could still be melodic. We took the 
biggest chance with melody with the song 
"CHANGE" on the demo. Once that worked, it 
was limitless. People should still expect a KYI 
record from us. We will work as hard as we 
can writing so that if you like us now, you will 
always like us. I am close minded in only one 
way. I always want to play fast hardcore. 

ANY LAST WORDS? 

ANDY:. It's a long last word, but lately I have 
been seeing a lot of people on message 
boards saying things like "It's too bad KYI 
wasn't successful and had to stop touring." 
arguing with kids that are saying " It's funny 
how they couldn't make it big and now they 


are backing out." I think people should 
stop worrying about those things. We con- 
sider ourselves to be very successful. We 
started out as a band that just wanted to 
have fun and have a release and just play 
the kind of hardcore we liked the most, and 
maybe even revive it.for people who didn't 
get a chance to see the older hardcore 
bands that have inspired us. Since then we 
have toured and played shows with bands 
like H20, 7 Seconds Kid Dynamite, 
Agnostic Front, TSOL, Good Riddance, 
Poison Idea, Slapshot, Sheer Terror, the list 
goes on and on. And we have gotten to go 
all over the world, to Europe, Japan, even 
Korea, where hardly any American bands 
have ever been. We have over 10 releases 
out that we are proud of and tons of kids 
with our logo tattooed on them. If that is 
not successful in hardcore, then what is? 
The only thing we haven't gotten to do yet 
is make a living doing it, and not many ever 
do that. Sure we tried, but it's not some- 
thing we had set out to do with Kill Your 
Idols. For five years, I haven't had to wake 
up to an alarm clock. We have made tons 
of great friends along the way. We have 
gotten to play with and get to know bands 
we love, and meet bands we never even 
heard of. We are proud of what we have 
done and are looking forward to doing 
more, as much as we can. So don' t feel 
bad for us, and fuck you if you think we are 
giving up. When we first started this band, 
our biggest dream was like, "Wow, imagine 
if we played and we had a pit going? 
Imagine we could do a 7-inch?" We have 
done it all, even more so than we ever 
thought possible. 

GARY: No one understands how hard it is to 
tour, even though it is a lot of fun. Andy and I 
both agreed yesterday that after touring for 5 
years, it's like we have returned home from a 
tour of duty. And getting back to real life is as 
hard for you to do as it is for other people, 
normal people, to accept. I feel like I haven't 
even existed for the last five years. I can't find 
a good job because it's like, "well where have 
you been all this time? What have you done?" 
And like, managing and booking your very 
own band all over the world and getting 
record deals doesn't count for anything, sim- 
ply because we didn't make any money. 
People think you are a bum, and in reality, we 
have worked harder than anyone else. A fuck- 
ing day job is easy. Staying out on tour isn't. 
This is a hard transition to make. I think that 
doing what I have done should qualify me for 
any fucking dumb job. i have more patience, 
more confidence, more people skills, and a 
much harder work ethic than any college 
graduate. But I have no regrets; it's been a 
wild time! R 
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By HEIDI SEGMUND CUBA 

Rarely does an album blaze from beginning to end, 
but the Transplants self-titled debut on Hellcat 
smokes from start to finish. Transplants is gangsta 
punk at its finest, a ghetto blastin' blunt of thug life 
mixed with raw poetry from a gutter punk point of 
view. Its playas are Tim Armstrong, Travis Barker 
and Rob Aston. 


AMP 43 




he wiz behind the curtain is Annstrong, a musical 
mad scientist who mixes and matches freaky 
stylings with effortless ungrace. His day job is 
fronting Rancid, but while moonlighting around 
his ProTools rig, he inadvertently conceived of 
Transplants, a piece of work that gave his love for rap an out- 
let. 

Barker, on the other hand, is a teen idol. By virtue of his 
day job, being the drummer in Blink- 182 and Boxcar Racer, he 
seems an unlikely ally in this lowbrow experiment, but being a 
Transplant gives him the kinda street cred you won't get from 
doing an episode of "Cribs." 

Aston's day job, being the merch guy for A.F.I. and a road- 
ie for Rancid, makes him one of the fuckin' luckiest guys ever. 

"I've never been in a band before," says Aston, 26. "I was 
always just a roadie. 1 have no idea why, but Tim saw some- 
thing in me, and I got lucky and here I am in a band with 
Travis Barker and Tim Armstrong. I couldn't be happier to tell 
you the truth." 

Aston was raised in Fresno and in '99, he decided to cut his 
losses and move to L.A. He'd met Rancid through A.F.I. and 
hooked up with Armstrong when he landed. 

"I've been a fan of his since Operation Ivy," says Aston. 
"This whole thing is just kinda crazy. I was driving around 
with him and he played me some songs he'd been working on. 

"I'd never heard some shit like this before. I was expecting 
it to be some new Rancid songs. It was some way out shit. 
There were no vocals on it and he said, 'Can you write lyrics 


to this?" 

"I have no idea why he asked me. I can't play a fuckin' 
instrument to save my life. But he knew I listened to a lot of 
hip-hop and he does too. 1 wasn't gonna fuck up an opportuni- 
ty to work with Tim Armstrong so I said, 'Yeah, I can do it.' 
Scared shitless, but we started working." 

They began banging out beats in Tim's basement with no 
real objective other than to have fun creating music. 

"Oh fuck, I remember the first day we went in the studio," 
he says. "I was just a fuckin' a wreck, nervous as hell, just try- 
ing to keep it together. I went in there, put the headphones on, 
and went in front of the microphone. Right in front of me is 
Tim Annstrong, to the left is Lars Frederiksen, to the right of 
me is Brody Armstrong from The Distillers. 

"I was scared shitless. They're all so good at what they 
do. 1 didn't want to drop the ball. I never ever once got 
pressure from any of them. I put pressure on myself 
because of the caliber of people I was working with. I did- 
n't want to let them down." 

Far from letting them down, Aston picked up the ball and 
ran with it. The result is 12 hardcore gems that pay homage to 
punk rock, hip-hop, gangsta rap, rock steady reggae and psy- 
chobilly. From the beer-soaked anthem "Tall Cans In the Air" 
to the Oaktown shout-out, "Down In Oakland," you can't help 
but love this album. 

Aston and Armstrong each write their own lyrics, with 
Aston's gangsta swagger complimenting Armstrong’s one- 
of-a-kind voice-arguably the best voice in contemporary 
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punk. Like a Shane MacGowan from the 

Bay, Armstrong's a ghetto superstar. 

"Tim's amazing," says Aston. "He's 
crazy. His voice is like infectious. No one 
sounds like him. No one can sound like 
him. He's the best." 

Like a breath of rotten air, Transplants 
came around when punk needed a good kick 
in the arse. 

"The funny thing is, it wasn't even going 
to be a record," says Aston. "It wasn't going 
to be a band. It was Tim learning how to 
work his ProTools in the studio and me 
learning how to write good songs." 

But as things started coming together, 

Armstrong decided to release it on his 

Hellcat Records label. When they decided 

they needed to get a real drummer in on it, , ^ % 

Barker was their first choice. He signed on * 
immediately. 

"I love working with those guys," says 
Aston. "They're workaholics. Every waking ; J 

moment, if they're not with their other £/ 

bands, they're working on Transplants. 

What's cool about Tim and Travis is even M 

though their other bands are successful and 
they keep them real busy, they don't treat 
Transplants like a side project. They love it 
just as much as I do." 

Aston says one thing they each have in 
common is a shared love for rap. 

"I’ve been listening to rap since I was 
six years old," he says. "I grew up on Ice T, 

Whodini, Run-D.M.C., WC-Dub C's hands — 
down my favorite lyricist of all time. I did- 
n't get into punk until I was in high school." 

While Armstrong and Barker are work- 
ing on Rancid and Blink albums, Aston says 
he's keeping himself busy writing a straight 
up hip-hop record but looks forward to touring with 
Transplants in March. 

"Live, it's a whole different animal," he says. "It's just 
something different. It's good for Tim and Travis. Both those 
guys are so good at what they do. With the Transplants, they 
get to experiment and do stuff they wouldn't normally do on 
their other projects. I think it's healthy for them that they can 
keep creating. 

"You know how the music business is. Next year, 
there's probably gonna be a bunch of bands trying to do 
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this thing. Whatever, we're just gonna keep doing what we 
do. We're not trying to change the world or the industry or 
whatever the stupid scene is. Like I said, it wasn't even 
gonna be a record when we first started making it, but we 
fell in love with it. We just said, fuck it, let's do something 
different that no one's ever done and I think we accom- 
plished it." 


Heidi Siegmund Cuda has written books about Ice T, Tupac 
Shakur, Bradley Nowell and the Vans Warped Tour K 
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I t was the summer of '92, 
and I was at Gilman St. to 
see another RANCID show. 

They hadn't been around that 
long at this point, and I had 
missed very few of their shows 
as they were amazing live. I 
remember suffering through the 
first couple of bands, wishing 
Rancid would hurry up and get 
on stage. Then something hands as tfiey completely anni- includ- 

amazing happened. A group hilated the stage that night. I ing their new "Front Porch 
that went by the name of didn't even stick around to see Stories", with each one taking 
AVAIL took the stage. This was RANCID, as I figured that the band that much deeper, and 
either their first or second trip nothing could top what I had making their fans that much 
to the Bay Area, and I, like just seen, and I was quite excit- more devoted. Here is a recent 
most there that, night had no ed to get home and play my interview I did with AVAIL'S 
idea "what they were about, or new AVAIL record. Since Then, frontman, Tim Barry, 
what we were in for. The band AVAIL has recorded 5 more 

had the crowd in the palms of brilliant studio full lengths, Interview By Scooter 
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There used to be a band called AVAIL 
from back east that put out a 7" which 
seemed to be quite influenced by Van 
Halen. You look a lot like the drumme r. 
Do you know anything about this? 

Van Halen!?!?! I’ve never liked that band. 
But, maybe we did sound a little like them. 
Or maybe we looked like them. Or maybe it 
was just me who looked like someone from 
Van Halen. That was, after all, back in my 
hair farming days. Yeah, I played drums for 
AVAIL back then. That was when I was just 
finishing up high school and fresh out of 
drug rehab. AVAIL had been formed a year 
or so earlier but broke up. I wasn’t in the 
original line up. I was playing drums in a 
RKL style band called Learning Disabled 
Kids. I quit them in my senior year of High 
School and AVAIL had the idea of reform- 
ing. I ended up playing drums for them. At 
that time we , were doing our best to sound 
like our peers in the DC rock/punk world. 
Bands like Dag Nasty, Soulside, 3, Rites of 
Spring, King Face and others had a 
tremendous influence on our music. That 
was back when we lived in a suburban 
area of Virginia called Reston. We record- 
ed a demo and played shows whenever we 
could. The 7" s you are referring to is called 
"Who’s to Say" and was put out by our old 
singer and Sunspot Records. It’s just a few 
songs off a Demo that we did that was 
never meant to be pressed, but was any- 
way. In fact it came out after the old singer 
had quit the band and we were no longer 
living in Reston. In 1990 AVAIL reformed in 
Richmond, Virginia. Band members came 
and went in 1990, as did our roommates in 
a huge house we rented on Grace Street in 
Richmond. At any given time there were 
seven to fourteen people living in that 
house. I was the only person on the lease. 
Almost everyone there played music. Joe 
and I found ourselves at one point being 
the only members of AVAIL and decided to 
go ahead and write and record an album. 
Joe was going to sing, play guitar and 
bass. I was gonna play drums and do 
vocals. Two of our roommates (Erik and 
Chuck) helped us rehearse for the record- 
ing and one thing lead to another. They just 
joined Joe and I. Erik ehded up drumming, 
Chuck ended up playing Bass and I 
switched over to vocals. Together we wrote 
our first record "Satiate," which was 
released on Catheter Records, a, label run 
out of our house. 

Was Beau Beau around at this point? 

Yeah, Beau was around. He has always 
hung around AVAIL. He originated as a road- 
ie. Beau was basically the guy who would 
drive the van and cause a ruckus both in the 
crowd and on the stage when we’d play. 
Much as he does now. 

How did Beau become involved with the 
band? 

Well, at some point, and I can’t specifically 
remember when, he simply came up on the 
£ stage and never left. Back when I played 
drums he would always sit with me and keep 


my drums from failing off the risers and grab 
me a stick when I would drop or break one. 
At that time he would also tgunt the crowd 
'from his perch near the dfums. When I 
began to sing he came up front with me and 
became more active on stage. It sort of just 
evolved. I can never recall any kind of band 
meeting.,wbere we decided that Beau was an 
official member of AVAIL because he h&s 
always been one. 

So how did "Satiate" make it’s way 
across country to Lookout!, a label seem- 
ingly mainly putting out Bay Area bands 
at the time? 

As I mentioned before, "Satiate" was origi- 
nally released on our house Record label, 
Catheter Records. It was started by Adam 
Thompson (who is now a writer for the Bay 
Guardian in San Francisco). I ended up 
running the label with Adam, but as touring 
became my priority he was left to deal with 
Catheter alone. Eventually Adam merged 
Catheter with another small independent 
record label in Richmond called Assembly 
Records. ‘’Satiate" went into its second 
pgess on Catheter/Assembly records just 
as /CVAIL was about to go on our first tour 
to the West iSoast. Here’s how we hooked 
ug with Lookout! Records- we were out in 
California playing a show with Rancid in 
the early 150s. Larry Livermore from 
Lookodtl was at the show and I spoke with 
him briefly about distribution for Catheter 
records and asked him for advice and all 
that. When we got home from that tour he 
called me and suggested putting out our 
records. I was shocked. He didn’t seem 
interested in the idea when I had meet him 
in California. It turned out that Adam and 
Chris (from Assembly- Records) had sent 
Larry "Satiate" in the hopes that Lookout! 
would pick up the record and he received it 
just after we met. We had no idea that they 
had done that. Larry wanted to re-press 
"Satiate" on CD for Lookout! And 
Catheter/Assembly would keep the vinyl, 


“Van Halen!?!?! I've 
never liked that band. 

But, maybe we did sound 
a little like them. Or 
maybe we looked like 
them. Or maybe it was 
just me who looked like 
someone from Van 
Halen.” 

we accepted. It’s crazy thinking back on all 
of this. Those guys, Adam and Chris who 
were doing Cathater/Assembly really gave 
AVAIL the push that we needed at the time 
by sending the record to Lookout! If that 
had never happened we wouldn’t be where 
we are today. 

The town Reston that you guys grew up 
in seems special to you, and the band as 
a whole seemed quite scarred by 
changes that you saw the town go 
through, so much that it influenced a lot 
of AVAIL’S lyrics. 

I can’t say that Reston is in anyway special 
to me other than it’s where my Mother and 
Father live. I can say though that we have 
all been stunned by the abrupt changes 
that we have seen in the town where we 
grew up. America’s never ceasing urge to 
develop left Reston, Virginia a cultureless, 
maze like suburbia filled with nothing but 
nondescript strip malls and cookie-cutter 
homes. It is odd to think back to my child- 
hood which was spent exploring in the 
woods, camping and shooting bee-bee 
guns around my house and to now go back 
and get loft in the maze of new roads, 
houses, strip malls, golf courses, man 
. H " ‘ *, 
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“I'm as quick to point out 
my own faults as others. 

I don't have an agenda or 
some image I have creat- 
ed for myself so there's 
really nothing to hide. 

I'm hot trying to be 
something or someone 
I'm not. And yes, writing 
is therapy, and so is 
singing the songs live.” 

made lakes and such. But it's not like any 
adult who moved to Reston at that time 
didn't know what they were getting into. 
Reston is one of the first planned commu- 
nities in the United States. It's develop- 
ment was scripted from the beginning. To 
answer the question about what influence 
Reston had or has on our lyrics. I'd have to 
say that it is very little other than the reali- 
ty that we don't want what happened to 
Reston to happen to our’ real home, 
Richmond. Lines have crept into songs 
regarding our childhood home. Most promi- 
nently on the song "Fast One" on the 
record One Wrench. But most of the words 
on our records have to do with topics that 
surround us in here in Richmond. 

I know you can't speak for the whole 
band, but what are your views on organ- 
ized religion as a whole? 

I can probably speak for the band in saying 
that whatever makes people happy, as long 
as they do no harm to themselves or others 
is fine. Although any established group, 
movement, political view or religion can be 
criticized very easily, it isn’t on my agenda. 
When I was in my late teens and early 20's I 
spent a great deal of wasted energy criticiz- 
ing every aspect of organized * religion. By 
the time J was in my mid-20's I was working 
with religious groups in campaigns against 
Richmonds anti-homeless agenda's. I 
gained a lot of respect for the groups and 
individuals I worked hand and hand with. It 
was because of those groups that we 
accomplished many of our goals. If those 
people were influenced by their religion to 
work as hard as they did fightipcf an anti- 
homeless agenda than more power to them. 

I wouldl never degrade any of them by telling 
them I think their religion is a farce. In the 
same way that: none of them were ever criti- 
cal of my lifestyle. ^ . 

%hat I think is great, is you spend a lot 
of time in your- lyrics talking about the 
human error factor, and disappoint- 
ments, but you are also quite quick to 
turn that gun on yourself as well. Is this 
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difficult to put your- 
self out there like that, 
or is it almost like, 

"fuck what people 
think, this is therapy 
for me"| 

I'm simply an honest 
writer. I'm as quick to 
point out my own 
faults as others. I 
don't have an agen- 
da or some image I 
have created for 
myself so there's 
really nothing to hide. 

I'm not trying to be 
something or some- 
one I'm not. And yes, 
writing is therapy, 
and so is singing the 
songs live. 

Tell the story of Mr. 

Morgan. 

Wow, no one has 
brought that up in a 
long time. It goes like 
this. The old house 
that we moved into in 
1990 was packed full 
of peopter~Everyone 
was working shitty jobs 
and scraping by. One of 
the guys in the house 
was . working at 
Greyhound and spoke 
frequently of an elderly 
man that he worked with 
named Mr. Morgan. I 
remember my roommate 
talking to me about how 
odd it is that America's 
working class never really 
gets a chance to retire and that this old man 
who worked at Greyhound was a perfect 
example. Anyway, AVAIL was writing a 7" to 
be released on Catheter. The words to one 
of the songs had to do with the struggle of 
the*never ending clock. Like everyone else, 

I washiest in fhy early 20's and seeking to 
find a directiorfTor my life. The words reflect- 
ed^he reality of growing up and growing 
older and how^ging is viewed by "society." 
One night my roommate came home with the 
terrible news that old Mr. Morgan had been 
beaten to death in a robbery on his way 
home from work one night. It seemed a fit- 
ting tribute to name the song Mr. Morgan. 
The story of Mr. Morgan in contrast with the 
words of the song seemed fitting. 

I know you do spend some time talking to 
homeless people. What do you get from 
this? Have you noticed common thought 
processes or opinions throughout your 
different conversations? 

What I have learned from "home guard" 
homeless people, rich whites, young folks, 
train bums, lawyers, old timers, transients, 
punk rockers, ravers, tramps, rednecks, 
working poor, and everyone else that I've 
been lucky enough to interact with is that 


everyone is very different and completely 
the same. 

Yeah, tell me about hopping trains. 

The first thing I'll tell you about hopping 
freight trains is to never do it. It is illegal, 
it's dirty and it's dangerous. With that out 
of the way, I'll tell you that I have been hop- 
ping trains since about 1994. I've been 
mildly obsessed with trains since I was a 
child. I've also been mildly obsessed with 
old country and bluegrass music for a long 
time. Many, many, country and bluegrass 
songs tell the stories of broken hearted or 
desperate folk hoboing across America. I 
became fascinated by the idea of riding 
trains myself. A friend of mine took me out 
on my first run in '94 from the ACCA yard 
here in Richmond down to Rocky Mount, 
NC and I never stopped doing it. I'm not a 
real rail-rider though. I'm not a "lifer." I'm 
what you call a "weekend hobo." I'm some- 
one who rides for thrill and the pure idiocy 
of the experience instead of a means of 
transportation. Usually when I ride I do it to 
get away frpm the normalcy of life. I do it to 
learn about myself and the railroad under- 
world. Coming home from train trips is 
when I write a lot of my lyrics. 


4. 


Do you have a set destination or return 
time, or do you just go for it? 

I usually have some sort of destination in 
mind when I head out. It doesn't always work 
out the way it's planned, but that's half the 
fun. Sometimes I just go and come back 
when I want, other times I'm on a schedule 
cause I gotta get home to leave for shows or 
something. I've been riding trains long 
enough now that I have a pretty basic knowl- 
edge of the train lines and yards throughout 
the South East. 

Have you run across any wacko's on the 
train? Isn't there some sort of train riding 
hobo gang? / 

Yes, I've run into wacko's. But hey, we all run 
into wacko's no matter where we are, right? 
Yeah there are a few gangs. Most notably 
and most notorious are the FTRA. They 
have a sketchy history but I've been able to 
figure a little of it out. The original FTRA was 
started by a crew of Vietnam Vets who had 
been riding the rails together for some time. 
They made a joke gang called Fuck The 
Reagan Administration. Somehow as years 
past the FTRA manifested into a train riding 
"brotherhood" now titled "Freight Train 
Riders of America." Most of them ride the 
high lines between Minneapolis ahd Seattle 
and down through California; I've only 
encountered one member of the FTRA in the 
South East. He was friendly enough, but I 
don't trust a soul out there on the rails. I 
pretty much stay away from everyone nowa- 
days. I can't stress this enough. DO NOT 
RIDE FREIGHT TRAINS. I myself have been 
robbed. Many people I know have been hurt. 
Ask the crusty punk with one leg in your 
town how he or she lost it. Most likely it got 
tore off trying to catch a train while it was 
moving. TRAIN RIDING IS ILLEGAL. A hobo 
girl who stopped to speak with me on my 
porch the other morning had just come out of 
30 days lock up down in Florence, SC for 
riding. This shit ain't no joke. Stay out of the 
yards and off the trains. 

Does financial stability ever weigh heavi- 
ly on your mind? 

I'm not financially stable now. I wasn't finan- 
cially stable yesterday and I probably won't 
be financially stable tomorrow. That's just 
how it goes I guess. It's a compromise I sup- 
pose. I'd rather make little money doing what 
I love and living life, than make lots of 
money doing something I don't like and not 
living. 

You guys have an intensely close rela- 
tionship with your fans, especially live. 
Was this true from the out set? 

Yes. 

Is there something that causes this, or is 
it just because the live show is so intense 
that it kind of brings everybody together? 

It's hard from my perspective to give an 
answer to that question. We just go up on 
stage every night and play our hearts out. 
We play the same at a show to 50 people 
as we do at a show to 500. That is what we 


have always done. It takes the entire room 
to bring everyone together. So maybe it’s 
us being honest with the people who come 
to the shows and in return the people who 
come to the shows are honest to us and 
everyone has a blast. 

When you watch an event like the MTV 
music awards, do you feel like that world 
is light years away from the music indus- 
try that you know and are familiar with? 

Oh my god yes! I really have no understand- 
ing of the music industry on that level and 
have no interest in it whatsoever. Actually I 
do understand many aspects of the business 
side of it, but the music itself it terrible. 
There is nothing real about that music. Give 
me some Bruce Springstein, sure, but 
Britney Spears? What the hell is she? 

Do you guys support the confederate 
flag? / 

I can only answer this question for myself. I 
am not completely familiar with the rest of 
the guys., opinions regarding the 
Confederate flag. I was born and raised in 
Virginia and have been surrounded by the 
symbols and battlefields of the Civil War my 
entire life. Although I'm one of many in the 
South East who are obsessed with learning 
all there is to know about the war (in partic- 
ular the Confederate cause), I have 
remained adamantly against displaying of 
the Confederate flag, in particular by State 
Government. I've come to this opinion from 
a simple perspective. The flag offends the 
fuck out of a large number of people, so 
why bother flying it. It's only a flag. There 
are bigger fish to fry. But I think I should 
make clear that I'm somewhat of an arm- 
chair critic of the flag. I'm involved in no 
group who's goal it is to do away with it. I 
embrace the southern way of life and 
understand both the perspectives of those, 
who through their heritage embrace the 
emblem and those who want to do away 
with it's use in jpQ,d,ern American govern- 
ment. I simply favor the latter. It's easy to 
take the damn thing down from a state cap- 
ital flagpole. It's hard to erase a heritage of 
oppression for the many people who grew 
up in the time period after the civil war. But 
I think there are more crucial things for us 
to focus on than this embattled emblem. 
Issues that truly mean more than an old out 
dated battle flag. I'll just quote Howard Zinri 
from an interview I did with him when faced 
with a similar question, he said it best; "I 
am hot sure this is the most important issue 
for racial equality today. It deserves some 
attention, but not as much as issues of 
poverty, jobs, and health care." 

Is there an AVAIL album that you person- 
ally think represents the band the best? 

I think every AVAIL record represents the 
band for the time period that they were writ- 
ten and recorded. All of our records are like 
journals of my life and the bands life. I can 
listen to any of the records and any of the 
songs and they conjure up the emotions and 
memories of the time they were written. 


“We just go up on stage 
every night and play our 
hearts out. We play the 
same at a show to 50 peo- 
ple as we do at a show to 
500. That is what we have 
always done. It takes the 
entire room to bring every- 
one together.” 

Hopefully people outside of the band who 
listen to the records feel the same way. 

Are there non-Avail albums that you per- 
sonally think represent the band? 

Do you mean what album other than an 
AVAIL album that we all share a common 
love for? If so I'd have to answer that in plu- 
ral. At any given time while we are crossing 
through states in the van we listen to John 
Cougar, Skynard, Johnny Cash, Minor 
Threat, Bad Brains, The Descendants, 
Sabbath, and far too many more to name. 
We all listen to completely different music 
and find common bands and records that we 
enjoy together. Some of the newer shit 
we've been -listening to that we all like are 
bands like The Curse and Strike Anywhere. 
They have been getting tons of play time in 
the van. 

Why did Erik leave the band? 

Erik just wasn't into it anymore. We recorded 
"Over The James" and toured on the record 
for a really long time and he Simply lost 
interest. He had put together a band called 
Alabama Thunder Pussy a little while before 
he left. It became obvious that they became 
his passion. So he took off to work Full time 
on ATP who have become touring machines 
and are getting their name out all over 
Europe and the US. 

Do you still see him and talk to him? 

Yes, we all still get along and see him often. 

How did you guys come up with Ed? 

When Erik left we couldn't think of one single 
person other then Ed who We wanted to 
replace him. Ed had been around Richmond 
and DC playing in bands like The Holy 
Rollers and Kepone. We knew he could play 
the drum parts Erik had written and we knew 
that we would all get along. The commitment 
that bands make to one another is intense. 
The most important thing about touring and 
writing music is being compatible. Ed was 
the perfect candidate. We had a meeting the 
day after Erik left, called Ed up and a week 
later had a meeting with him. Within a half 
hour the meeting ended up in the band room 
where he hammered out the AVAIL songs off 
the top of his head. It clicked and here we 
are now. Front Porch Stories is his second 
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record with AVAIL and rt seems like he’s 
been in the band the whole time. 

Has this been a hard transition for him? 

Kepone, Ed's last band was fnuch more 
technical than AVAIL. I'm sure the transition 
from very sophisticated music to more 
straight forward punk/hardcore/rock was, a 
bit to get used to but he did it wonderfully. 

The have quite different styles of drum- 
ming, and I know that when Ed plays the 
old songs, he plays them his own way. 
Between that, and the drumming style on 
the newer albums, do people make a lot 
of comparisons? 

We've heard very few comparisons. Arid it is 
natural for anyone who plays songs* that 
someone else has written to play them with 
their own style. We all do that. If Joe comes 
up with a vocal line for AVAIL I always sing it 
different from how he wrote it. The same 
goes for when I come up with tjuitar parts for 
him. He puts his own self into them and 
improves upon what I've written. 

So getting back to the "AVAIL" house 
where some of you guys used to live... As 
you guys are getting older, and probably 


spending more time with 
your individual families, 
do you find the lack of 
hang out time and late 
night acoustic guitar and 
drum circle sessions 
have a negative affect on 
the band? 

There was probably a 
time when I'd say yes, 
that not lifring together 
has had a negative 
affect on the song 
writing process. But I 
don't think that now. 
As situations change 
and we all grow more 
into our own lives 
we've adapted to dif- 
ferent ways of writing. 

I spend, more time 
working out songs on 
my 4 track than I used to 
cause there is no one 
around to play with. We 
also spend more time as a 
group during practice 
working out songs togeth- 
er. We get a lot done that 
way. I love the spontaneity 
of playing together in the 
band room and acciden- 
tally coming up with a 
song in one take that we 
all are happy with. 
"Subdued & Arrested" on 
Front Porch Stories is a 
great example of that hap- 
pening. The song just hap- 
pened one day. Joe started 
playing the guitar riff, Ed 
started screaming some 
vocals (he was joking but they 
worked), the drums came in, I started jot- 
ting down words and singing them as we 
played and bam!-we had a new song. 

Is that how a typical AVAIL song comes 
about? •* > 

Sometimes f com^up with songs on the 4- 
track. I'm lucky enough to passably play gui- 
tar, bas£V drums and sing. So I often mess 
with songs on my own. If the guys have any 
interest in working them into AVAIL music 
then we do tbit. If they don't I keep the 
songs for myself to work on my own. Joe 
does the same thing. He spends time on the 
4-track working out guitar parts and vocal 
lines for AVAIL songs. But a lot of the time 
we write in band practice. Sometimes songs 
just come out of nowhere and others get 
tossed around the AVAIL back burner for 
years with tons of work invested in them. 
Lyrics? Sometimes I have a rough set of 
lyrics written before songs are coming 
together. Most of the time now though I write 
as I get a feel for the mood of a song. I 
spend hours upon hours working out Vocal 
lines and lyrics to each song that we write. 

And how do you know when a song is fin- 
ished? 
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“We're all pretty low 
maintenance. But there 
are funny little things 
that we all notice about 
one another. Beau brings 
a million pairs of shoes 
o n tour...” 

We never know when a song is finished. We 
generally keep "knit picking" songs up until 
we head out for the studio to record them. 
Two , songs from our last studio session got 
dropped after we recorded them. Before 
that, when we were demo-ing the record we 
dropped two other songs. 

I know AVAIL has always supported sev- 
eral norm-challenging organizations. 
What were the main ones, and what drew 
you to them? 

Food Not Bombs Richmond is the main 
group we support. In Richmond there have 
been times of limited feeding programs for 
area homeless. About 9 years ago a small 
group of Richmonders stepped up to the 
-plate and organized Food Not Bombs 
Richmond to fill a blank spot in servings- 
Sunday afternoons at 4pm in Monroe Park. 
Since then they have only missed one serv- 
ing due to a snowstorm and serve as many 
as 200 people weekly. All of the guys in the 
band have at one point or another witnessed 
the good that Food Not Bombs Richmond 
has done for our community. Families get 
fed, Area homeless and working poor and 
others struggling to get by get free healthy 
meals accompanied by radical literature and 
a welcoming environment free of degrading 
practices that some other feeding programs 
require. We, like many others believe in 
building community and Food Not Bombs 
Richmond is amazing at doing just that. We 
do what we can to support them financially 
by donating the money we make at all of our 
Richmond shows. 

* \ 

Do you prefer the live aspect of the band, 
or the recording aspect more? 

I like both aspects. One of my favorite 
things in the world is playing live. I like the 
coming together of people and what is 
shared at live shows. I also really enjoy the 
studio. At times at seems complex and 
tedious. Recording is like putting together 
a puzzle of sound. It's enough to drive you 
crazy if you let it. But in the end I always 
v* have fun. 

Who is the most high maintenance mem- 
ber of AVAIL? 

We're all prettyHow maintenance. But there 
are fupny little things that we all notice about 
one another. Beau brings a million pairs of 
shoes on tour. I'm in need of my daily beer 
intake. Gwomper always needs weed. Joe is 
more prone to heeding things like telephone 




“Yeah, we caught shit 
from people. But all 
bands catch shit for what- 
ever reason people want 
to come up with... When 
you're in a band, you 
can't make everyone 
happy. What we have 
always done is made 
decisions that we feel 
confident about and hope 
that people understand 
where we are coming 
from.” 


access. Ed is always late and in need of a 
watch. I guess those things have less to do 
with maintenance and more to do with CDs. 

Back to the record label stuff. Why did 
you guys decide it was time to leave 
Lookout!? 

We left Lookout! Records because of distri- 
bution. We'd been touring internationally for 
years and Lookout wasn't distributed in 
many of the places that we went. People at 
our shows would tell us night after night that 
they couldn't get our records anywhere and 
that in order to get them they had to pay 
import rates or through pricey mail order. We 
eventually decided to leave and switch over 
to Fat Wreck Chords who has great distribu- 
tion. We do however maintain a great rela- 
tionship with Lookout! 

So how did Fat Wreck come into the pic- 
ture? 

We talked at great length about where we 
thought we might fit in with other record 
labels and explored all of our options. We 
weren't exactly sure of how we would fit 
musically with a label like Fat who tradi- 
tionally puts out "pop" style bands, many of 
whom are based on the West Coast, 
though Fat had recently picked up Sick of it 
All from the East Coast who obviously isn't 
pop. After speaking with people, in other 
Fat bands, in particular Lagwagons tour 
manager, Carlos, we decided to call. Fat 
Mike was not only responsive but he was 
straight up and easy to talk to about the 
whole situation. He was willing to work with 
us and we decided to go for it. 

Did you guys catch a lot of shit? 

Yeah, we caught shit from people. But all 
bands catch shit for whatever reason people 
want to come up with. We caught shit for 
leaving our own record label and going to 
Lookout! We caught shit for leaving Lookout! 


AMP chats with AVAIL’S 
Drummer, Ed Trask 

Ed, you are the newest member of AVAIL. You 
now have two releases under your belt on Fat 
Wreck with the band, "One Wrench" and now 
"Front Porch Stories." What was it like replac- 
ing the old drummer Erik who had been in the 
band for many years? Did you feel pressured to 
play his old drum parts exactly how he per- 
formed them on older albums or did you put 
your own musical personality into them? 

I think replacing a band member is like having two 
artists paint the same painting. You may paint the 
same picture, but you have different interpretations. 
It was a bit challenging at first because Erik and I 
have distinct styles... but I hope I have found a bal- 
ance respecting what he did and bringing some of 
myself into it. The fact that AVAIL look is at them- 
selves as a family made the transition easier. 

AVAIL has a distinct sound. How did that 
"sound" play into writing drum parts for new 
songs? Did you have to learn a new style of 
playing, or do you feel that it is pretty straight- 
forward? 

Avail does have a distinct sound and that's why it is 
important to respect some of the key parts that give 
it its distinct sound. I feel like my playing has 
changed especially in how songs are written. I'm 
learning with Avail to write my parts in respect of the 
band as a whole as opposed to doing my own thing. 
What are your favorite songs to play off past 
and current AVAIL records? 

Over the James: "Cross Ties" 

One Wrench: "Rest" 

Front Porch Stories: "West Wye" 

You are a veteran band member and road wor- 
rier- You were not only the drummer for The 
Holy Rollers on Dischord Records but also the 
very influential Richmond band Kepone. What 
was the transition like from those bands to a 
band like AVAIL? 

Playing in Kepone and the Holy Rollers was a great 
experience for me. I learned what it is like to be on 
the road for long periods of time and how to repeat 
the same high-energy performance night after night. 

I loved how both bands created a sort of circle of 
energy between performer and audience that would 
create intense live performances. In the band 
Kepone, we would labor over parts for weeks that 
could have taken hours to write. Each part was 
meticulously detailed and looked at again and again. 
But with Avail, the musicians have such a good 
sense of the style of music that they are playing, that 
the parts flowed faster. The fact that all 3 live bands 
were known for their intensified live shows made the 
transition between the bands easier. 

I understand that you are "chronically tardy," 
Why is it that you are late all the time and when 
has it most affect the band? 

I am a very bad time manager and I always try to do 
too much in a short period of time. The worst was 
when Avail was on stage for a sold out New York 
show and I was across town at a coffee shop hav- 
ing lost all track of time... 

When you joined the band, was there a "hazing" 
period? Did, or do the rest of the guys fuck with 
you for being the new kid on the block? 

Yes, they still fuck with me. 

You are now also in an authentic country band 
in Richmond called Corntooth. Do playing 
drums in a band with roots such as three chord 
country affect the way you play in band such as 
AVAIL, whose roots are in three chord 
punk/hardcore? 
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Both Corntooth and Avail rely heavily on a pure 
soulful approach to writing music. Both bands com- 
pliment each other in the way they find the perfect 
hook to relay a message. Whether it be in a 3 chord 
progression, or an intricate song, both bands com- 
municate a story of our lives. 

Not only do you play music, you are an artist. 
You created the paintings on both the cover of 
Front Porch Stories and its inlay. Can you tell us 
something about the paintings? Where are their 
origins and how where you inspired to create 
them? 

My Old Drunk Friends was influenced by a Douglas 
Harper photograph of two friends hanging out on a 
porch in Chicago skid row. Though they had noth- 
ing, there was a certain contentment in just having 
their shared stories of the past and their bottle of 
wine. The Strikebreakers dealt with extreme labor 
laws and the few people that decided to strike 
against them. Pictured in the panting are the hired 
strikebreakers who would try to beat the strikers to 
submission. The themes in these paintings remind- 
ed me of what Tim writes about in our songs. I'm 
proud to have them on the record. You can check 
out the websight at edtrask.com 
You began as an artist doing illegal murals and 
illegally posting paintings to light posts and 
such. Can you tell us a little about this? 

Illegal murals were a way to get my work out there 
and make a statement I saw the city as an open 
gallery. Dilapidated buildings became my gallery 
walls. Instead of an upper crust gallery, this was art 
for the people... all people. Public art is a great way 
to get the public thinking in a creative way. 

Is there a connection between your art and 
music? 

Both rely on an unexplainable artistic esthetic. You 
work for years at perfecting your craft, but the 
greatest painting or the greatest song... can come 
unexpectedly in one night. Music and painting are 
intertwined, rhythmically and even in the way that 
certain sounds create visual colors to a lot of peo- 
ple a perfect painting sings to me... 

What do you do outside of playing drums and 
painting? Any hobbies? 

Surfing, Reading, old pickup trucks and motor- 
cycles. 

For a relatively small city, Richmond has miles 
and miles of talented bands. What is the deal 
with Richmond? Is it the historical significance 
of the city that somehow makes people write 
great songs, or just the southern laid back atti- 
tude that leaves people with nothing to do but 
play music? 

It's easy to live in Richmond and be in a band. ..it's 
cheap. Secondly, you’re located between northern 
influences of music (DC Dischord , N.Y. hardcore) 
and southern roots music. Cromags to Ralph 
Stanley... Fugazi to Steve Earle. ..Badbrains to 

Sparklehorse There are so many influences in 

the Richmond music culture that to survive as 
musicians you have a very eclectic way of seeing 
and writing and hearing music. 
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and going to Fat. When you’re in a band, you 
can't make everyone happy. What we have 
always done is made decisions that we feel 
confident about and hope that people under- 
stand where we are coming from. 

You guys went in with a new producer 
this time. Why the change, and why did 
you decide on Bryan Paulson who 
works with bands like Beck and 
Dinosaur Jr.? 

We not only changed producers, we 
changed studios as well. We recorded Our 
last two records, "Over the James" and 
"One Wrench" with Mark Miley at Montana 
Studio here in Richmond. We went over to 
Sound Of Music Studios and Hired Brian 
Paulson on for "Front Porch Stories". The 
decision to switch studios and producers 
was mearly to try something different. Six 
months before recording "Front Porch 
Stories" I was hanging around Sound Of 
Music Studios while David Ferra, a song 
writer friend of mine was up from New 
Orleans recording. He had hired Brian 
Paulson to engineer and produce the proj- 
ect. Brian and I had never met before. 
Instantly we clicked both personally and 
both heard sounds and song structures 
the same. It was later on that I realized he 
was the Brian Paulson from Chapel Hill, 
NC who had recorded everyone from 
Husker Du to Squirrel Nut Zippers. Time 
came during AVAIL band meetings to dis- 
cuss studios and producers. Sound Of 
Music and Brian Paulson both came up 
and in the end worked out perfectly. The 
environment in the studio was great. Brian 
was amazing to work with and the record- 
ing came out better than we could have 
imagined. 

What do you think were the biggest 
changes that he brought out in you 
guys? 

He nailed our sound. Brain had been stuck 
in what he terms as "ya’ll-ternative" for a 
number of years. What that means is alter- 
native country style music. He was excited 
to do a band like AVAIL that is more of his 
root style. We all clicked very well. Through 
his patience and know how he helped us get 
the best takes and sounds. But beyond 
Brian, we actually have a much better idea 
of the recording process now than we used 
to. That helps a lot, too. 

"Front Porch Stories" is quite melodic, 
and has a lot of Whoa-oohs and backing 
vocals on it. Is this something you had 
planned on when you went into the stu- 
dio, or as you are getting older, are you 
writing more, almost folk styled pro- 
gressions? 

The record being more melodic was cer- 
tainly not planned. We just write by feel 
and what comes out comes out. As I men- 
tioned before the songs and sounds repre- 
sent the time period in which they are writ- 
ten. For example "One Wrench", which has 
got to be AVAIL’S "darkest" sounding 
record both musically and lyrically was 


written in a semi-depressing winter. "Front 
Porch Stories" was written over a longer 
period of time. A time when people were 
getting married and settling into being 
home for a spell instead of being on the 
road half the year. Writing the record was a 
lot of fun and our environment may have 
just brightened up the music and made it a 
bit more melodic. However the songs 
remain introspective and sometimes 
almost like observations. They're certainly 
not corny pop tunes. 

There seems to be more of a personal 
feel, and dare I say storytelling approach 
to some of the lyrics on "Front Porch 
Stories." 

As I said, it just all came out. It w&sn't until 
really listening to the demos we did of the 
songs that I realized I took a little bit of a dif- 
ferent approach on word writing. Instead of 
doing lots of writing inside in the band room, 

I moved the process outside to my porch. I 
realize now that I actually chronicled stories 
that people were telling me. Or their stories 
would conjure up my own similar experi- 
ences and they would become subjects of a 
song. 

Do you have a favorite song off the new 
album yet? 

I haven't decided. I like all of them for dif- 
ferent reasons. I'd be better fit to answer 
that after a long tour. Playing songs live 
has a lot to do with my opinion of a song. 

"We burn out before we fade away", taken 
from you off the new album. How will you 
know when it's the end of AVAIL? 

That quote really has nothing to do with the 
band. It is directed toward many people 
who I know and admire in this city who bust 
their asses doing activism. Some of them 
work so damn hard that they burn out 
before an end comes to their hard work. As 
far as an end for AVAIL, that will come 
when we either don't like the mus^ic we are 
writing or when we don't have fun anymore. 
It's that simple. 

Do you see this happening in any time- 
line? 

We take it record by record and tour by tour. 
We are all very excited About "Front Porch 
Stories" and heading out on the road with it. 
When we are done touring on the record 
we'll start all over. That's how we work. We'll 
just keep going until it doesn't feel right. 

Without taking the whole "no regrets" 
approach, is there one thing you wish 
you would have or could have done dif- 
ferent with AVAIL to this point? 

I have no regrets, I wouldn't change a 
thing — just kidding. Honestly I can't think of 
anything. We've learned everything about 
music and the "business" as we've gone 
along. We've self managed ourselves since 
day one and probably made a handful of 
bad "business" decisions but there isn't 
anything that strongly comes to mind that 
would change. K 
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HitThePit.com interview with Dave Verellen 
of Botch 2002 by Matt/Photo by Dave 
Heilman 

W HY DID YOU CHOOSE THE 
NAME BOTCH, AND WHAT 
DOES IT MEAN? 

It was already in place when I decided to 
be in the band and it's just the general 
meaning i.e., "I botched that up" when you 
make a mistake. Pretty deep and political. 

WHY DID BOTCH BREAK UP? 

We had been stagnant for about six to nine 
months and it seemed like we had just run 
out of gas. Some members were heading 
in different directions and some weren't 
getting along too well so we just decided to 
release a final EP and call it quits. 

WHAT HAVE THE MEMBERS OF BOTCH 
BEEN DOING SINCE THE BAND BROKE 
UP? 

Dave K. (guitar) is in a band called Minus 
The Bear with Matt Bayles (producer), 
Brian Cook (bass) and I are in a band called 
Roy with my brother Ben Harkonen, and 
Tim (Drums) is planning to play music with 
some guys, but I haven't heard anything 
else about it. 

WHAT WOULD YOU LIKE PEOPLE TO 
REMEMBER THE MOST ABOUT THE 
BAND? 

I hope they remember us as a fun band 
that put on good shows and that put out 
interesting/challenging music that they 
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enjoyed. No martyr shit like we "altered the 
post hardcore sound," or "built a new 
genre," just that we tried to do something 
interesting and played hard. 

WHAT BANDS ARE YOU INTO? 

In my cd player is the new Trail of Dead, 
Ultimate Fakebook, Pretty Girls Make 
Graves, Chavez, Unbroken Life Love Regret. 

WHO ARE YOUR FAVORITE BANDS 
YOU'VE TOURED WITH OR PLAYED 
SHOWS WITH? 

Dillinger Escape Plan; they are like our fam- 
ily, Ink & Dagger (circa 97), Metallica. 

DO YOU HAVE ANY MEMORABLE 
SHOW OR TOUR EXPERIENCES YOU'D 
LIKE TO SHARE WITH US? 

John Pettibone is a pimp and shall forever 
stun me with his ladykiller ways. Brian Cook 
streaked through a mall in LA for like $25. 
In France people screamed our name and 
did like a soccer chant to get us to play an 
encore, (which we didn't do... assholes) our 
'97 tour which was Ink & Dagger, us, and 
Nineironspitfire was the greatest. We 
would sabotage each other’s vans, hurl lit 
fireworks at each other, and lifted about 
$5,000 total in clothing and food. FUN. 

WHAT DO YOU ENJOY THE MOST 
ABOUT MAKING MUSIC? 

It's therapy and shows are stress relief. 

WHY IS THE LETTER "M" SUBSTITUTED 
FOR THE LETTER "N" IN EACH OF THE 


COUNTRIES' NAMES ON "AN ANTH- 
OLOGY OF DEAD ENDS"? 

Because of Brain Montouri who used to be 
part of the D.E.P. entourage. Ask them. 

"ANTHOLOGY" IS HEAVY THROUGHOUT, 
ALTHOUGH THERE ARE MOMENTS 
WHERE IT GETS VERY MELLOW. HOW 
DO YOU FIND A BALANCE BETWEEN 
SOMETHING SO MELLOW AND THE 
REST OF THE ALBUM WHERE YOU'RE 
GIVING THE LISTENERS ALL THEIR 
BRAINS CAN HANDLE? 

Good question, all I can think to say is that 
we tried to make it interesting and that 
involves getting mellow and technical and 
simple. We wrote songs that we wouldn't 
get tired of. 

WHEN YOU WERE MAKING THIS FINAL 
ALBUM, DID YOU DECIDE TO STICK 
WITH WHAT GOT YOU HERE, OR DID 
YOU TRY SOME OTHER THINGS THAT 
YOU NORMALLY WOULDN'T DO IN THE 
STUDIO? 

The studio process was basically the same 
but we were always experimenting with 
new things. 

WHEN BOTCH SITS DOWN TO MAKE A 
RECORD, DO YOU COME INTO THE 
STUDIO WITH IDEAS, OR dO YOU JUST 
LET THINGS FLOW AND SEE WHAT YOU 
COME UP WITH? 

Studio time is expensive. We write every- 
thing in what the biz calls "pre-production" 
or practice and then go into the studio to 
just put it on tape. 

WHAT ADVICE WOULD YOU GIVE TO 
NEWCOMERS ABOUT THE MUSIC 
INDUSTRY? 

Take it piece by piece and set attainable 
goals and being in an original band is just 
that, so be original. 

WHAT ADVICE WOULD YOU GIVE TO A 
BAND ABOUT TO EMBARK ON ITS' 
FIRST TOUR? 

Have fun. things will go wrong. Think of it as 
vacation, not work. And eat at Wafflehouse 
and In & Out Burger as much as possible. 

IS THERE ANYTHING YOU'D LIKE TO 
SAY THAT WE HAVEN'T COVERED 
HERE? 

Thanks for the interview. People can still go 
to Botch.net or mail us at 
botchrock@hotmail.com 
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THE UNITED STATES GOVERNMENT’S 
PUSH FOR WAR WITH IRAQ 


1 recently sent a question to 
a few of my friends, and 
even to a few people that I 
don’t know too well but look up 
to and respect their willingness 
to look outside of what the 
Governmental Puppet Show 
(American media) crams down 
your throat on a daily basis, and 
form educated opinions on their 
own. The government’s smoke 
screen is thick, but I think they 


PAT THETIC 

Drummer for ANTI-FLAG 


What do you think of 
the United States gov- 
ernment’s current 
push for war with 
Iraq? 

First off, we need to 
ask ourselves: "Why 
now?" Under the aus- 
pices of the U.N. we have been bombing 
Iraq for the last 11 years, and still nothing 
has changed there in terms of ousting 
Saddam Hussein. What has changed is 
there is once again a Bush in the oval 
office, along with many of the same actors 
from the Gulf War in 1991, such as Dick 
Cheney and Colin Powell. They have 
been waiting throughout the Clinton 
administration to have another crack at 
Hussein. It has been generally accepted 
that Bush Sr.’s administration was beaten 
by Hussein because he remained in 
power while Bush Sr. was voted out of 
office. I personally had a bad feeling when 
George W. assumed the Presidency that 
we would be invading Iraq. 

Then there is the issue of Bush the 
Younger’s most glaring policy failure: 
tracking down Osama Bin Laden and 
those responsible for the 9/11 attacks. 
Bush said that this was our country’s 
highest priority, but he has failed to deliv- 
er on this. Suddenly no one is talking 
about that and everyone is focused on 
and talking about Saddam Hussein. How 
exactly did that happen? 

And then there is the U.S. economy, 
which is sliding down the tubes. Bush the 


underestimate the minds of the 
American public. Then again, 
CREED did sell 13 million 
copies of the worst album I 
have ever heard, so maybe it is 
I who overestimate. Regardless, 
there are a lot of different 
answers here, and a lot of dif- 
ferent reasons for them, but I 
think you will find a lot of facts 
and alternative angles to view 
the whole situation from. This 

Younger came into office with a budget 
surplus and within two years our country 
is in the red. Rampant corporate corrup- 
tion is coming to light and thousands of 
working people have lost their retirement 
savings, but none of that is really being 
addressed in a meaningful manner while 
Dan Rather is on the news every night 
talking about "The Showdown with 
Saddam". 

So here we go again... another attempt by 
"Big Oil" to get their hands on Iraqi oil. In 
the last year alone (before the import level 
fell in May 2002 due to fears of a war caus- 
ing disruptions in production) the United 
States imported 69% of Iraq’s total oil pro- 
duction; over a million barrels a day! Once 
the U.S. government has displaced 
Hussein they will be free to exploit all of 
their oil reserves, leaving the Iraqi popula- 
tion with a bombed out infrastructure, no 
natural resources, our country still not 
addressing its dependence on a finite sup- 
ply of fossil fuels, and yet another genera- 
tion of angry people bent on attacking the 
U.S. So what do I think of that? I will not 
support a war that has as its major military 
objective stealing another country’s 
resources. I will not support a war that is 
being used to distract people from impor- 
tant issues at home and abroad that need 
to be addressed, like the erosion of our civil 
liberties here in the U.S. and the suffering 
of the Iraqi people. This is not a just war, 
and this is not a war for survival. This is a 
war for oil. And in the end most of us regu- 
lar people will not benefit from it and many 
people will be killed so that a few people 
can make some money and George W. can 
prove his Daddy wasn’t a wimp after all. 


is not an attempt to sway opin- 
ions; it is merely a plate full of 
information for our readers to 
take to help themform a more 
educated opinion. There are a 
lot of outlets on line (some are 
listed at the end of my column) 
that can further your search for 
knowledge if you feel so 
moved. Educate yourself, stand 
up, and speak out. 

- Brett Mathews 


JESSE LUSCIOUS 

The Frisk /AMP Columnist / East Bay staple 


What do you think of 
the United States gov- 
ernment’s current 
push for war 

With Iraq? It’s a crock. 

It’s not just election 
year politics on a sick- 
ening, history-changing 
scale, though it is that as well. Cheney’s 
push for war benefits the vast business inter- 
ests that will profit even more from a cowed 
and conquered Iraq than they already do, 
including his penultimate employer, 
Halliburton. Iraq’s strategic location - 
between Saudi Arabia and Iran, below 
Turkey and at the top of the Persian Gulf- 
can be a vital crossroads of U.S. 
political/military power and international 
energy company profits. An occupied or sub- 
missive Iraq would be the keystone connect- 
ing the U.S. allies of Turkey and Saudi 
Arabia, and give the U.S. influence over the 
majority of the Persian Gulf’s oil producers. 
Also, as a base for further U.S. military oper- 
ations, an occupied Iraq is better than Saudi 
Arabia, since Iraq contains no holy cities like 
Mecca. It’s also a direct neighbor of Muslim 
fundamentalist and once-and-future-U.S.- 
target Iran. Along with Turkey, Iraq is a short 
flight away from current hot spots like 
Georgia, Chechnya, and the rest of the 
‘Stans that used to be part of the USSR. 

I’m assuming that others here will point out 
the huge list of domestic and international 
situations that are actually begging for 
immediate government action of some kind, 
so I’ll put my list in my regular column else- 
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where in this issue to save space in this fea- 
ture. The point the list makes is this: there is 
no discernable reason to mount an illegal, 
immoral military invasion/coup against Iraq’s 
current government immediately, if ever. 
There are many immediate problems that 
we face domestically and internationally that 
far outweigh a contained saber-rattling tinpot 
dictator/former U.S. ally like Saddam 
Hussein. The third reason an invasion of 
Iraq is a ridiculously lousy idea is the politi- 
cal reality that it conflicts with. By going in 
with little or no support from our mostly 
Islamic theocracies/Secular dictatorship 
allies in the area, we’re further destabilizing 
an already out-of-control region. Even if we 
march into Baghdad with few military or civil- 
ian casualties (fat chance), what will we do 
then? Will we do as great a "nation-rebuild- 
ing" job as we did with Afghanistan? 
Probably marginally better due to the 
immense oil and gas reserves in Iraq, but 
that’s not saying too much. What about the 
Sunni, Shiite, and Kurdish minorities in the 
country- thanks to our long-time alliance with 
the secular semi-democracy Turkey and to 
the huge oil reserves in Northern Iraq, we 
will once again squash the Kurds’ attempt to 
create their own state. Another anti-U.S. 
guerilla/terrorist movement will begin, fought 
in part with U.S.-supplied arms and sup- 
plies-remember the Taliban who came from 
the Afghan Mujahideen? Or maybe the 
Islamic fundamentalists that Saddam’s sec- 
ular government had neutralized will rise up, 
and we’ll have 2 Islamic funded regimes 
right next to each other- Iran and Iraq. The 
fourth reason is legal and philosophical. The 
reasons for a pre-emptive war are by defini- 
tion virtually unprovable. That’s one of many 
reasons why the international community 
has laid out very clear rules for military 
action between countries. 

For the U.S. to charge forth unilaterally is 
for us to clearly state to the rest of the world 
that we are the imperial power of the 21st 
Century and fuck the world. We are doing 
the planet a disservice by reintroducing the 
precedents set by Imperial Rome, the 
Crusades, and Adolph Hitler into world poli- 
tics. "You don’t like it, Mr. European Union? 
Bite me. I’m gonna git that Saddam guy and 
damn the consequences! 

Mr. Russia and Mr. China are lodging diplo- 
matic protests? So what? Our nukes are bet- 
ter than theirs and ours are actually under 
lock and key and not for sale to the highest 
bidder!" 

Unfortunately for the short-sighted mem- 
bers of this U.S. Administration, willful flout- 
ing of international law and procedures 
means that we, the U.S. people, will be pay- 
ing for decades. We are the largest con- 
sumer state as well as one of the largest 
exporters in the world. Trade tariffs com- 
bined with international free trade agree- 
ments can and will be used to bring our 


economy to our knees, especially combined 
with runaway military budgets for the fore- 
seeable future. Self-defense is the main jus- 
tifiable act of war according to international 
law. There is no threat to the U.S. from 
Saddam Hussein at this point. Since he’s a 
secular dictator who has crushed his coun- 
try’s Islamic fundamentalists into dust, Al- 
Queda and the other Islamic fundamental- 
ists hate him almost as much as they hate 
the U.S. and Israel. The occasional headline 
of "Osama and Saddam are in cahoots" has 
always panned out to be incorrect or unprov- 
able. The final reason is a positive one. Look 
at the most realistic alternative solution: The 
United Nations sends in weapons inspectors 
who inspect everything possible for nasty 
weapons. They find some, destroy them, 
then they declare Iraq clean. Sanctions are 
lifted, the secular- not theocratic- dictator- 
ship continues working with the outside 
world, and eventually the country evolves 
into a democracy through an internal coup, a 
U.N.-led occupation, whatever. A lot less 
civilian lives will be lost, depending on how 
long the generally inhumane sanctions are 
left in place, and the U.S. will not be lighting 
matches in the fireworks factory of the 
Middle East. 

Keep reading between the lines, Jesse 
Luscious 10-14-02 


RAMSEY KANNAN 

AK Press /AMP Reviewer 


What do you think of 
the US Governments 
current push for war 
with Iraq? 

Firstly, the United 

States has never 

stopped its war against 
Iraq. Since the 'original' 
Gulf War, over a million Iraqi's (by UN fig- 
ures) have died, due to United Nations (i.e. 
America enforced) sanctions - from starva- 
tion, malnutrition, and disease - as a direct 
result of both having their infrastructure 
(clean water, sewage, hospitals etc) bombed 
into oblivion, and the sanctions which stop 
even food and medical supplies reaching 
this country. Secondly, of course, America 
has regularly bombed the country, and still 
is. Thirdly, practically all of this was carried 
out during the Clinton/Gore administration. 
Clinton bombed Iraq far more than the 
Republicans (father and son) ever had - and 
for the same reasons - whenever there was 
a domestic crisis. [It is the logic of America 
economic imperialism that there will always 
be domestic crisis. Most of the big corpora- 
tions in the world, raping, pillaging ‘expand- 
ing’ into third world markets etc - are still 
owned by America. Such corporations need 
continued economic expansion in the Third 
World to continue to profit - hence, there is 


always the need to downsize at home, cut 
welfare, etc. to pay for such foreign affairs, 
and the military which enforces it.] It was the 
Democrats who not only destroyed Iraq 
(remember Secretary Of State's Madeline. 
Albright's grisly admission that the price of 
half a million dead Iraqi children was "worth 
it") but who have presided over the biggest 
dismantling of welfare ever in American his- 
tory. Sure, of course, Bush stole the election. 
Everyone knows that. Did anyone hear the 
great Democrat Gore protesting this? Of 
course not. He is as much the corporate 
party man of the system as Bush. 
Tweedledum and Tweedledee. This is the 
same Gore that campaigned for election 
promising to INCREASE the military budget 
5% more than Bush. And how may 
Democrats voted against the bombing of 
Afghanistan. Or the impending war with 
Iraq? Or the Patriot Act? Or the American 
backed genocide against the Palestinians? 
Fuck them all. No war but the class war. 


FAT MIKE 

Fat Wreck Chords / NOFX/ 
www. punkvoter. com 

What do you think of 
the US Governments 
current push for war 
with Iraq? 

It's a political move Mr. 
Bush is making to keep 
everyone's attention off 
the many serious 
domestic problems this country is ignoring 
such as the economy, corporate fraud, 
unemployment, Creed, etc... Attacking Iraq 
really doesn't make any sense for any other 
reason than rallying the American public. 

Any historian knows that the best way to 
keep a society quiet and apathetic is to keep 
them scared. Bush can't find Osama so he is 
simply replacing him with an enemy he can 
find, Saddam. Iraq is a broke, starving, and 
impotent nation right now. Weapons inspec- 
tor Scott Ritter has reported that Iraq just 
doesn't have the weapons that they are 
being accused of having. They may have 
small amounts of chemical and biological 
(which the US supplied them with in the 
80's), but absolutely no nuclear. They pose 
no real threat to the US. They're an easy tar- 
get and an obvious scapegoat. If the US 
does attack, I believe that it will be one of the 
worst political mistakes of all time. 
Americans all around the world will sudden- 
ly become targets and acts of terror against 
the US will become pedestrian. I actually 
think W might be bluffing this one. If he does 
attack, The liberals and democrats in this 
country will wage their own war against the 
republican party. If he backs down and 
decides to show some restraint he could end 
up smelling like roses. Either way it's fucked. 
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MEL CHEPLOWITZ 

Shredding Paper Magazine editor / Shredder 
Records 


What do you think of 
the United States 
Governments push 
for war with Iraq? 

America still hasn’t 
recovered from the eco- 
nomic devastation of the 
Viet Nam war, and that 
was 30 years ago. It’s ironic that the guy who 
wants a war now, magically managed to avoid 
military service in Viet Nam. Bush is so phony 
that America ought to issue a 3 dollar bill with 
his picture on it. Say what you want about 
Hussein, but he never fixed an American pres- 
idential election. I saw our self appointed 
leader making one of his war mongering 
speeches recently, and it was basically just a 
collection of lies. He could be suffering from a 
disease known to Doctors as "LBJ Syndrome". 
Bush describes his policy as "regime change". 
It’s the same policy the Republicans used 
when the American people chose Gore as 
President. It’s the same policy the traitorous 
bastards were pursuing when they impeached 
Clinton. Let’s not forget how the Republicans 
fixed the 1972 election (Watergate), and how 
they literally kept Americans hostage under tor- 
turous conditions in Iran to fix the 1980 election 
for Reagan (October Surprise). America’s got 
real enemies, and sadly they aren’t as remote 
a threat as Hussein. 


JOEY SHITHEAD KEITHLEY 

DO A / Sudden Death Records 


What do you think of 
the United States gov- 
ernment's current 
push for war with 
Iraq? 

This is not a black and 
white issue. As a 
Canadian [and a peace 
loving citizen of the world] I was hit hard [I still 
am] by the events of September 11th and my 
heart goes out to all the victims and their fami- 
lies. As this event has triggered a series of 
events that have lead up to a possible war with 
Iraq, it is obviously that more pertinent to bring 
this tragic event up. But the unfortunate part of 
this whole scenario [from Sept 11 to the Israeli- 
Palestinian conflict to oil company manipula- 
tions] is that innocent people, regular people, 
take the brunt of the brutality and bloodshed 
that armed conflict always brings. 

This is not to say that Saddam Hussein has 
the moral right to lead a single person [let 
alone a country of 20 million people]- he does 
not! He needs to be driven from office and he 
does pose a great threat. But a mass military 
invasion is not the way to do it. Dictators have 


a way of appearing very hard to drive from 
power but I would like to point out 2 recent 
examples, where dictators got their just 
deserts without the mass use of the military. 
Dictators Suharto of Indonesia and Milosovic 
of Serbia were defeated by People Power, 
mass demonstrations took place in each of 
these countries and the dictator was forced 
from office. Not by crowds taking up arms but 
by the sheer force of their numbers. The size 
of these crowds made the enforcers of these 
brutal regimes [the police force and the mili- 
tary] realize that they were backing the wrong 
side. Yes, it was People power that did it. Yes, 
it not a force that you can summon with the 
snap of your fingers, it takes time. But in the 
end the people in each of these countries will 
have actively engaged in the liberation of their 
homeland. In the end this will inspire and pro- 
mote real democracy and freedom for all peo- 
ple of the earth and don't we all deserve free- 
dom and human rights. 


ATOM 

Atom And His Package 


What do you think of 
the US Governments 
current push for war 
with Iraq? 

It's scary for lots of dif- 
ferent reasons. I certain- 
ly don't have access to 
all the information that 
the U.S. government has about Iraq and how 
much of a threat it really is to the United States. 
There's no doubt that Saddam Hussein is a 
frightening, brutal man. What worries me is 
that I don't have confidence in the current 
administration to assess the threat, determine 
whether it's real, and make good decisions. 
It's certainly awful that Bush pretty much decid- 
ed that we were going to war, and then, after 
much pressure, decided to confer with con- 
gress. I also don't have confidence that the 
current administration has weighed the conse- 
quences of a military offensive in Iraq. They 
certainly haven't made me confident on what 
the plan would be after Hussein is toppled. 
Iraq is a pretty complex place, and setting up a 
democratic government there would be a very 
long, expensive, hard process that itself would 
probably take lots of lives, taken into account 
the different groups that inhabit Iraq. Also, 
what happens if invading Iraq throws a lot of 
the Arab world up in arms? What happens 
when the people of Saudi Arabia, Egypt, 
Pakistan and Iran get very angry because of a 
U.S. invasion? What happens if Iraq, in retali- 
ation for a U.S. invasion, launches chemical 
weapons at Israel to try and get the Arab world 
on its side? Will Israel drop a nuclear bomb on 
Iraq? I certainly don't have all the information 
on what the consequences would be of a U.S. 
invasion, but I suppose my main problem is 
that I don't have faith in George Bush and his 


administration to properly weigh the conse- 
quences, and make decisions accordingly. 
Please keep in mind that this is a complex 
issue, and I can't really discuss all my feelings 
in a paragraph... 

IAN MACKAYE 

Fugazi / Dischord Records 


What do you think of 
the United States gov- 
ernment's current 
push for war with 
Iraq? 

I am opposed to war, all 
wars, so of course I find 
the U.S. government's 
eagerness to attack another country repre- 
hensible. It seems clear to me that the mass- 
media has either been duped by or have col- 
laborated with the political and military leader- 
ship to tow the line. Considering what hangs in 
the balance, one would think that journalists 
would exercise more of a critical investigation 
into the decisions being made, not to mention 
who's making them, but judging from the 
Washington Post, which is considered a 'lib- 
eral paper', not only do they faithfully repre- 
sent the white house's line (‘Saddam is evil', 
'U.N. is irrelevant'... and so forth), but they 
downplay and actively ridicule the people who 
protest this higgly-piggly race to bomb the hell 
out of other human beings. The real story 
domestically is the shocking realignment of 
rights in the name of security and the violent, 
insane and criminal behavior of the police in 
dealing with protest. The real story abroad is 
the wanton use of lethal force by U.S. forces 
and U.S. -supported forces. Where are the 
writers? Where are the observers? What 
about the artists and musicians? 

Perhaps dissent doesn't pay the bills. 


SHAWN STERN 

Youth Brigade / BYO Records 


What do you think of 
the United States gov- 
ernment’s current 
push for war with 
Iraq? 

I think war solves noth- 
ing and a war with Iraq is 
nothing but bullshit to 
help hide the ineptness of George Bush and 
give a boost to the horribly bad economy. 
George Bush, the great pretender, has no 
idea what he's doing and war with Iraq would 
do nothing but continue the problems that led 
to the death and destruction we witnessed 
last September 11. The fact is that the U.S. 
government wants to force their political and 
economic ideals on any country that doesn't 
agree with them. The U.S. government is not 
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a representative government and George 
Bush was not a democratically elected presi- 
dent. Of course this comes as no surprise to 
many of us that have been fighting for social 
and economic justice in the world, but the 
"(s)election" of 2000 would have started a 
revolution in many countries and yet here, in 
the United States of America, great leader of 
"democracy and freedom" we allowed this to 
happen. The greatest export of the U.S. is it's 
culture, holding out the promise that if you 
work hard in this so called free country, any- 
one can succeed and become rich, success- 
ful, famous. This "lifestyle" is beamed across 
the world as something for everyone to 
admire and desire and the reality is that mil- 
lions of people go to sleep each night not 
knowing if they'll have food, clothing, shelter 
or be safe from rape, torture, imprisonment or 
murder each day. The media and industries 
of America and the other wealthy nations of 
the world want to control everything and 
make a profit on everything and they do it at 
the expense of poorer countries and the peo- 
ple that live there. Is it any wonder that reli- 
gious fanatics can convince young disillu- 
sioned people to join them in their mission of 
hatred and destruction of the western way of 
life, a life that they are endlessly bombarded 
with by magazines, television, music, fashion, 
a life that most can never attain? 

A war with Iraq will kill many people, most of 
them pawns in a territorial pissing war between 
"leaders" who care less about peace than 
about oil and control of it. It will not bring 
"democracy" to Iraq, just as there is no democ- 
racy in Saudi Arabia or Egypt or any of the 
Arab countries the U.S. calls "allies." What it 
will do is unite the Arab countries against the 
U.S. and it's allies, increase the fervor of the 
Muslim fundamentalists and there is a very 
good chance it will cause a world war. And if 
that happens, we're gonna see a lot worse 
than what we saw in New York and DC last 
year. You better get off your ass and let your 
voice be heard! 

And a word from 
MICHAEL MOORE. 

Dear Friends, 

I was going to write 
you a letter about what 
a pathetic liar George 
W, Bush is - but then I 
figured, hey, why waste 
your time telling you 
something you already know! 

You already know that his planned invasion 
of Iraq is a ruse meant to distract the public 
from the real issues, those issues being the 
following: 

1. The number of people unemployed since 
he "took" office has risen by 35%. 

2. We had a federal SURPLUS of $281 bil- 


lion when he was inaugurated; today we 
have a DEFICIT of $157 billion. 

3. TWO MILLION jobs have been eliminated 
since Bush began his occupation of the Oval 
Office. 

4. The stock market is down 34% since 
January of 2001. 

5. Another 1 .4 million people now have NO 
health insurance, making it a total of over 41 
million Americans who can't afford to get 
sick. 

6. Only 13 corporate crooks out of HUN- 
DREDS have been indicted, and none of 
them have been the close personal friends 
of Mr. Bush. 

THOSE are the real issues facing us, not 
some phony excuse for a war. 

But, like I said, you already know that. You 
know that Bush is lying through his smirk 
when he says Iraq has "weapons of mass 
destruction." 

He has not offered one shred of evidence 
to prove this. Not one! You know he is lying 
when he says that there is a "connection" 
between Saddam and bin Laden. Even 
members of his own administration have 
admitted that is not true. It's just one lie after 
another, and I applaud those three con- 
gressmen who went to Iraq this week and 
told it like it is -- and demanded that the 
sanctions which have already killed a half- 
million Iraqi children be ended. Sen. Trent 
Lott said "they should come home and keep 
their mouths shut." I say, we need more, 
damn Democrats with that kind of courage 
and with mouths like that! 

Which brings me to the real point of this letter. 
The Democrats. I have never seen a more 
lame bunch of cowards and appeasers in my 
life. They are ready to bow down before Bush 
and give him what he wants to wage war 
against Iraq. This pathetic excuse of a party is 
an embarrassment to us all. The fact that they 
let Robert Torricelli run for re-election in New 
Jersey, knowing how dirty he was, shows just 
how capable they are of handing the Senate 
over to Bush and the Republicans come 
November. They have blown it over and over 
again, and lots of good people I know who keep 
putting their faith in the Democrats are just giv- 
ing up -- and that is the worst thing to happen in 
a free society. What are we going to do? Left 
to their own devices, the Democrats will not 
only hand both the House and the Senate to 
the Republicans in November, they will guaran- 
tee that Bush gets his second undeserved term 
in 2004. We must not let that happen. This 
year's election was theirs for the taking. Just 
look at the state of the union Bush gave us: 
Bush cronies caught stealing from the corpo- 
rate till, Bush and Cheney caught breaking the 
law in the '90s, the economy in the toilet, and 
Bush failing to do the only real job he had to do 
since 9/11: Get bin Laden! What a disgrace! 
Yet the Democrats could not even find enough 
candidates to offer a REAL challenge to the 
Republicans in nearly 200 House districts for 


the November 5th elections. What an appalling 
excuse of a party. 

OK, I know, there is not much we can do 
about this now. But we all need to get busy 
and ensure that this whole rotten system is 
rocked by the disgruntled millions come 
election day 2004. Otherwise, we have no 
right to complain. 

In the meantime, we must stop the Bush 
attack on Iraq. We must find out now, as W 
says, "who is wid us and who is agin us." I 
am asking each of you to please sign the 
petition I have posted here 
(http://www.michaelmoore.com/petitions/pe 
acepledge/index.php) and on my website 
(http://www.michaelmoore.com) informing 
the Democrats that whoever amongst them 
votes for this war, we pledge NEVER to vote 
for them again. I will personally see that your 
on-line signatures aredelivered to every 
member of Congress. I guarantee your voice 
will be heard loud and clear. 

Go to http://www.michaelmoore.com/peti- 
tions/peacepledge/index.php and sign the 
petition to the Democrats: "You're Either 
With Us Or You're Fired." Then let's figure 
out together what we can do to turn things 
around by 2004. 

Thanks for taking the time to do this. We 
have no other choice. 

Yours, Michael Moore 


JIM 

Pennywise 

What do you think of 
the United States gov- 
ernment’s current 
push for war with 
Iraq? 

Here's my two cents: 
The United States 
helped train Afghan sol- 
diers in terrorist techniques against the 
Russian Army. Then in a war that President 
Bush Sr. later admitted was over oil, we cre- 
ated many new enemies in the Arab world, 
namely Osama Bin Laden and his Al Qaeda 
followers. While the Republicans focused 
the CIA and FBI and our national attention 
on stains on a dress to regain power at 
home, the monster they created came back 
to strike at us in a horrible way. 

Further military action in this region will only 
create a thousand more Osamas and 
Saddams. Without the support from our 
allies, this will also help to further isolate our 
country from the rest of the world. The U.S. 
should work diplomatically to force Iraq into 
compliance with the established resolutions. 
Any type of military invasion could easily 
backfire and create another Vietnam for our 
country and increase the immense level of 
hatred towards Americans that has been 
building in the last few years. K 
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REV. N0RB 


AMERICA’S FIRST KNOWN 
POSTHUMOUS INTERVIEW WITH 
PETE TOWNSHEND 

(who, curiously, is not dead yet) 

NoRB: (knock knock) Uh, Mr. Townshend? Are you ready to do the inter- 
view? 

PETE: Whoooo Are You? Hoo-hoo, hoo-hoo? 

NoRB: Er, my name’s Rev. Norb, i’m from AMP magazine, i’m also in the 
band -- 

JOHN ENTWISTLE (interrupting): - Bo-o-ris the Spi-dah! 

NoRB: Close enough. By the way, i didn’t know your name wasn’t spelled 
E-N-T-W-H-l-S-T-L-E until you died and i couldn’t find your obituary on-line 
because it wasn’t really spelled that way. Amazing how one’s natural incli- 
nation is to add an extra “h” to “Entwistle,” where it doesn’t belong, but 
to leave the “h” out of “Townshend,” where it does, isn’t it? (Entwistle 
replies by stiffly playing air-bass to the “My Generation” solo, then goes 
off sniffing drainpipes and reciting the alphabet. Wait, that’s Bob Dylan. 
Well, whatever). Anyway, Mr. Townshend, although i must stress from the 
onset that, at present, you have yet to be accused of a crime, what do you 
have to say for yourself regarding the highly publicized matter of you 
downloading child pornography? 

PETE: It’s Not TRUE-oo-OO-oo-OOO! 

NoRB: You deny it? 

PETE: LI-IES! LI-IES! La-La-La-La-La-La-Lies! 

NoRB: Hmmm...well, i’d like to believe you, but - 
PETE: I know that you’ll See My Way. You’ll See My Way. 

NoRB: - but, for the sake of manufacturing a really stupid column at the 
last minute, and owing to the fact that people thought this was quite funny 
when i came up with it at the bar the other night, let’s continue milking the 
joke for all it’s worth: Come on, Pete, fess up, what do you REALLY think 
about child pornography??? 

PETE: The Kids Are Alrii-ii-ight, The Kids Are Alright!!! 

NoRB: So the sexual relationships you’ve had with people your own age 
were just a - 

PETE: -- Substitute, and that’s a fact. 

NoRB: Did you have all manner of lurid and exploitative schemes in mind 
for the last girl you dated? 

PETE: I had things planned, but her folks wouldn’t let her. 

NoRB: Well, not everybody can have Bill Wyman’s luck in these matters. 
Now, Pete, what’s the most arousing thing someone can say to you? 
PETE: “I’m a Boy, I’m a Boy, I’m a Boy.” 

NoRB: And what’s the sexiest clothes someone can wear for you? 

PETE: Maternity clothes and babies’ trousers! 

NoRB: What about bondage? What do you like seeing young kids tied up 
with? 

PETE: Rotosound™ Strings! 

NoRB: Geez, you guys who were in bands in the 60’s are really a bunch 
of sick fucks, aren’t you? 

PETE: Talkin’ Obout My Generation! Talkin’ Obout My Generation! 

NoRB: I mean, whatever happened to the concept of you guys being held 
up as a bastion of righteousness, shimmering in the corrupt and com- 
placent murk and morass of Western Civilization in decay? 

PETE: The Good’s Gone. The Good’s Gone. 

NoRB: Now, Mr. Townshend, how long have you been a child pornogra- 
phy aficionado? 

PETE: Ever since I was a young boy. 

NoRB: Has anyone ever objected to your desires? 

PETE: My Wife. 

NoRB: This isn’t a very good idea for a column, is it? 


PETE: I Don’t Mind. 

NoRB: I actually don’t think you’re allowed to answer in James Brown 
covers. Be that as it may, Pete, before the advent of the internet, where 
did you have to go to find your sexual prey? 

PETE: Out In The Street. 

NoRB: Mmm-hmm. And how is it that you were able to entice these vic- 
tims into compliance with your deviant wishes? 

PETE: THEY’RE ALL WASTED!!! 

NoRB: I assume you’ve got a great fondness for sphincters? 

PETE: Circles.. .my head is goin’ Oround in circles... 

NoRB: Now, Pete, correct me if i’m wrong, but it seems like the search for 
child pornography would be a relatively labor-intensive process... 

PETE: They call me The Seeker. 

NoftB: So how do you feel about child pornography laws? 

PETE: We’re Not Gonna Take It! Never have and never will! 

NoRB: So you think you should be able to view child pornography - 
PETE: Anyway, Anyhow, Anywhere I choose! 

NoRB: And you’ve got an irresistible compulsion to view kiddie porn? 
PETE: I know if I don’t I’ll go out of my mind. 

NoRB: Don’t you think that’s kind of unnatural? How did you acquire this 
peculiar taste in erotic imagery? 

PETE: I Can’t Explain. 

NoRB: Fair enough, but now that you got busted, what are you gonna jerk 
off to? 

PETE: Pictures of Lily. Lily, oh Lily! (bound up in sexual frenzy, he expos- 
es himself and begins masturbating) 

NoRB: Oh for the cry-yi -- 

PETE: Don’t Look Away-ay-ay! Don’t Look Away-ay-ay! 

NoRB: Mr. Townshend, please! I don’t need to watch this! 

PETE: SEE ME! 

NoRB: Sir, i -- 
PETE: FEEL ME! 

NoRB: Really, this is highly -- 
PETE: TOUCH ME! 

NoRB: TOUCH you? You’ve already got scratches and scabs on your 
dick from over-whacking! 

PETE: HEAL ME! 

NoRB: LOOK, just get a tube of Bacitracin™ ointment and it’ll fix your dick 
in like a day! That’s what i use when i got a date or something the next 
night and my dick is all banged up. Now CEASE and DESIST! 

PETE: Relax! (begins moving in on intrepid AMP reporter) 

NoRB (retreating): This is the last time i posthumously interview a person 
who’s still alive! Maybe i could try to do a followup piece on Terry “Bam 
Bam” Gordy instead! 

PETE: I Need You! 

NoRB: Seriously! Seriously! I’m so, like, out of here! 

PETE: I waaant it I want it I waaaaaaant it... 

NoRB: Caaaaan’t have it! 

PETE: Join Together with the band! 

NoRB (moving further away): I’m LEA-ving!!! 

PETE: I Can’t Reach You! 

NoRB: I knew i shouldn’tve been left alone with this nut! Where the hell is 
Entwistle??? And what the hell do you want from me??? 

PETE: A Quick One, While He’s Away! 

NoRB: Jeez...i dunno... 

PETE: Come take a sweet! 

NoRB: “Take a sweet?” 

PETE: Come take a walk with me! 

NoRB: “Walk with me?” 

PETE: We’ll sort it out! 

NoRB: “Sort it out?” 
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PETE: Back at my place, maybe! 

NoRB: “Back at my place, maybe?” 

PETE: You’ll come Oround, you ain’t no fool, I ain’t eye-ther, so why not 
be nice to an old engine driver??? 

NoRB: Because i don’t even know what the hell an “engine driver” is, 
that’s why! Now please re-file your penis and let’s get back to the inter- 
view! 

PETE: Please, Please, Please! 

NoRB: I SAID no more responding in James Brown covers! And why is 
your penis still so flaccid, anyway? 

PETE: I drunk myself blind to the sound of old T. Rex! 

NoRB: You do seem pretty trashed. 

PETE: Dizzy in my head and I feel blue. The things you said, well, maybe 
they’re true. 

NoRB: In that case, give me one good reason why we should, oh, how 
can i put this - 

MARC BOLAN (riding past right on cue on ludicrous mechanical white 
swan): “Get It On.” 

NoRB: Right, what he said, “get it on.” 

PETE: Love Ain’t For Keepin’! 

NoRB: Uh... 

PETE: Squeeze me! Come on and squeeze me! 

NoRB: ...oh, all right, what the fuck (turns back and exposes himself 
reciprocally to Townshend). Whaddaya say? 

PETE: It’s Hard. 

NoRB: But you’re shaking your head. 

PETE: Much Too Much! 

NoRB: Okay then. ..never mind. 

PETE: So Sad About Us. 

NoRB: I’m sure we’ll both get over it. I just find grown men who look like 
live-action versions of Augie Doggie’s dad kind of sexy when they mas- 
turbate in front of me. Before you put your penis away, would you like to 
say a few words about it for our home audience? 

PETE: It goes IN and OUT and IN and OUT and IN and OUT and IN and 
OUT... 

NoRB: I’m sure it does. Now, do you attain any manner of health benefits 
from jerking off so much? 

PETE: Got such a supple wrist! 

NoRB: Man to man, is there any substance you particularly enjoy using 
as a lubricant? 

PETE: Heinz Baked Beans! 

NoRB: Right on. Now, do you only like kids, or does your love of the 
undersized extend to midgets as well? Are there any “little people” you’d 
particularly like to hootchie with? 

PETE: Tattoo. 

NoRB: Herve Villachez?! I’m gonna pretend you didn’t say that. 

PETE: You Didn’t Hear It. 

NoRB: Gawd, what would you say to the guy in the morning? 

PETE: Welcome to my life, Tattoo! I’m a man now thanks to you! 

NoRB: How can you be sure that you’ve got a thing for midgets? 

PETE: I’m gettin’ funny dreams again and again. 

NoRB: I suppose these recurrent erotic nocturnal visions of midgets, et 
al, will necessitate new sheets for your bed? 

PETE: At least i’ll get my washing done. 

NoRB: Don’t you think this is the kind of thing one might do well to get 
treatment for? 

PETE: Doctor, Doctor, Doctor make me well! 

NoRB: What do you suppose the doctor would give you? 

PETE: Miracle Cure! 

NoRB: Do you really want to be “cured,” per se, or would you rather just 
continue pursuing your current sexual goals? 


PETE: Just wanna keep on doing all the dirty little things I do! 

NoRB: Back to your recent child pornography bust, what did you do 
when the cops came looking for you? 

PETE: Run, Run, Run! Run, Run, Run! 

NoRB: You hit the road? 

PETE: Goin’ Mobile! 

NoRB: What were you driving? 

PETE: My Bucket-T-T, Bucket-T, Bucket-T! 

NoRB: Does it got some giddyup and go to it? 

PETE: Move so fast they Call Me Lightning! Dum-dum-dum-doo-ay! 
NoRB: What were your first thoughts when you saw the police approach? 
PETE: Someone’s Coming. Someone’s Coming. 

NoRB: How did you know they were on their way? 

PETE: I Can See For Miles and Miles! I Can See For Miles and Miles! 
NoRB: And you evaded capture by..? 

PETE: Wearing Dis-guis-es... 

NoRB: And when the police finally caught up to you and asked you to tell 
them what the nude photo you were downloading was, you said... 

PETE: ...it’s a boy, Mrs. Walker, It’s A Boy. 

NoRB: Right. Now, you didn’t have to post bail or anything, did you? 
PETE: I’m Free. I am free. 

JOE STRUMMER (walking by on his way to Elysian Fields Zydeco Fest 
2003): Clang Clang go the Jail Guitar Doors! 

NoRB: So what’s the status of the charges against you right now? 

PETE: It’s A Legal Matter, baby. 

NoRB: What do you think about pleading guilty and just getting a few 
hours of community service out of it? 

PETE: I call it a Bargain. The best i’ve ever had! K 
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"THE MUSIC BY ALL ACCOUNTS IS PURE UNAPUL- 
TERATEP HARPCORE ANP PUNK UHTAWTEP BY 
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GIRLS AGAINST BOYS 


THE BOYS FROM VERSUS PRESS TALK WITH GIRLS 
AGAINST BOYS BASSIST, INDIE BOOK PUBLISHER 
AND GENERAL WUNDERKIND, JOHNNY TEMPLE. 


J ohnny Temple's energy bleeds through the 
telephone. Three thousand miles away, at 
the Akashic Books Brooklyn office, Temple's 
indie publishing company is about to release 
two more titles: Suicide Casanova , author of The 


Fuck-up and cult phenom Arthur Nersesian's latest 
opus, as well as a collection of short stories by The 
Thin Red Line war-novelist James Jones. Six months 
ago another Akashic title, Adios Muchachos by 
Cuban author Daniel Chavarria, won the Edgar 
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Award, the equivalent to the Pulitzer for mystery 
fiction. With that credit carved into the Akashic 
roster came phone calls from the likes of The New 
York Times, but more importantly, it struck a major 
chord within the literary community, a point 
Temple has known all along: independent publish- 
ers are vital for the survival of literature. 
Independents are needed. 

Johnny Temple, frenetic and palpably present 
even over the phone, is clearly at the top of his 
game. The one thing Temple finds discouraging is 
his knowledge of computers-right now he's in the 
middle of figuring out his press's new website. 




"Nothing surprising, 
nor exploitative, hap- 
pened to GVSB with 
Geffen, ...but we were 
an exception to the 
rule. I feel that musi- 
cians should hand 
together collectively 
to more effectively 
fight for better con- 
tract terms-when the 
musicians unions 
aren't fulfilling that 
role-such as health 
care and exit clauses.” 

“When should we do the interview?” 

“Whenever you're ready,” Temple says. His 
voice is patently assuring. 

If releasing two more books into the world 
weren't already enough, Temple, bassist for Girls 
Against Boys, is about three weeks away from a 
European tour to support the band's latest album- 
this after just returning from a United States circuit 
that nearly touched all corners of the continental 
map. 

You Can't Fight What You Can't See is GVSB's 
six full-length record. If you're already a fan, or if 
you've ever attended one of their famously tight 
shows, the album is what was expected after 
1998's Freak*On*lca: a gritty, sand-blasted voice 
spiked by pressurized rock and hard driving elec- 
tronic grooves. Formed in the late eighties in 
Washington D.C., Temple and his band mates-Eli 
Janney (Bass/Vocals/Keyboards), Scott McCloud 
(Vocals/Guitar), Alexis Fleisig (Drums)-ran in simi- 
lar circles as other now-legendary D.C. punk rock 
boys (the band's original lineup included Brendan 
Canty of Fugazi). These close ties are drawn out 
by th6 fact that Dischord Records released 
Temple's earliest band, Soulside. 

After years of touring and catapulting albums to 
the public through the likes of Touch & Go, some- 
one in a corner office took notice. Geffen Records 
(now Interscope) eventually courted and signed the 
band, a fact that both affirmed for Temple his trust 
in his hard work while simultaneously gnawing at 
his deeply rooted DIY ethics. But instead of sitting 
back in velvety corporate comfort, Temple decided 
to act and, in essence, give back. With the seed 
money in place, Akashic Records, soon to transi- 
tion into Akashic Books, was formed. 

Four years after its inception, Temple's 
Akashic has released more than thirty books of 
fiction, non-fiction and poetry. Akashic’s titles 
range from the incisive We Owe You Nothing: 

Punk Planet The Collected Interviews to Blood 
Sugar by alt-rock goddess Nicole Blackman. 

While Temple has conceded that the fiction he 
chooses is of the “urban literary” sort and free 


from the constraints of politically correct bag- 
gage, it's also true that every once in a while a 
non-urban gem will peek through, as was the 
case with Joseph Cummins' eerie childhood 
novel The Snow Train. As if all this weren't 
enough, along the way Temple has garnered 
praise for his selection of titles in the form of 
Lambda and Firecracker Alternative book awards. 

For some, simply thinking about the grand ban- 
quet of Temple's life is exhausting: publisher, 
bassist, music activist and, yes, sometime contrib- 
utor to The Nation. But then again, dumbfounding 
the onlookers seems a requirement when you're a 
punk rock visionary. 

With such a busy life, Johnny Temple still finds 
the time to speak with the boys from Versus Press. 
Three thousand miles away, we ask the questions, 
and here's what he has to say: 

LET'S FIRST BEGIN WITH THE BAND. YOU 
GUYS HAVE CLEARLY ESTABLISHED YOUR- 
SELVES OVER THE PAST FIFTEEN OR SO 
YEARS, WITH SIX ALBUMS, TONS OF EPS, 
EXTENSIVE TOURING, VIDEOS AND 
MOVIE SOUNDTRACKS. AFTER LOSING 
TWO YEARS OF YOUR BAND LIFE WITH 
GEFFEN, THE BAND HAS JUMPED TO JADE 
TREE. WITH YOUR LATEST ALBUM, YOU 
CAN'T FIGHT WHAT YOU CAN'T SEE, DO 
YOU FEEL THE MUSIC HAS GROWN FROM 
THE GEFFEN EXPERIENCE? 

It has always been important to us when we record 
a new album that it be a musical development 
from the preceding record. But the experience with 
Geffen didn't really “inform” our music. We’ve 
always managed to keep our creative process sepa- 
rate from the business of the band. 

WHAT WAS THE DECISION LIKE TO 
MOVE FROM TOUCH & GO TO GEFFEN? 
BEING A BAND HEAVILY STEEPING IN 
THE DIY TRADITION, IT MUST HAVE 
GNAWED SOMEWHAT ON YOUR ETHICS. 
Yeah, it was a really tough decision. Ironically, 


while I then was the diehard indie guy who was 
perhaps the most skeptical about signing, now 
there is no doubt in my mind that we did the right 
thing by signing. I don’t think we could have kept 
the band going this long if we hadn’t signed. 

ITS OBVIOUS HOW HAPPY YOU ARE TO 
BE FREE OF GEFFEN. WHEN IT FINALLY 
HAPPENED, WE REMEMBER YOUR EMAIL 
ANNOUNCEMENT STATING THAT THE 
BANDS MEMBERS COULD BE SEEN RUN- 
NING JOYOUSLY THROUGH THE STREETS 
OF NEW YORK. SO WHEN YOU DID FIND 
ANOTHER LABEL, WHY JADE TREE? 

Jade Tree was the very first label to contact us 
after we were officially off the Geffen roster. We 
were approached by a bunch of other labels as 
well, but Jade Tree was clearly our best option. 
They do a great job and work their butts off. 

NOW THAT YOU'VE NAVIGATED 
THROUGH THE MAJOR LABEL RANK 
AND FILE, AND SURVIVED, YOU'VE 
EXPERIENCED FIRST HAND THE LAND- 
SCAPE OF THE AMERICAN MUSIC BUSI- 
NESS. DID THAT EXPERIENCE FUEL 
YOUR ARTICLE IN THE NATION THAT 
SPOKE OF PRESERVING THE INTERESTS 
OF MUSICIANS AGAINST THE CON- 
GLOMERATES. EXACTLY WHAT WERE 
YOUR ARGUMENTS CONCERNING THE 
RIGHTS OF MUSICIANS? 

Well, my writing for The Nation might not be affect- 
ed too much by my own personal experiences with 
a major label. Nothing surprising, nor exploitative, 
happened to GVSB with Geffen, and we actually 
came through it all very well, in many ways. But we 
were an exception to the rule. I feel that musicians 
should band together collectively to more effective- 
ly fight for better contract terms-when the musi- 
cians unions aren't fulfilling that role-such as health 
care and exit clauses. 

EVEN THOUGH YOU'VE RELOCATED TO 
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called This is the Glamorous. 


NEW YORK, THE BAND STILL HAS 
STRONG TIES TO D.C. AREA LABELS 
AND BANDS, NAMELY DISCHORD 
RECORDS, WHICH RELEASED YOUR EAR- 
LIEST BAND, SOULSIDE. IN FACT, 
BRENDAN CANTY OF FUGAZI WAS AN 
EARLY MEMBER OF GIRLS AGAINST 
BOYS. WHAT'S YOUR RELATIONSHIP 
WITH DISCHORD AND ALL THOSE GUYS 
LIKE TODAY? 

It's great. We just played in D.C. a few weeks ago 
and I had a blast hanging out with both Jeff and 
Ian from Dischord, as well as the rest of the staff. 
It's a great label, my very favorite, and it never 
ceases to be inspirational. Their new twenty-year 
box set is phenomenal. 

WHAT'S THE STORY BEHIND NEW WET 
KOJAK? IS KOJAK JUST A SIDE PROJECT, 
OR ARE YOU LOOKING TO EXPLORE 
OTHER MUSICAL DIRECTIONS WITH 
THE BAND? 

New Wet Kojak is a more low-key and ambient 
band, while still retaining a rock and roll founda- 
tion. The studio recordings are much more improvi- 
sational than GVSB, and there is an insane saxo- 
phone that pushes us in unpredictable directions. 
We have a new album coming out in February 


WHAT ARE YOUR PERSONAL MUSIC 
TASTES? AND WHEN YOU'RE OUT ON 
TOUR, WHAT DO YOU GUYS FIND YOUR- 
SELVES LISTENING TO IN THE VAN? 

These days, I listen to a lot of hip hop, particularly 
the Wu Tang Clan. On this past US tour, in the 
GVSB van we listened to a lot of Rush Limbaugh 
and other right-wing talk radio. All of us are against 
the war that the US is threatening to launch 
against Iraq, so it is good to study one's enemies. 

GVSB HAS BEEN FEATURED ON ABOUT 
EIGHT OR SO FILM SOUNDTRACKS, 
INCLUDING PERMANENT MIDNIGHT, 
CLERKS, PSYCHO AND HEDWIG AND 
THE ANGRY INCH. THE BAND ALSO 
SCORED THE SOUNDTRACK FOR THAT 
REALITY-SATIRE SERIES 7. WHAT'S YOUR 
TAKE ON FEATURING YOUR MUSIC IN 
MOVIES? AND HEY... DID WE ALSO SEE 
THE BAND IN HEDWIG AND THE ANGRY 
INCH, OR ARE WE SEEING THINGS? 

We didn't actually appear in Hedwig. The only film 
we appeared in was 200 Cigarettes. Working on a 
film can be a nice break from the verse-chorus- 
verse-chorus-bridge-verse world of rock song struc- 


"On this past US tour, 
in the GVSB van we 
listened to a lot of 
Rush Limbaugh and 
other right-wing talk 
radio. All of us are 
against the war that 
the US is threatening 
to launch against Iraq, 
so it is good to study 
one's enemies.” 

tures. I was particularly proud of our involvement 
with Hedwig , which I believe is an incredible film, 
as was the original stage production. 

THERE'S A SONG ON YOUR NEW ALBUM, 
”300 LOOKS,” WHICH FEATURES THE 
LYRICS: "I DON'T LIKE HOLLYWOOD 
BUT I KEEP PUSHING PUSHING IN LIKE 
AN OBSESSION." SEEMS A LITTLE IRON- 
IC GIVEN YOUR MUSIC'S INVOLVEMENT 
WITH FILM, OR IS IT? 

Most of Scott’s lyrics definitely have some degree 
of irony. But, neither are his lyrics making direct 
statements. Scott’s lyrics are rarely literal, though 
they are quite literary... Scott loves film, many 
Hollywood films included-he has even made films... 

NOW THAT THE BAND HAS TOURED A 
GOOD PORTION OF THE WORLD, AND 
YOU'RE ABOUT TO TAKE OFF ON 
ANOTHER EUROPEAN TOUR, IT MUST 
BE AN INCREDIBLY TIRING BUT 
UNIQUE EXPERIENCE. WHAT'S YOUR 
FAVORITE EUROPEAN CITY TO PLAY- 
AND DO YOU EVER HAVE ANY RIDERS 
ON YOUR CONTRACTS FOR 
SHOWS... ANYTHING YOU CAN'T GO 
WITHOUT BACKSTAGE? 

On this forthcoming tour I'm really looking forward 
to our show in Zagreb, Croatia. We've played in 
Slovenia a bunch of times, and a crew of Croatian 
kids always came to the show-so we knew we had 
a small following there-but this will be a welcome 
first. Regarding riders, we're not too finicky... 

OKAY, LET'S ROLL THE CONVERSATION 
OVER TO BOOKS. WITH SOME SEED 
MONEY FROM GEFFEN YOU FELT COM- 
PELLED TO USE IT TO START AN INDE- 
PENDENT PROJECT, SO YOU STARTED BY 
FOUNDING AKASHIC RECORDS. AFTER A 
FEW RELEASES YOU SOON SEGUED INTO 
PUBLISHING BOOKS, BEGINNING WITH 
ARTHUR NERSESIAN'S CULT HIT THE 
FUCK-UP. AS A RESULT, IT SPAWNED 
AKASHIC BOOKS. AT WHAT POINT DID 
YOU DECIDE YOU WANTED TO PUBLISH 
BOOKS? 

When The Fuck-Up came back from the printer and 
it was a real book, I knew... 
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WHAT WAS YOUR READING LIKE PRIOR 
TOAKASHIC? SUCH AS, YOUR INTER- 
ESTS IN TERMS OF GENRES OR STYLES 
OR AUTHORS. CERTAINLY YOU VIEWED 
YOUR TASTE AS OUTSIDE THAT OF 
MAINSTREAM LITERATURE. 

Actually, I don't really view my taste as outside that 
of "mainstream literature" I am hugely influenced by 
the American classics. Of course, my classics list 
includes writers such as Toni Morrison and Richard 
Wright, but hey, that's essentially the mainstream. 
Morrison and Wright are both taught in many 
American universities, they are part of this country's 
literary heritage, and I think that's wonderful. I've 
always loved many works African-American litera- 
ture, Latin American literature, and other American 
classics-Hemingway, James Jones, Faulkner, et 
cetera. Yesterday I re-read Of Mice and Men by 
John Steinbeck and was absolutely blown away. 
Today's “mainstream” literature indeed sucks, but I 
have some faith in time-many of the classics from 
earlier American periods are quite dark and provoca- 
tive; sometimes our “great books” that withstand 
the test of time are even Communist. 

WE CANT HELP BUT WONDER IF YOUR 
DECISION TO PUBLISH BOOKS WAS 
SOMEWHAT INFORMED BY HENRY 
ROLLINS. YOU BOTH HAVE A LOT IN 
COMMON: BOTH FROM D.C., BOTH 
ORIGINATING FROM D.C. AREA BANDS. 
LIKE YOU, ROLLINS TRANSITIONED 
FROM MUSIC TO PUBLISHING WITH HIS 
COMPANY 2.13.61. ARE THESE COM- 
PARISONS TOTALLY OFF BASE? 

Though I am not actually friends with Henry, he 
has been very supportive of Akashic, and his 
employees at 2.13.61 gave me the leads I needed 
to set up distribution and get some reviews when I 
first started publishing. 

AKASHIC PUBLISHES A TON OF INTER- 
ESTING VOICES, AND YOU'RE IN CON- 
TACT WITH MANY MORE. WHAT NOTE- 
WORTHY LITERARY TRENDS ARE YOU 
SEEING FROM THESE AUTHORS? 

I have enjoyed designing the “Akashic Urban 
Surreal” series, which ties together books that 
fall in a tradition I conceive as having been 
established by authors like John Kennedy 
O’Toole, Gabriel Garcia Marquez, Paco Ignacio 
Taibo, Jose Donoso, even Arthur Nersesian. 
Akashic writers like Bobby Arellano and Yongsoo 
Park continue this exploration. In another literary 
zone, I find voices ready to toss off the worn-out 
coat of liberalism and its confining lyrics and 
replace it with a language that is bolder, less 
politically correct, more informed, more impas- 
sioned, while also, like liberalism, fighting for a 
world with more social justice. And no fucking 
war on Iraq. These Akashic authors include 
Lauren Sanders, Daniel Buckman, T Cooper, 
Mustafa Mutabaruka, this list can't stop. 

WHAT'S YOUR TAKE ON THE STATE OF 
THE CURRENT PUBLISHING INDUSTRY- 
AND WHAT OTHER PRESSES AND LABELS 
DO YOU THINK ARE DOING SOME REAL- 
LY COOL THINGS THESE DAYS? 


I'm disappointed with most of the big, corporate 
publishers, though there are still some wonderful 
books coming from them. I love my fellow indie 
publishers: Versus, Soho Press, Seven Stories, Four 
Walls Eight Windows, Face to Face, Cinco Puntos, 
Soft Skull, man, the list goes on and on. The spirit, 
passion and creativity in this community is mind- 
blowing. Not enough racial diversity among book 
publishers, though, large or small.... 

WE SUSPECT THAT LURKING SOME- 
WHERE IN YOUR MIND IS AN 
UNFILLED DESIRE FOR A BOOK THAT 
YOU WOULD LOVE TO SEE SUBMIT- 
TED FOR PUBLICATION-ONE THAT 
EXISTS IN YOUR IMAGINATION BUT 
NOT IN THE REAL WORLD YET. CAN 
YOU DESCRIBE THAT BOOK? 

It is a history of Washington, D.C. that focuses 
largely on the plight of the former mayor Marion 
Barry. A book that explores how D.C. has repeated- 
ly been denigrated because it is a black city, and 
examines the effects of voter disenfranchisement. 

Et cetera. This will one day happen, and I've been 
dreaming of it for years. 

ADIOS MUCHACHOS IS SET IN CUBA 
AND WRITTEN BY A CUBAN, DANIEL 
CHAVARRIA. ANOTHER OF YOUR 
AUTHORS, ARNALDO CORREA, IS ALSO 
FROM CUBA. WHAT GOT YOU SO 
INTERESTED IN CUBAN WRITERS, AND 
ARE THERE ANY OTHER INTERNATION- 
AL WRITERS YOU'D LIKE TO INCORPO- 
RATE INTO THE AKASHIC LIBRARY? 

Oh, sure, I'll definitely keep publishing authors 
from Cuba, Jamaica, Spain, lots of places. Got a 
book? 

SURELY AKASHIC'S FELT SOME VALIDA- 
TION FROM THE PUBLIC AND OTHERS. 
TWO OF YOUR BOOKS HAVE RECEIVED 
LAMBDA LITERARY AWARDS, AND 
RECENTLY, ANOTHER BOOK, ADIOS 
MUCHACHOS, WAS HONORED WITH AN 
EDGAR AWARD. IT'S BEEN REPORTED 
THAT BOOKS SELECTED FOR OPRAH'S 
BOOK CLUB CAN EXPECT SALES OF AT 
LEAST 750,000. IF THE CLUB WERE 
STILL IN EXISTENCE, HOW WOULD YOU 
RESPOND IF ONE OF AKASHIC'S TITLES 
WERE SELECTED FOR THE LIST? 

WOULD YOU ACCEPT OR DECLINE? 

AND HOW DO YOU FEEL ABOUT LITER- 
ARY AWARDS IN GENERAL? 

I would accept quicker than you can say, “bite the 
hand that feeds.” Call me a simpleton, but I have 
great respect for Oprah-no, I don't know her-and I 
fully support her book club, which has many 
incredible books in it-as well as some duds, of 
course. A Lesson Before Dying by Ernest Gaines is 
fucking brilliant, and it would not have received the 
attention it did without Oprah's boost. And that 
book, to me, is very important, and of great literary 
merit. Literary awards may be nepotistic, but they 
bring much-needed attention to books, which I 
think is ultimately a good thing. 

WE CANT NOT ASK. YOU'VE WRITTEN 
SOME INCREDIBLY INFORMED, SMART 


"Today’s 'mainstream’ 
literature indeed 
sucks, but 1 have some 
faith in time-many of 
the classics from earli- 
er American periods 
are quite dark and 
provocative; some- 
times our 'great 
books’ that withstand 
the test of time are 
even Communist.” 

PIECES FOR THE NATION. IS THERE 
EVER GOING TO BE A TIME YOU SEE 
YOURSELF WRITING A MANUSCRIPT, 
EITHER FICTION OR NON-FICTION? 

Not anytime soon.... 

BETWEEN PERFORMING AND TOURING 
WITH GVSB, RUNNING A PROLIFIC 
SMALL PRESS, WRITING ARTICLES FOR 
THE NATION AND EVERYTHING ELSE 
YOU DO, YOU'RE AN AMAZINGLY BUSY 
AND PRODUCTIVE GUY. WHAT'S THE 
SECRET, AND HOW DO YOU KEEP FROM 
BURNING OUT? 

My metabolism level is very high, so I have a large 
amount of anxious energy that needs to be burnt 
off. This keeps me working, working, working, like 
a pathological ant. I sleep less and less... 

ANYTHING OF INTEREST YOU WANT TO 
LET US KNOW YOU'RE WORKING ON 
RIGHT NOW? 

The new Arthur Nersesian book, Suicide Casanova, 
a fantastic novel, is bound into a hard-plastic video- 
cassette box. It has been fun to deconstruct the 
book form a little, though it's too expensive to 
make a habit of. 

FINALLY, WHAT'S IN YOUR BATHROOM 
CABINET, WHAT'S IN YOUR WALLET, 
AND WHAT'S ON YOUR MIND RIGHT 
NOW? 

A razor, a one hundred dollar bill, and The Richard 
Wright Project, a literary festival that Akashic is co- 
sponsoring this week in Fort Greene, Brooklyn. 
Richard Wright lived here in this neighborhood in 
the late 1930s and even wrote some of his great 
novel, Native Son, while sitting on a bench in Fort 
Greene Park. Tomorrow night is our first event, a 
screening of the documentary Black Boy, about 
Wright's life. 

The Anti-Capitalist Reader: Imagining A Geography 
of Opposition, Edited by Joel Schalit is now avail- 
able from Akashic Books, akashicbooks.com. To 
learn more about Girls Against Boys and their lat- 
est album, visit gvsb.com. Or Versus Press, ver- 
suspress.com. K 
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ALAN BISBORT 





THE MAGNIFICENT STRUMMER 


"I slept and I dreamed of a time long ago / 1 saw an army of rebels, 
dancing on air/ 1 dreamed as I slept I could see the campfires, / A 
song of the battle, that was born in the flames/ and the rebels were 
dancing on air."-"Rebel Waltz" - The Clash 


S ay it ain't so, Joe, please, say it ain't so. Joe Strummer's 

death in England last month to an apparent heart attack at 
age 50 hit like a bolt out of the blue. His sudden leave-tak- 
ing hit with the same jackhammer jolt as the death of Paul 
Wellstone in late October or the death of Joey Ramone last year or, 
hell, I'm old enough to remember the murders of Robert Kennedy 
and Martin Luther King, Jr. (And, while I'm no conspiracy nut, I am 
not prepared to rule out the possibility of murder in Wellstone's 
case). For the sheer senseless loss, it ranks up with those, too, 
though I'm not naive enough to think Joe's death will be perceived 
by mainstream society as even warranting a footnote. Strummer's 
health was not knowingly compromised, and his personal habits 
were not self-destructive, so his death was both mystifying and 
tragic. 

Maybe Strummer just worked too hard, making up for the lost 
three years when he sat out the corporate music game rather than 
accept the indentured servitude of a contract with Columbia/Sony. 
This unwillingness to compromise his ideals, even at the expense 
of making a decent and fully-deserved living, was a holdover from 
Strummer's days as the leader of The Clash, the premier agitprop 
pop band, one of the few rocking bands that not only talked the 
talk (see the albums, The Clash, Give Em Enough Rope, 

Sandinista, and London Calling in particular) but walked the walk. 

In Rude Boy (1981), the underrated rock documentary about 
The Clash, Strummer offers a glimpse of what he was all about in a 
candid barroom chinwag with the troubled equipment man whose 
nickname gave the film its title. Speaking off the cuff and slightly in 
his cups, Strummer lays out all the reasons why he believes in 
what he's doing. He comes across as smart but not brilliant, decent 
but not saintly, a man without guile or pretense. In short, an aver- 
age Joe who dreamed magnificently. 

Earlier in the same week that brought news of Joe's death 
came news from Santiago, Chile of the rekindled fascination with 
all things Victor Jara, that nation's greatest singer of conscience. 
New CD's, DVD's, tribute albums and even a festival dedicated to 
Jara's memory are being produced, as many Chileans come to 
know for the first time the person behind the rebel image. The 
leader of Chile's most popular rock band was quoted in the New 
York Times, "People are surprised by the pertinence of what they 
are hearing. ..Victor is the personification of the rebel poet who 
stood up for what he believed in, and young people like and 
respect that kind of bravery." 

For the record, Victor Jara was an ardent supporter of Salvador 
Allende, a Socialist who was elected president of Chile in 1973. 
Henry Kissinger, then Secretary of State, and George H.W. Bush, 
soon to be the CIA director, had their own democratic plans for 
Chile. And their two votes counted more than the millions of votes 
of the Chilean people (sound familiar?). With President Nixon's 
approval, the Republicans in power backed the military overthrow 
of the Allende government by Gen. Augusto Pinochet. After Allende 
was assassinated and the coup was complete, Jara was arrested 
along with thousands of other non-violent citizens. 

The most popular singer in Chile, Jara was the embodiment of 



the people's movement that brought democracy to Chile via 
Allende. For that sin, he was tortured and publicly executed in 
Santiago Stadium. First his fingers were broken one at a time, then 
he was mockingly handed his guitar, as if the gesture would silence 
his music. With broken hands and in unimaginable pain (this was 
no goddamn Jackass stunt), Jara proceeded to play and sing. They 
put several bullets in his head soon thereafter. This was all done 
under the 

orders of Gen. Pinochet, who along with Kissinger, has managed to 
avoid trial as a war criminal. To try to put your mind around that 
image, think of Bob Dylan arrested by Bush (it's not inconceivable), 
then taken to Yankee Stadium, his arms chopped off on pitcher's 
mound and then told to play "Masters of War" as he bleeds to 
death. All of this captured, of course, on Pay-per-View TV. 
Meanwhile, Augusto Pinochet still lives in luxurious retirement, 
claiming to be too frail to face his trial and Henry Kissinger can't 
travel outside the U.S. lest he be arrested for these, and countless 
other war crimes in Cambodia, East Timor, the Middle East and 
Africa. 

Even as I read about this Jara revival, I thought of Joe 
Strummer and that incredible Sandanista album, how it had come 
out during the darkest moments of the Reagan regime and brought 
light in its path. I even recall going to an anti-war rally at the height 
of the Nicaragua incursion, sporting a hat I'd fashioned from an old 
album cover, with the lyrics from The Clash's "Washington Bullets" 
inscribed on the side. I was glad that Joe was alive and still putting 
out great music as we live through the nightmarish replay of the 
Reagan regime. I even made a mental note to catch he and the 
Mescaleros when and if he came within 250 miles of where I live. 

The Clash's song, "Washington Bullets" is, like Jara's best 
songs, surprisingly pertinent today. Strummer wrote this song in 
1980, and sings, "As every cell in Chile will tell, / The cry of the tor- 
tured men. / Remember Allende and the days before, / Before the 
Army came. / Please remember Victor Jara, / In the Santiago 
Stadium, / Es verdas, those Washington bullets again." 

Let's fade out this column to the sounds of Strummer singing 
"The Equaliser" off the Sandanista album: "Geneva, Wall 
Street.. .who makes them so fat? / Well, well, me and you/ better 
think about that.. .Stay at home don't check with Rome, paint strike 
on the door. / It's one to one, the fight is on, so don't go to war." 

And encore with "It's up to you not to heed the Call Up..." Alan 
Bisbort is a columnist for the Hartford Advocate. The 3rd edition of 
his California Beaches, co-authored with Parke Puterbaugh, will be 
published next month by Avalon/Foghorn. K 
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IDERED A SUPER 
LL OF YOU ARE ESTAB- 
tRTISTS.HOW DID YOU 


IS TOURING A POSSIBILITY FOR SOME GIRLS? 

Very minimal if at all. We are talking about doing a very small 
European tour and some East Coat dates in 2003. 


people ft: 
opposed to judg 
and us only." Also, WI 
kind of all fit 

SOME GIRLS ALSO HAS A Si 
LEAST TABOO LIKE UNDERTONE 
ALLY AND LYRICALLY. WHAT ARE YOUR 

IHs a dirty picture isn't it? Yes, lyrically it is very sexual. It is some- 
thing that nobody in this band has ever really been associated with. 
It is a kind of taboo in a sense. It's just cool to mess with an image 
most WI|ild dub perverted, yet it has a innocent sexuality behind it. 
Don't wdfry, the next 7" in the works keeps the theme running. 

MANY PEOPLE FEEL THAT THIS IS YOUR BEST MUSI- 
CAL EFFORT SINCE LATE ERA UNBROKEN. 


YOU ARE WORKING WITH DEATHWISH, CONSIDERED 
ALONG WITH BRIDGE NINE TO BE ONE OF THE BEST 
LABELS IN THE SCENE. HOW DID YOU COME TO 
WORK TOGETHER? 

Wes mentioned to them about the band and Tre the other portion of 
Deathwish called me up and we got it sorted. I had known Tre and 
Jake for some time so it wasn't like we were all strangers. It's friends 
working with friends. I Wanted to approach Dave Mandel of 
Indecision (which is besidls Deathwish the best label around), but I 
wasn't sure he would be inflgjt I felt bad, as after it was all said and 
done with Deathwish, Indecision said they would have liked to have 
ijid a part in it. 

HAVE ANOTHER RELEASE FOR THE LABEL IN 
PRKS RIGHT? 

Ye working another 7". We want it to have at least sixs|rj| 

'e're doing a cover song for it as well. Everything from 
Morrissey has been talked about, so who knows what WI 
doing. I hope it's a Moz or Sisters of Mercy song though. 

ANY CLOSING COMMENTS? 

Two things: 1 . It is true, Some Girls are bigger than others, 2. 1 Wish 
Andy Cole still played |pr||Jnited. 


COMFORTABLE WI 

Yes and no. Sometifftfs 
ments on that band. Emotioi 
hard to shake that. I carft 
Some Girls with Unbroken 


!ep* 

olidspB 

teugh they an are within the genres of 
punk/hardcore they all vary Bn music styles and lyrical content. I am 
comfortable with it, but some&es it does not pertain to what I do 
now. 







3AD ASTRONAUT 


By Scooter; Photos by Brian Archer 

I remember when Joey told me he was moving back down to 
Santa Barbara. I was more bummed about losing another 
Thursday night, Stinky ? s Peep Show drinking buddy than any- 
thing else. I also remember him telling me that he was doing a 
new band down there called BAD ASTRONAUT, and how excited he 
was about it. He couldn 't really explain the bands concept, as he 
seemed to have many ideas and plans for it. While the first EP was 
quite good, the words that Joey couldn 't find to describe the planned 
sound were all too clear and understandable on the newly released 
full length, " Houston , We Have A Drinking Problem ". If you are a fan 
of both LAG WAGON and JETS TO BRAZIL, and don t mind hearing 
a record that you don 't already own 55 times over, this might be your 
new favorite band. I would highly encourage anybody with an open 
mind and a good ear to check out this release, as it is what the 
underground rock world is missing more than anything- breaking out 
of pre-set patterns; not being afraid to try something, or add some 
extra instrumentation. This my friends is rock. Here is a quick check 
in with Joey Cape - songwriter, guitarist, and singer for BAD 
ASTRONAUT. 

What’s with the frickin’ band photo? You guys look like the 
JETS or MENUDO or something. How many people are in the 
band? 

I don’t know. People keep showing up. I think there’s 17 of us now. 
It could be 7. 9 including my dogs. 

Are the people on the record playing the strings and piano actu- 
ally in the band, or is that all just studio stuff? * 

Yes. Angus Cooke plays cello. Todd Capps plays keyboards, which 
sometimes includes additional synthesized strings. 


Ok, I’m getting ahead of myself here. Why did you decide to put 
BAD ASTRONAUT together? 

Old friends and alcohol mix well. Actually, I wanted to try some- 
thing different. 

If someone had never heard of BAD ASTRONAUT, but was a 
huge LAGWAGON fan, how would you compare and contrast 
the two? 

I would tell 'em... "You might not want to take B.A. to the skate park. 

Why was this a sound you wanted to create, as opposed to just 
taking LAGWAGON there? 

When a band has existed for a long time it develops chemistry and 
certain sonic boundaries. I can't explain it any better than that. If you 
want something new it requires new bodies. I think Lag Wagon fans 
would have been pissed off. I think Chris Flippin would have been 
pissed off. 

"Houston, We Have A Drinking Problem" is the name of the new 
album. How long have you been sitting on that gem of a title? 

The name came to me sitting on the toilet after a long night of hard 
core drinking in a furious bout with diarrhea. It just came out of me. 

This album seems a lot more expanded that the previous EP. Is 
this the result of more time to work on the album, or is this you 
writing songs as an expanded person? 

All of the songs on "Acrophobe" and "Houston..." were born in the 
same period. We decided to save the more elaborate material for the 
full-length so by the time we were finishing "Houston" we were def- 
initely more in touch with the bands chemistry and there was better 
collaboration. 
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“I don’t see Bad A 
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Astronaut as having a 
negative affect on Lag 

as a 

Wagon... If anything, 

m 

Bad Astronaut may 
serve to help Lag J 
Wagon as an introduc- i 
tion to new ears.” 


Were a lot of the additional instruments something that you had 
in your head while writing this record, or did it just sort of cul- 
minate as it came along? 

Sometimes an instrument is so appropriate there is process of elimi- 
nation. You just hear it from the original incarnation of the song. 
Other times you have to experiment. That experimentation is my 
favorite aspect of the recording process. 

How has the existence of BAD ASTRONAUT effected LAG- 
WAGON? 

I don’t see Bad Astronaut as having a negative affect on Lag Wagon. 
I believe when individual members of a band are prolific enough to 
be involved in more than one project it can do no harm. In the long 
run it benefits the band because it's counterparts gain further expo- 
sure. Jealousy and gang mentality are lower mentality answers. If 
anything. Bad Astronaut may serve to help Lag Wagon as an intro- 
duction to new ears. 

You got the fat guy from BLUES TRAVELER playing harmoni- 
ca on this. How did that come about? Were you there when he 
was laying, down tracks, ? errr... uhh, whatever they call it 
when its harmonica? I thought the harmonica would work in a 
few songs but one was enough. 

John Popper and I share a mutual friend. We spoke on the phone and 
hit it off. People think John is a hippie. If anything, he hates hippies. 
We get along. It was really nice of him to play on our record. He had 
no idea what we sounded like or if we could play our instruments at 
all. He drove to Santa Barbara and asked for only one thing in return. 
He would be allowed to chain smoke in the control room while track- 
ing. A small sacrifice for Angus our cellist and the owner of Orange 
Whip Studios. 

I heard he’s not so fat anymore - can you either confirm or deny 
this report? 

Confirmed. . .He's lost a ton or two. I didn't even recognize him when 
he arrived at Orange Whip. They say the camera adds a few pounds 
but this was huge. It's always weird to meet people you've seen so 
many times before on in pictures or video. 

The song ’’Passenger” is about Sept. 11th. Was writing this song 
sort of helping you deal with the days events, or was it more in 


tribute to those affected? 

I guess it was therapeutic. I suppose it is also a tribute of sorts. I 
wrote "The Passenger" in front of the T.V. on the morning of Sept. 
11th. I was frozen to the screen that morning. It was weird because 
I had a mini cassette recorder and my acoustic. I write sitting on the 
couch in front of T.V. all the time but this time was of course dif- 
ferent. Like anyone else I was in a state of shock. I don't remember 
writing the song and about four months later I found it on the mini 
cassette. I re-tracked it and brought it to Jonathan our remix guy 
because I thought it was important. It barely made the record 
because it was recorded so much later than the other songs. 

So why did you move down to Santa Barbara? I know you 
haven’t found a watering hole anywhere near as cool as Stinky’s 
Peep Show? 

Not true my friend. I grew up in Santa Barbara and I frequented a 
watering hole called "Don's Jon". Nowadays the only watering hole 
I frequent is "The Java House" 

Does that officially make you So. Cal, or is that enough in the 
middle where you don’t have to hate either half of the state. 

It's like living in Switzerland. 

How is My Records, your record label doing? What’s coming up 
on the label? 

From now on when I say "My Records" I'm referring to nothing 
more than my record collection. We are dissolving the label. Sad but 
true! We are currently finding new homes for our bands. 

I know we got a rare treat in some LAGWAGON shows this sum- 
mer. Are we ever going to get treated to some BAD ASTRO- 
NAUT shows? 

Yes, if we can find a large enough stage for all of our members. 
Seriously we are planning on touring by next fall. It's technical 
though. We need pre-production and rehearsal to realize the songs 
entirely because we want to use backing tracks for loops and samples 
in our live show. A stripped down rock version of Bad Astronaut 
would not be a real challenge. 

So what’s up next for you? New LAGWAGON album next year? 

February finally. Five years in the flaking!!! K 
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So here you have Justin Sane (J) from Anti- Flag and Pete Steinkopf (P) 
from the Bouncing Souls yammering it up together. . . In all it's original 
glory! 

J: So I tell you what, I'll let you start because I have to get back to my 
questions. 

P: Ok. 

J: So Lay it on me dude. 

P: It's sort of weird being on this end of the interview. 

J: Yeah isn't it! I was thinking about that too, it's sort of bizarre. 


P: Ok, my first question is: how'd you get your punk name? 

J: Ah yeah, the infamous Justin Sane name. 

P: Is your last name really Sane? 

J: No not at all. . . it's a secret, I'd tell you, but then I'd have to kill you. 
P: Really? 

J: And then I'd have to kill everybody who reads this interview. 

P: For real ? 

J: Yeah, fuckin' top secret, dude! You understand. 

P: I can dig that. 

J: You understand. 
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THE BOUNCING SOULS’ PETE STEINKOPF INTERVIEW EACH OTHER 


P: I always thought that you guys had the best punk names. 

J: Thank you very much. 

P: For Sure. 

J: Well my name, what happened was, I was one of the only straight edge 
kids in our whole scene, the whole Pittsburgh scene was total drunk punk 
scene... but I was just as crazy if not crazier than most of the crazy drunk 
kids. So it just made sense that people would joke around and call me 
Justin Sane. 

P: You didn't need the alcohol? 

J: Yeah, so it just stuck and I've been Justin Sane ever since. 


P: Cool, it's a great fuckin name. 

J: Merci beaucoup, thank you very much, thank you, thank you! So let's 
see here... urn... 

J: Pete, we have ripped off a number of your songs, (laughs) and what I 
basically want to know about is, are your songs real? For instance, "Who 
Threw The Toilet Off The Roof' - is that a real song? 

P: Yes. 

J: And tell us the story of that. 

P: They're all true stories. 

J: So tell us what happened. 
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P: The “toilet” song was actually. . . we all lived in a punk house in New 
Brunswick. There were like nine people who lived there and people came 
and went, different roommates came and went, great shows there and 
stuff., it was a really cool house, and we lived there for two years, and a 
lot happened in those two years. 

J: I’m sure it did (laughs). 

P: To make a long story short, our landlord was a total slumlord, total 
dick, and he was about to kick us out, we knew we would have to leave 
in two weeks, so we just kinda destroyed the house day by day. Everyday 
we'd have a different thing that we'd wreck. 

J: Very punk, dude, very punk! 

P: It was total just retarded aggression style - so the last night we were 
there there was nothing left in the house you know, so we were like, fuck, 
what are we going to do tonight, it's our last night - we've broken every- 
thing. And this guy named Dave Palaitis - he's actually in Lifetime... 

J: Ok. 

P: You know that band? 

J: Yeah. 

P: He went down to the basement and found a toilet. It was the last thing 
standing. He carried it up three flights of stairs to the attic, and me and 
him went up on the roof and threw if off the roof. It smashed like crazy 
and it was the end of an era. 

J: Exactly, you took, the words right out of my mouth. , That's beautiful, 
so, basically this could be incriminating evidence now used against 
Dave? 


“...our landlord was a total 
slumlord, total dick, and he 
was about to kick us out, we 
knew we would have to leave 
in two weeks, so we just 
kinda destroyed the house 
day by day.” 

P: Yes, it was Palaitis. 

J: Very good! Well done. You're right, it's really weird being on this end! 

I wanna be a cheerleader. . . Hey you did a good job. All Right! 

P: Ok, I think you're a really great song writer. 

J: Thank you. 

P: I love your songs. 

J: Thanks. 

P: And I was wondering what's the first time you realized you could write 
a song? 

J: For about six years I tried to write songs, and all of my songs sucked 
P: (laughs) 

J: I couldn't make a verse go into a chorus. My verses transitioning into 
choruses sorta sounded like a kid scratching his fingernails on a black- 
board! I just couldn't figure it out, you know?! 

P: Just you, probably, though. 

J: Yeah, just me, I couldn't do it and when the band started basically I 
couldn't write to save my life, and we were a band. And we had to have 
songs, so I just sat around and ripped off Social Distortion songs. 

P: Ok. 

J: For about a year. 

P: That's a good answer. 

J: Yeah, so the first year pretty much we just sounded like a really bad, 
bad version of Social Distortion. 

P: That's not a bad band to rip off though. 

J: No, yeah, if you have to rip off a band, it's a pretty good one. But I 
think after about two or three years of ripping off Social Distortion songs 
that these different song structures started kicking around in my head and 
I started realizing what chords to switch from, from one chord to anoth- 
er, and it wouldn't sound terrible. I think the first good song I wrote, I like 
to think it's a good song.. .is "Die For The Government." I was just sit- 
ting in my room, playing - I"ll never forget, I was sitting in my room and 
I had a computer, really old computer in my room. It was so old that it 
didn't run windows, it was terrible. 

P: Like the kind of computer that you had in high school in the 80s that 
was one piece. 

J: Exactly, and they were like, "some day the computer that can do the 
same work this computer can do will only be the size of a refrigerator." 
P: Yeah (laughs) 

J: It was pretty much one of those. 

P: (laughs) Yeah! 

J: So I was sitting there in front of my computer, and I just played this 
riff (sings) "Gotta Die, Gotta Die, Gotta Die for your Government - and 
all the chords sounded right to me, and it all went together, and I was like 
"I think I just wrote a HIT!" (laughs). 

P: I'm gonna be a star! ! 
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J: Yeah, I was like "I'm going to be a super star! ! !" From that day on, that 
was the first day that I felt like I could probably write songs. Maybe that 
gave me enough confidence to keep trying and keep working at it, and it 
seems to have worked out. 

P: Right. 

J: So. 

P: There's always a moment that you realize you don't suck. 

J: (laughing) Exactly! That is a great question. I'm actually going to 
piggy back on that question and ask you - when was the moment you 
decided you didn't suck enough that you could play something you actu- 
ally felt good about? 

P: We were a band for a while too, for years, and we totally sucked, and 
we wrote all kinds of weird disjointed ska, punk, funk, all kinds of weird 
shit. 

J: Yeah, I've heard the first record. 

P: We'd throw it all together in one song, it's a song, you know? 

J: (laughing) Exactly! 

P: I think it was when we wrote the song "Joe Lies," it was the first song 
that I remember, me and Brian were sitting in the living room and we just 
started playing that music, and that's the moment when we're like "hey, 
we don't suck really." 

J: Yeah, we might be able to make something different. 

P: This could be a great song, and then after that we started finding our 
own niche of how to write and what made us feel that we were good. 

J: So was it that song that started to define the Bouncing Souls sound that 
we know today then? Did you guys* say this is kind of a neat sound, let's 
write some more stuff like this, or did it just sort of happen? 

P: I think that was the song that made us become the band that we are now. 
J: Hmmm. 

P: And have been since then. 

J: That's pretty cool! See kids, the moral of the story is that if you really 
suck right now, just keep practicing and one day... 

P: You're going to find something that you think is cool. 

J: Exactly! 

P: And stick with it, don't stick with it to the point you keep writing the 
same song over and over. Stick to like the feeling you had when you 
wrote that first thing that made you feel good. 

J: Exactly, exactly! So, you got another one for me, Pete? 

P: Yeah, let's see what I've got here... since you guys are, you're all 
straight edge, right? Or you don't drink? 

J: Correct. We don't necessarily call ourselves Straight Edge, because 
there can be some negative connotations. 

P: Yeah, yeah. 

J: We certainly are drug and alcohol free. 

P: You choose not to partake. 

J: Correct. 

P: Ok, my question is - if you don't do those things, right, what do you 
do to pass time on tour? I don't know what I'd do if I didn't drink! 

J: Well, yeah, it's pretty obvious!! (laughs!) But you know, you can't 
always do that, you know? It's a good question, and something that peo- 
ple ask us a lot... Personally, unfortunately for myself, I spend a lot of 
time on tour just being sick. 

P: Oh, ok. 

J: And just trying to get through it. 

P: It's kind of the same thing as being drunk! 

J: (laughs) Yeah, right!! I probably oughta just start drinking - I'd prob- 
ably have better luck, you know! 

P: You wouldn't get sick as much. 

J: (laughs) Exactly! So that's probably what. . . I'll look into doing that, I 
better check my options here! But I think that one of the main things that 
we really like to do is meet kids and hang out with kids. 

P: Really? 

J: In a way that's always been our thing, ever since we were really young 
kids ourselves just traveling around in a van, playing in someones base- 



ment and then just kickin' it with them for the rest of the night, you know? 
P: Cool. 

J: And I don't think we ever got out of that mode... We get to the show, 
we set up and do whatever we have to do, and then we all start just walk- 
ing around pointlessy looking for some poor victim to talk to us! I think 
that's probably a lot of what we do. 

P: That's cool. 

J: Yeah, it's actually , it's a good time. At this point, you know how it is* 
you're on tour a lot and you have a lot of good friends in every city pret - 
ty much. So we just hang out with people we know or try to meet new 
people. That's pretty much the story. 

P: Cool. 

J: I don't know if this is true, but I've heard that you guys surf. 

P: Surf? 

J: At least some of you, I know that Greg surfs for sure. 

P: Greg surfs the most. Brian surfs a little bit. I can surf, but I don't surf 
really. 

J: How do you surf in New Jersey? Where do you surf at? 

P: There are waves in New Jersey. There's not a whole lot of waves. In 
the winter time it's better than in summer time, but it's really cold. 

J: Exactly. 

P: I'm not so into that. 

J: That's good, that's probably why I like you Pete! 

P: People are tough. They go out there in their full fuckin' wetsuits... it's 
like polar bear club style! 

J: It's like extreme surfing what you got going on out there? 

P: I guess so! 

J: So did Greg and Brian ever take part in that? 

P: Greg mostly. 

J: And you guys didn't tell him that he had serious psychological problems? 
P: No, no. 
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J: You guys were cool with that? 

P: I understand. I'm just too lazy. Greg moved to California too, so he has 
the warm climate all year around now. ‘ 

J: Now Greg can surf and it’s all good? 

P: Yeah. 

J: And speaking of New Jersey, have you been following the Boss? The 
Boss came back to Asbury Park and he's kicking off his new tour. 

P: Oh yeah, did you see the Today Show ? 

J: I saw it, man. 

P: Pretty good, right? 

J: Pretty good, dude, pretty good! 

P: I'm a huge fan. 

J: So tell us about the Boss... were you guys excited about his comeback 
with the E Street Band? 

P: I just got the new record but I haven't heard it yet. I got it yesterday. 
J: So there's definitely a Jersey pride thing going with the Boss? 

P: Oh yeah, 1 don't see how you couldn’t like the Boss too. His songs are 
so honest. 

J: That was my next question: Can you identify with his songs, being 
from New Jersey, do you feel like his songs touch home? 

P: I have some kind of Springsteen pride being from New Jersey, but I 
can relate to his songs just the way the guy writes about his life and expe- 
rience and just the honesty and heart he puts into his music. I can relate 
to it just as a guy who loves music. 

J: Right there with you dude. 

P: Know what I mean? 

J; Right there. 

P: Don't mess with the boss... 

J: Yeah, you mess with the boss... 


(bla bla bla. . . then they go on cheering for and yammering about the Boss 
for about 15 minutes - 1 just couldn't take it anymore , had to fast for- 
ward. . .) 

P: Tell me about your record label. 

J: Let me do some shameless plugging here for AF Records. We have this 
record label called AF Records, you'd think it stands for Anti-Flag 
Records, and it was going to, so one day I told my dad, and I was telling 
him about it, and he said does it stand for Anti-Flag, and I said, yeah, and 
he said it should stand for "Ah Fuck." 

P: Ah Fuck? 

J: Yeah! 

P: Ah Fuck. 

J: That just about summed up everything that we did and everything that 
happened to us. 

P: Did anyone ever think that it stands for Agnostic Front? 

J: Yeah, yeah, we definitely got that, and sometimes if we have a logo 
that just says the AF on it, we get it a lot. It's cool, it's all good, so we 
went with my dad's advice and call it “Ah Fuck!” It's been an amazing 
experience and we've done a bunch of great bands, and here comes the 
shameless plugging: The Coals, Modey Lemon, Pipe Down, By a Sign, 
Thought Riot, Endless Struggle, Introspect (more shameless plugging. . .) 
and I actually just released a solo record too. 

P: Yeah, I was going to ask you about that. The Justin Sane solo project. 
J: You got it. . . that was cool. It's called Life, Love and the Pursuit of Justice. 
P: Nice. 

J: I was taking a lot of stuff on there. 

(then they talk about getting a copy to Pete) 

J: It was fun. The biggest reason I did it was that I definitely write a lot 
of songs, instead of drinking and taking drugs, I play guitar, and so I write 
way too many songs. I definitely have some sappy love song things, that 
the guys in Anti-Flag just really weren't very interested in playing, espe- 
cially Pat, cause Pat's a hard-ass! 

P: Right! He's like "Fuck that!" 

J: Exactly! ! (laughing) So I just got to the point that I'd really like to be play- 
ing these songs, and if I can't do it with Anti-Flag, I'll do them on my own. 
P: Is it just you playing guitar or do you have a band? 

J: It's very Billy Bragg-esque. 

P: Cool, that's one of my favorite styles. 

J: Me too, it was definitely a huge influence on me. 

(they talk about Pete having met Bill Bragg) 

J: I'm really happy with it. I'm hoping to do a little tour in October or some- 
thing, nothing too serious, it's definitely a side thing, but it's been fim. 

P: You should have tried to do one of those double duties and play a side 
stage on the Warped Tour. 

J: I tried to but during the days, I just had too many interviews and too 
many things I had to do. Speaking of touring, what have you guys been 
doing? First before we get to that, tell me about Chunksaah. 

P: We have a label called Chunksaah Records. We started it because no 
one else would put our records out, and our friend Tim Chunks lent us 
the money to put out our first CD. So we named the label after him. 

J: I see, so that's where the label name came from? 

P: It's Chunks and our imitation of him - it's like everything he saysahh 
ends with an aiii, oohh, it's our impression of how he talks "I am Tim 
Chunksahh from Queensahhh.” So therefore, Chunksaah Records. 

J: That is great! 

P: So we started that a long time ago, and for a really long time, it was 
just a name. We didn't have time to have a label, and we didn't have any- 
one to help us with it and we were always on the road - but we knew it 
was something we wanted to do in the future. 
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J: That’s exactly how we were. 

P: And then our friend Kate (K8 is Great Kate)... 

J: Right. 

P: Came in and started helping us. Now it's a semi functional, semi dys- 
functional working record label. We have some bands coming out. 

J: I think a couple of your bands are on the Warped Tour , yeah? 

P: Yeah. We have a bunch of older Bouncing Souls records on it, and we 
put out a band called the Arsons, and we just put out the Wanted Dead 
record. We're putting out this thing called Philadelphia Sound. It's The 
Curse, Knives Out, Painted Black, Go For The Throat. It's two songs from 
each band. . . There are four bands, they're all friends, and they wanted to 
put something out together. So we're putting that out in October. 

J: Yeah, that sounds really cool. I like those bands. 

P: They're really awesome. 

J: Is the DVD you're working on going to be out on Chunksaah? 

P: Yeah, we have ten years of video footage - years and years of touring 
and hanging out and whatever. We had a friend of purs put it together, and 
they did a movie out of it, and it's coming out on Chunksaah in January. 
J: That'll be a really cool release! . 

P: It's gonna be really awesome when it's done. The guy who's doing it is 
really good. He interviewed each of us for about eight hours. It's a really 
thorough documentary. I'm excited to see it because I don't even know 
what's going to happen. 

J: He probably made each of you go through your entire Bouncing Souls 
experience. 

P: Yeah, from high school to now, which is a long time! 

J: That's a very long, very long time! 

P: It's kind of cool, he'd been watching all the videos, it's hundreds of 
hours of stuff. . . and he had all these questions. . . It was like a memory 
quiz to me! So that day in 1992 when you guys "bla bla bla" and I'm like 
"I don' t even remember that!" 

J: That sounds like it's going to be awesome. What trouble is Rob in, or 
is Rob in trouble? 

P: Trouble? 

J: On your website there was something about Rob. Is he in some kind 
of legal trouble? 

P: No. 

J: Well that's good news, I'm glad to hear about that! 

P: What website was that? 

J: It says something about Rob having some kind of trouble., maybe he 
was having trouble with the website. 

P: Rob writes stories on our website, rants, poetry. 

J: Very good stories by the way. . . 

(bla bla bla about Rob and the website... They figured out that maybe 
Rob was having some trouble with the website. . .) 

P: We put Rob's book out on Chunksaah... it's all about his experiences 
on the road with us. It's a pretty cool book. 

J: I read that book - the book is fucking brilliant. 

P: It's pretty funny. 

J: It's really funny. 

P: Rob’s perspective on things is pretty original. 

J: Definitely. And it is a good representation of what it really is like in a 
lot of ways, to tour with a punk rock band. 

P: Right. 

J: Where it's not all glamour and good times. The book is worth reading 
just for the part about where he describes getting beat up by the German 
police and arrested. 

P: That's quite a story. 

J: Yeah, that's a hell of a story. 

P: That was a rough night. 

J: That story just went from bad to worse. 

P: You guys went to Europe for the first time recently, right? 


J: Yeah, we went to Europe. It was just at the end of the winter. Europe 
was amazing. I'd never been there before. 

P: Did you guys have a good time? 

J: Yeah we had the most incredible time. Europeans are. . . 

P: Interesting. 

J: Yeah, to say the least! They're definitely very serious about their music 
and their politics. 

P: It was cool though, 
right? 

J: Yeah, it was really 
exciting to see people 
that were so excited 
about everything. 

They're very hospitable, 

I don't think we've eaten 
so good in our entire 
lives! I think I gained 
about 25 pounds. 

P: The Euro Catering! 

J: Yeah, it was good 
stuff. . . It was actually cooked for us every single night. It was just 
incredible. We could actually tell them what we wanted. I didn't want to 
leave Europe and go home to my own crappy cooking! The tour was 
cool. It was exciting. They totally hate George Bush. Hate him with a 
passion. 

P: Can you blame them? 

J: Well, not really, no! 

J: It was kind of funny, if our set was going bad, all we had to say was 
"Fuck George Bush" and our set would start to go wild! 

P: Everybody loved you! 

J: Exactly, we were like super stars!! 

P: I think it's interesting to hear Europeans perspective on shit like that. 

J: When you read the press in Europe, you realize how different the press 
is than here. There's a lot of things that surface in the European press that 
doesn't surface in the American papers. For example, European papers 
draw more attention to environmental issues, or humanitarian issues 
much more than US papers do. United States Government ends up look- 
ing really horrible in Europeans eyes, you know, they won’t sign treaties 
that other countries sign... Like the treaty for Global Warming or the 
Land Mine treaty, treaties you think everyone would sign, you know?! 

P: I think it's interesting to watch the news on cable, you can watch BBC 
News , you watch it and you learn about actual things that are important, 
and then you turn on CBS and you watch the news for 10 minutes, and 
nothing they've said has any relevance to anything of any importance of 
what's going on. 

J: Or you get the feeling they're just feeding the war machine. . . they talk 
about Saddam Hussein and they show a picture, some stock footage Of 
him shooting a gun. 

P: Right! 

J: ( laughing) Or they show footage of Iraqi women marching with guns 
- you know, like "these people are so evil, even their women like to kill." 
You know, there's something a little extreme, you know, they're a little 
demented and warped in how they try to make their point. 

P: I think they're trying to make the American public scared at all times. 
Then you go somewhere like Europe, and you see those peoples per- 
spective on things that happen, both here and abroad, and it's kind of 
mind-opening in a lot of ways. 

J: The thing that blew me away about Europe the most is that everything 
is built to human scale. When we got there it felt like everything was 
small to me, but the longer we were there, the more I felt like "this just 
makes sense" - everything doesn't have to be super huge, we don't have 
to use all the worlds oil up in 10 years! 

P: There are no S.U.V.'s in Europe. 

J: Exactly! Not that I don't love living here, I really do, this is definitely 


It was kind ot hinny, 
set was going bad, all we 
had to say was ‘Fuck 
George Bush’ and our set 
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my home and I was happy to get 
home. I really liked Europe, and I 
just got a different perspective on 
the world. The shows were great, 
the kids were great... I got the sense 
that kids the world over are pretty 
much the same. You talk to kids in 
Pittsburgh, you talk to kids in 
Stockholm, they're pretty much 
into the same cool things, they're 
pretty much scared of the same 
stuff... I think it's tragic that we 
have all these asshole leaders who 
are so psyched about sending us 
out to slaughter each other and that bums me out. 

P: Yeah, there's nothing uplifting or inspiring about that. 

J: Definitely not. Let's go for one more question each... (laughing) I 
think they're going to be getting more than what they want! 

P: (laughing) 

J: Do you have anything special, any last questions that you're dying to 
ask? 

P: I have one more for you. 

J: Ok. 

P: What do you think about the new "emo" invasion? 

J: The new "E-mail Invasion?" 

P: No, EMO . 

J: Oh, EMO invasion. As in into the mainstream? 

P: Just like all the emo bands that are getting popular and a lot of atten- 
tion. 

J: I think that's it's kind of weird to me, it's a lot of music I've been lis- 
tening to for a long time, like punk rock, I was listening to punk rock for 
years, and then bam, it was super cool and the next hip thing, and all th e 
kids who wanted to beat me up all the time suddenly thought I was cool . 
It just kind of hit me out of nowhere. But I think a lot of those bands are 
cool bands. I like them, I like to see bands that usually consist of decent 
people doing well. I don't have too big of a problem with it you know. 
P: Cool. 

J: But we do have this song “Indie sucks Hardline sucks, Emo sucks, You 
Suck.” Of course the songs a joke, but we've gotten all kinds of hate mail 
over that song. 

P: You're kidding? 

J: No, kids take it way too seriously. They're like: "Yo, we got a hardcore 
crew here in Texas, next time you come to Texas, you're going down!" 
P: You're kidding?! 

J: What it was, you know, speaking of emo, that song came out of, one 
night we played a Fire hall. There was like seven horrible indie and emo 
bands, and us, and we probably sucked at the time too, we were playing 
last, and we had to suffer through all these god awful bands. And through 


the night, Pat had scribbled down that "Indie Sucks, Hardline Sucks, 
Emo Sucks, You Suck;" and I thought that was so funny, so I had to write 
a song about that. 

P: We have a song called "No Rules" it's kinda on the same lines - it's like 
taking a scene too seriously, like taking an ideal, whether it be a drunk 
squatter punk, hardline vegan Straight Edge kid, or a hardcore kid... or 
whatever. . . to me, there's no rules, I think we're all pretty much the same, 
and to categorize yourself into a little niche like that, it's against the 
whole point. 

J: I totally know what you're talking about. That's what I liked about punk 
rock. It was me and all the other weirdos that didn't fit in with anybody 
else. I definitely hear you there. 

P: It's good to be able to laugh about stuff like that and make a joke about 
it and make a point. 

J: It's kind of tragic that people don’t do that more often. 

P: To me it's all about making fun of everything. 

J: Right, exactly. 

P: Otherwise you're just totally screwed. 

J: (laughing) 

P: If you can't laugh at yourself, then you don't have much - you don't 
have much to laugh at. 

J: I'm with you on that one. I laugh at myself all day long! I never stop 
laughing. 

P: I laugh atyow all day long too! 

J: I'm sure you do! So my final question, this may be a question you've 
been asked often. 

P: Can I finish the second part of that last question - do you have any 
good emo jokes? ’ 

J: I've heard a few about a lightbulb but I don't really know. . . 

P: I've been hearing a lot of them. 

J: You're going to have to help me out on that one... I've heard one about 
a lightbulb. . . 

P: How many emo kids does it take to screw in a lightbulb? None, they'd 
rather sit in the dark and cry. 

J: Yeah, that's it, that's definitely a good one! Wait, I think I know one. . . 
how many emo kids does it take to plan a trip to a concert - 1 think it was 
like seven; two to rent the car, two to plan the trip, two to, ah, I don't 
know, basically it ends up with all the kids crying at the end... I don't 
know... I play in a punk rock band, I'm not very good at math! ! 

P: One to keep the tears out of the other guys eyes while he's driving. 

J: Yeah, something like that. One last question. . . The song “I like Your 
Mom” - is that about anyone's mom in particular? 

P: I don’t know if it's anyone's mom in general. It's kind of like a high 
school mom fantasy, you now, like a friend of yours has a mom who's 
really good looking. 

J: (laughing) The Souls are the ladies men!! 

(they're both laughing., and the tape ends...) 


“One last question... 
The song 1 like Your 
Mom’ - is that about 
anyone's mom in 
particular?” 
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G reetings from Ft. Collins, CO. we’re in the midst of recording 
the new Good Riddance album at The Blasting Room studio 
under the lash of producer Bill Stevenson (ALL, Descendents, 
Black Flag) and engineer Jason Livermore. At this point 
drums and bass are finished and we’re starting guitars and vocals. 

Rise Against, another FAT band, were just here and their record turned 
out great. 

Recording often serves to buffer me from the world as the studio can 
seem almost cocoon-like in it’s complete immersion in whatever project 
one happens to be involved in. it’s not uncommon to spend the entire 
day without seeing the sunlight. Hours and days fly by as if they were 
weightless. It is a strange combination of tension and catharsis which 
seems to make less sense the more I do it. Anyway, I hope people like 
what we end up with and, if they don’t, they can fuck off. 

From the glimpses of network news I’ve seen (Luke is partial to CNN 
while I opt for MSNBC-both, I suspect, are full of shit) nearly every demo- 
crat with a pulse is throwing his hat into the 2004 election ring. Today it’ 
was good ; old Joe Lieberman making his plans for world domination 
known replete with a speech so innocuous and rehearsed that even the 
most jaded democrat must have had to bite his lip to stifle a laugh. 
Unfortunately, in our culture, the fact that things are “on the news” lends 
them an immediate credibility they often, in my opinion, don’t deserve. 

It’s as if the level of public passivity has reached such a critical mass 
that it never even dawns on us to question anything anymore. We are, for 
all purposes, expected to resign ourselves to the narrowly focused view 
of the world which the networks carefully feed us. 

It seems clear that these networks are not inclined to trust the public 
with any sort of choices they might form were they presented with any- 


thing resembling an unrestricted flow of information. Therefore, we con- 
tinue to make lasting and important decisions based on everything from 
biased interviews and half-truths to misinformation and even straight 
propaganda; all of which in turn serve the pre-ordained agendas of these 
networks and their multi-national parent companies. 

The interesting thing is that this ethereal flow of information is out 
there and, to a large extent, available for anyone to see. This isn’t Stalinist 
Russia. We do live in a relatively free society; people talk and there are 
records etc. so why does America suffer from such poverty of informa- 
tion? 

The answers, I believe, lie in the fact that the same companies we rely 
on for “news” are also the ones we turn to for entertainment to the extent 
that the two have begun to overlap creating a dizzying milieu of sounds 
and images which bombard the average American on a daily basis 
throughout their lives. How can a one dimensional website or dusty, old 
textbook compete with the graphics, tense musical scores, and dramat- 
ic live footage spewed forth by network news? 

Most of us don’t stop to remind ourselves, when watching the news 
or a sitcom or even a brainless sporting event( guilty-l watch hockey like 
a motherfucker), that we’re being exposed to massive levels of doctrine 
carefully engineered by the public relations industry which, in a free 
society, has proven to be the most effective instrument of control over a 
population which, in order to maintain a status quo, cannot be trusted 
and, therefore, cannot under any circumstances be allowed to make 
informed choices. 

Hope all’s well with you all and, with any luck, we won’t be at war next 
month. K 
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15 reasons why 
you should hate 
THE PRESIDENT 



1 He cut a half a BILLION dollars from the Environmental Protection Agency’s budget. Who needs to look after the 
environment when there’s all that oil drilling going on? 


2 He approved a bill that denies financial aid to students convicted of misdemeanor drug charges (though convict- 
ed murderers are still eligible for financial aid). 


3 He recently sent a delegation to the UN children’s summit to declare that the use of condoms is not a valid way 
to fight AIDS and that abstinence is the only solution. This is the view shared by some other countries such as Iran, 
Iraq, Sudan, Libya, Syria, and the Vatican. It seems that his policy of, "No child shall be left behind" has a whole 
new meaning. 


4 He wouldn’t sign the Kyoto Protocol agreement on global warming, which was ultimately signed by 178 other 
countries. He also told the entire European community that he would listen to their arguments, but he would not 
change his mind, effectively treating Europe like an 8 year old child. This may have something to do with why most 
of the world hates the US.. 


5 He rejected an international accord to enforce the 1972 treaty banning germ warfare. Of course that would mean 
that the US would have to stop producing biological agents too. 

6 And talk about the fox watching over the hen house, he nominated former mining company executive Dan 
Lauriski as Assistant Secretary of Labor for Mine Safety and Health. 

7 He allocated only 3% of the amount requested by Justice Department lawyers in the governments continued 
litigation against tobacco companies. 

8 He prohibited any financial aid from going to international family planning organizations that provide abortion 
counseling, referrals, or services with their own funds. 

9 He provided every member of the Bin Laden family living in the U.S. a chartered plane shortly after 9/11 to fly 
back home to Saudi Arabia without questioning them. One of GW’s first petroleum ventures was partnered with the 
Bin Laden family and George Sr. has been getting filthy rich selling defense contracts to the Bin Ladens. These 
are just some examples of the many ties the Bush family has with the Bin Ladens. 


10 He officially withdrew from the 1972 Antiballistic Missile Treaty, gutting the landmark agreement-the first time 
in the nuclear era that the US renounced a major arms control accord. 

11 Refused to join 123 nations pledged to ban the use and production of anti-personnel bombs and mines, 

February 2001 

12 September 2001 : withdrew from International Conference on Racism, bringing together 163 countries in 
Durban, South Africa 

13 Over the past 10 years, the US prison population has more than doubled. This is mainly due to unfair three 
strikes laws, and harsher drug penalties. OK so maybe W. wasn’t behind this one, but the Republicans are. 

14 International Plan for Cleaner Energy: G-8 group of industrial nations (US, Canada, Japan, Russia, Germany, 
France, Italy, UK), July 2001 : the US was the only one to oppose it. 

15 George replied, "Ken who?" when asked about his relationship with Kenneth Lay, the CEO of Enron, during the 
federal bankruptcy hearings. This was after Enron gave him their company jet to use for his presidential campaign. 
George and Kenny were such good friends that Ken was actually seen giving wedgies to the president in the oval 
office. Yet he still replied, “Ken who?” 


REAL QUOTES FROM A REAL MORON! 

"If we don’t succeed, we run the risk of failure." ...George W. Bush, Jr. 

"Republicans understand the importance of bondage between mother and child." - Gov GWB , 

"Mars is essentially in the same orbit... Mars is somewhat tie same distance from tie Son, which is very important. We have seen pictures where there are canals, we believe, and water. If there is 
water, that means there is oxygen. If oxygen, that means we can breathe." ...Bov GW Bash, Jr., 8/11/94 

"The Holocaust was an obscene period in our nation's history. I mean in this century's history. But we all lived in this century. I didn't live 
in this century." GW Bush, 9/15/95 

"I believe we are on an irreversible trend toward more freedom and democracy, but that could change." GWB 5/22/98 
"One word sums up probably the responsibility of any Governor, and that one word is 'to be prepared'." ...Governor George W. Bush, Jr., 12/6/93 

"Verbosity leads to unclear, inarticulate things." ...Governor George W. Bush, Jr., 11/30/96 

"Natural gas is hemispheric. I like to call it hemispheric in nature because it is a product that we 
CAN FIND IN OUR NEIGHBORHOODS. "-AUSTIN, TEXAS, DEC. 20, 2000 

"I think we ought to raise the age at which juveniles can have a gun." 

"Mr. Vice President, in all due respect, it is — I'm not sure 80 percent of the people get the death tax. I know 
this: 100 percent will get it if I'm the president." 

"If affirmative action means what I just described, what I'm for, then I’m for it." St. Louis, Mo., October 18, 2000 ' 

"I have made good judgments in the past. I have made good judgments in the future." ...Governor George 
W. Bush, Jr. 

"We're going to have the best educated American people in the world." ...Governor George W. Bush, Jr., 9/21/97 


"People that are really very weird can get into sensitive positions and have a tremendous impact on history." ...Governor George W. Bush, Jr. 

”1 stand by all the misstatements that I’ve made." GW Bush, Jr. to Sam Donaldson 

"We have a firm commitment to NATO, we are a part of NATO. We have a firm commitmenl 
to Europe. We are a part of Europe." ...Governor George W. Bush, Jr. 

"I am not part of the problem. I am a Republican" ...George W. Bush, 

"A low voter turnout is an indication of fewer people going to the polls." ...Gov G W. Bush 


"We are ready for any unforeseen event that may or may not occur." ...Governor George W. Bush, Jr., 9/22/97 
"For NASA, space is still a high priority." ...Governor George W. Bush, Jr., 9/5/93 


"Quite frankly, teachers are the only profession that teach our children." ...Governor George W. Bush, Jr., 9/18/95 

"It isn’t pollution that’s harming the environment. It’s the impurities in our air and water that are doing 
it." ...Gov George W. Bush, Jr. 

"[It's] time for the human race to enter the solar system." George W. Bush 

"Public speaking is very easy." ...Governor George W. Bush, Jr. to reporters in 10/9 


what can you do? 


register green! vote democrat! 


Yes, the Democratic party sucks, but the Republican party sucks a lot more. The Green party is too small and will probably 
never be a serious threat to the two party system, BUT the more registered voters the Green Party acquires, the more seriously 
the Democrats will have to take the Green Party’s agenda. So get off your lazy 16 year old asses, turn 18 as quickly as possible, 
and register with the Green Party. Then VOTE against the “fat cat” Republican Party by voting for all democratic candidates. 
Real stupid old men are running our country into the ground and they’re bringing the world down with us. We must stop them. 


PLEASE MAKE COPIES OF THIS FLYER AND DISTRIBUTE THEM EVERYWHERE (EVEN TEXAS) 


Go to www.punkvoter.com for more information. 

This information was compiled by your friends at Fat Wreck Chords 


WARNING: The following is a 

real story and the parts purported 
to be true really are. It was most- 
ly written a couple of years ago, a 
few months after the airing of the 
20/20 piece. The major point of 
interest for me was not initially the 
straight edge angle, but rather the 
somewhat insidious representa- 
tions made by a news outlet 
whose integrity many of us would- 
n't think to question. 

I reread this story again recent- 
ly, with the fresh perspective 
offered by the intervening years, 
as well as everything that hap- 
pened in 2001 (I assume you 
know what I'm talking about with- 


out me using The Phrase). At 
times that perspective prompted 
me to make certain revisions to 
the text; other times it stood OK 
on its own. I'd like to mention one 
thing at the outset: this is an arti- 
cle about allegations of domestic 
terrorism with a bit of media 
analysis thrown in. The subject of 
international terrorism is another 
matter altogether and will not be 
addressed at all in this story. For 
thorough examination of that 
issue and many others try the 
always informative alternet.org. 

When I first started, my plan 
was to just write a bunch of curse 
words and stuff in capital letters 


but I found that didn't get the 
point across very well. I resigned 
myself to using facts and quotes 
and a statistic or two - they might 
provide an air of authenticity or 
something. I'm also going to get 
the editors to put some of those 
little sidebar things on the pages 
of this story so that when you get 
bored (and you will) you can look 
at those for a while and see 
some of the statistics and facts. 
If you don't see any of those, 
either none of the statistics were 
interesting enough to make the 
cut or they found out I made 
them up and pulled them from 
the story. By Ian Solomon 


STRAIGHT EDGE KILLS 



A ll right, that sounds pretty 
heavy, but there IS actually a 
serious issue on the table. 
Some kids who seemed to 
really dislike booze and 
drugs were causing trouble in Mormon 
country a couple of years ago, and ABC 
News' 20/20 program was on the scene to 
help us make sense of it. 

Barbara Walters appeared on screen 
at the end of a 20/20 piece in March of 
1999, a story about Salt Lake City's 
straight edge youth, and delivered the fol- 
lowing grim fact: "...we have just learned 
that local and federal authorities have put 
straight edge, along with other groups 
involved in domestic terrorism, on a list of 
people to watch closely during the 2002 
Olympic games in Salt Lake City." 
WHAT?!? 

Straight edge, the movement hailed as 
one of the few things that could save 
America's youth from modern adulthood's 
swirling morass of booze and drugs? 
Domestic terrorism? Again, WHAT?!? 

Before taking a look at this particular 
situation, it might help those less familiar 
with the ideology to check out the follow- 
ing very rough primer on straight edge in 
general. 

Straight edge (or sXe, as it is called by 
lazy typists) is a cultural phenomenon that 
falls somewhere between a trend and a 
movement. It's been around since the 


early eighties, and in keeping 
with punk rock's general senti- 
ment, was a way to tell people 
who thought you were too 
young to rock n roll to fuck off. 

Around the time hardcore 
was emerging from punk rock, 
those too young to drink at all- 
ages shows often got the backs 
of their hands marked at the 
door with an "X" to keep bar- 
tenders from accidentally serv- 
ing them. Over time the "X" 
became a symbol of those who 
abstained from drink by choice, and peo- 
ple began to draw their own Xs on their 
hands at home before going out to shows. 

Ian MacKaye, founding member of 
such genre-shaping bands such as Minor 
Threat and Fugazi, is generally credited 
with inventing the term "straight edge," 
which appeared in a Minor Threat song 
titled "Straight Edge," in which the band 
proclaimed what you might call a strong 
desire to not drink or take drugs. 

Over the years straight edge has 
evolved into various permutations - some 
include a vegetarian or vegan diet in their 
definition, some avoid promiscuous sex - 
but the primary elements, the foundations, 
are always the same: no booze, no drugs, 
no smoking. 

Overwhelmingly, the largest percent- 
age of people who call themselves 


straight edge would classify it as a non- 
violent movement, but it is important to 
note that, as in virtually any movement, 
there is a more violent, hardline sub- 
movement. There seems to be a phenom- 
enon in which some young straightedge 
people want to make up for a lack of self- 
destructive chemicals with other forms of 
self-destructive behavior. See John 
LaCroix's statement in his interview: "I 
hate people that think sXe kids are boring 
and lame. We go on adventures that most 
normal people couldn't comprehend. 
Basically, we're dangerous and we don't 
give a fuck what anybody thinks." 

That sentiment, although it represents 
the feelings of a tiny percentage of 
straight edge lifestyle advocates, was par- 
alleled by some of the more fundamental- 
ist sXe youth in Salt Lake City and 
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John LaCroix - Ten Yard Fight - photo by 
Jessica Humphrey 

John LaCroix, founding member of now- 
defunct Boston sXe band Ten Yard Fight and 
one-time editor of Extent Fanzine. Ten Yard 
Fight have been outspoken in the past about 
their straightedge beliefs. Some people have 
detected a bit of an intolerant tone in some of 


their early lyrics; others chalk it up to youthful 
enthusiasm. 

Ian: Give me a quick definition of what 
straightedge is - how you would describe it 
to an outsider, and what you feel it is really 
about. 

John: I don't define it for people who don't 
already know. You got to let people figure it out 
themselves. Some kids consider themselves 
straight edge for years and never figure it out. 
For me it's just about keeping my blood clean 
of intoxicants and sticking with my friends. I 
hate people that think SXE kids are boring and 
lame. We go on adventures that most normal 
people couldn't comprehend. Basically, were 
dangerous and we don't give a fuck what any- 
body thinks. 

Why are you straightedge? 

Because every member of my family is gone 
because of drugs or booze. I only have my 
mom and my aunt. Everybody else is dead. All 
my friends growing up are either dead, in jail or 
living in the gutter. I live my life, I have a good 
time and I don't want it to end. I'm not about to 
mess with some shit that could control my life 
and screw up plans for all the things I want to 
do. 

Is using the label "straightedge" important 
to you? 


Yes. 

Why? 

Because I am married to the edge. It lays it all 
on the table. I'm proud of who I am and I want 
people to know. Also, there's so many shitty 
straight edge kids out there, I want to be a good 
example of a real sXe kid. A smart, strong 
straight edge kid who's got shit going on in his 
life. 

What connection, if any, do you feel toward 
people who use sXe as a justification for 
ANY action? 

I don't think people really ever do use sXe as 
an excuse or a reason to do things. The media 
just attaches that to it because they can't 
understand it. Basically, there's companies out 
there who make millions killing people and ruin- 
ing lives and families. I have no sympathy for 
any of those cigarette or booze companies and 
if I could, I'd blow every one of them off the face 
of the earth... 

What connection, if any, do you feel toward 
friends or others who have "broken the 
edge?" 

Friends are friends. The most important thing 
you have. Who cares what they do. As long as 
they are honest with you and themselves and 
they aren't hurting anybody. Breaking the edge 
doesn't always mean selling heroin. But if it 
does, they can fuck off then. 


prompted ABC's 20/20 to do a shock 
piece about the evil lurking in the suburbs 
- an evil that wears Xs and wants to beat 
you up for smoking. 

On Friday, March 26, 1999, ABC News' 
20/20 aired a story called "Straight Edge," 
focusing on several violent crimes in Salt 
Lake City in which the perpetrators 
claimed allegiance to straightedge. The 
news program took a look at the very real 
crimes which were committed and the 
genuinely violent sub sector that spawned 
them, but very quickly charted a course 
through a sea of partially-correct and mis- 
leading information. 

The segment opened with the following 
language: 

’’Police agencies nationwide have 
expressed concern about the sporadic 
use of violence by Straight Edge 
members to enforce their sociopoliti- 
cal principles.” 

The very first sentence of the piece 
seems to be a conscious effort to infuse a 
feeling of tension and danger into the 
story. They state that the use of violence 
is sporadic, but the word "sporadic" is 
used deceptively. Although it is the most 
accurate word for the sentence, it is also 
a word that can easily be grouped with 


others ("police agencies," "concern," "vio- 
lence") that color its meaning in the mind 
of the viewer. Try substituting synonyms 
for "sporadic" instead and the sentence 
reads thus: "...concern about the occa- 
sional use of violence," or "the uncommon 
use of violence," or "the few-and-far- 
between uses of violence." 

Robert G. Picard, in Media Portrayals 
of Terrorism (remember, Barbara Walters 
told us this is terrorism), points out that 
the inherent sensationalism of broadcast 
coverage - especially the drama of imme- 
diacy and photography of carnage - 
makes almost any coverage of terrorism 
(or things that might be terrorism) by tele- 
vision and radio sensational. Imagine 
how that day of planes crashing into build- 
ings and people dying by the thousands 
would play in our memories without hav- 
ing seen any television coverage. 
Imagine having only seen still photos, 
only having read newspaper articles. The 
dimension television added to that day for 
each of us is the same dimension it adds 
to less overwhelming, less globally impor- 
tant occurrences every day. 

So TV news already has that strike 
against it, which makes it difficult to de- 
sensationalize anything, much less cover- 
age of what they are soon to define as 
"domestic terrorism." The program, how- 
ever, didn't seem awfully concerned with 


de-sensationalizing anything, as you'll 
soon see. Let's get back to the story: 

ANDY MAUNCH, STRAIGHT EDGE 
MEMBER 

It's like, what's so bad about us? We 
don't drink. We don't smoke. A lot of 
us don't have promiscuous sex. It* 
doesn't sound too bad to me. 

JOHN QUINONES (voice over) 

Not bad at all, as long as you agree 
with the Straight Edge philosophy. 
But watch out if you don't. 

DEPUTY BRAD HARMON, SALT LAKE 
COUNTY SHERIFF'S OFFICE 

I've not ever seen them back down. 
They will stand and fight for their 
cause. 

I had gotten only a little further into the 
interview than you have at this moment 
when I came across the word "terrorist." I 
was intrigued by the use of this word and 
wanted to know more about it, which was 
the reason I picked up Robert Picard's 
book in the first place. 

Robert P has some interesting things 
to say on this topic. Here are some of the 
more crucial ones: 

An event is defined in the minds of 
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the public by the PRIMARY 
SOURCES OF INFORMATION. 

To be a primary source, you 
have to be the one they talk to on the 
news to make sense of things for the com- 
mon viewer. 

For example, one day the US sudden- 
ly bombs France (and why wouldn't we). 
The special report that interrupts your 
favorite episode of the original Newlywed 
Game features an interview with a retired 
colonel who now works for the pentagon 
as a consultant. He offers his personal 
opinion of the event - why we did it, what 
the effects will be, how the French have 
been asking for it, the president's resolve 
is unshakable, etc. 

That guy is now a PRIMARY SOURCE 
OF INFORMATION and therefore a PRI- 
MARY DEFINER of the event. He has 
defined the event, in whatever manner he 
thought appropriate, *in the mind of virtual- 
ly everyone watching the report. 

Now that you know what a primary 
definer is, consider this: how often is the 
primary definer a government official? 

How is it that the government is always 
allowed to define events? Picard quotes 
Ronald Crelinsten, who explains it thus: 
"Whenever opposing discourses collide in 
the arena of political life, the media tends 
to favor the official discourse... Alternative 


discourses, and particularly radical or 
extremist ones, which are marginalized 
and discredited by the power structure, 
penetrate the media only with difficulty 
and, when they do, tend to be treated in 
ways which marginalize and discredit 
them further." 

None of this is EXACTLY the fault of 
the news media. While they may be, and 
perhaps frequently are, guilty of lazy jour- 
nalism, it is uncommon that information 
known to be erroneous has been present- 
ed as fact. It is, however, a product of lazy 
journalism that, to define the event, they 
will commonly turn to the government offi- 
cial who has made him/herself most avail- 
able for statements and questions, thus 
instantly giving up the primary definership 
to the most accessible and recognizable 
bidder, with little effort put into alternative 
discourse. Why do we have lazy journal- 
ism, you ask? Why not feature the alter- 
native discourse if the viewership wants 
it? See, therein lies the rub: the viewer- 
ship, by and large, does NOT want it. 
How many of the average people you see 
daily in the supermarket, laundromat, etc, 
do you think would describe a news story 
in terms other than those used in an offi- 
cially-defined major media broadcast? 
How many of them do you suppose might 
go searching around for another perspec- 
tive on a story because the official version 


seems a little hard to believe? 

But now we're REALLY in danger of 
losing focus, so... getting back to the 
20/20 transcript: 

JOHN QUINONES (voice over) 

Brad Harmon is a deputy with the 
gang unit of the Salt Lake County 
Sheriffs Office: He says Straight 
Edgers may boast of being squeaky 
clean and health conscious, but he’s 
found many of them are nothing more 
than violent gang members who 
assault people who smoke and beat 
up people who drink alcohol. 

BRAD HARMON 

Anybody that would say that they’re 
not violent has not looked into them 
as a whole. 

The PRIMARY DEFINER is making a 
statement of fact here, namely that the 
nature of Salt Lake City sXe kids is that they 
are violent. It's not stated that he is an mere- 
ly an individual with his own opinion, nor are 
the facts weighed against his statement at 
this point. To do so would compromise his 
position as primary definer. Therefore we 
take this as the "official" description of things. 

There still has been no mention of ter- 
rorism. Consistently, nearly every time the 
word is used, it is to describe a group with 



Greg Bennick - Trial - photo by Kim Smith 

Greg Bennick, singer for Seattle sXe hardcore 
band Trial. Trial's fervent political stances have 
given them, and especially Greg, a reputation 
for being activists. 

Ian: Give me a quick definition of what 
straightedge is - how you would describe it 
to an outsider, and what you feel it is really 
about. 


Greg: Straight edge is the label I give to the part 
of my life, which deals with clarity of thought. I 
avoid intoxicants in order to be able to think 
and act clearly as often as possible. It is a 
lifestyle choice on a personal basis. This the 
critical point for me: the personal element. The 
group dynamic associated with straight edge is 
secondary and potentially threatening. 
Individuals get swallowed up by the group and 
in doing so lose their individual potency. 
Overall, I feel that straight edge itself, or simply 
avoiding drugs and alcohol without the straight 
edge label, are both ways of life devoted to 
clarity of thought through protest: decrying a 
culture which is obsessed with avoiding press- 
ing issues and ideas and does so in part 
through intoxication. 

Is using the label "straightedge" important 
to you? 

No more critical than using "vegan" or "punk 
rocker". The substance behind the idea is 
much more important to me than the label 
itself or the "x" on the hand attributed to the 
concept. 

What connection, if any, do you feel toward 
people who use sXe as a justification for 
ANY action? 

Depends on the action. If they are using 
straight edge as a justification for them to 
decline an invitation to a keg party, then I 


applaud the choice. I would hope they would 
explain to the host a little more than "No, 
thanks" though. If the person is using 
straight edge as a shield to hide behind in 
order to be violent or oppressive, then of 
course, I stand against them. 

What connection, if any, do you feel toward 
friends or others who have "broken the 
edge?" 

Interesting issues come up here. The lyrics 
to the old Trial song "Falling From Grace" 
identify those who change and the song 
overall is about respecting change in others 
even when those changes are hard or 
impossible to comprehend for ourselves. 
One line: "Through it all I will respect your 
right to change / as long as you respect 
yourself" really speaks to this issue directly. 
That is the way I feel overall, difficult as it 
may be sometimes to stay focused on that 
idea. I do find myself getting frustrated with 
people who talk forever about their commit- 
ment and then turn around and drink. I ques- 
tion the integrity of those people even if I 
respect their RIGHT to change. I would not 
oppose their right to change, even if I don't 
understand or agree with the change or 
respect where they end up as a result of the 
change itself... 
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Jake Bannon - Converge - photo by Danielle 
Dombrowski 

When I was discussing this article with Jake 
Bannon, singer for hardcore/death metalers 
Converge, he expressed a wish to tackle the 
questions himself. Here are his answers: 

Ian: Give me a quick definition of what 
straightedge is - how you would describe it 
to an outsider, and what you feel it is really 
about. 

Jake: Straight edge for all intents and purposes is 
the elimination of all negative dependencies in 
my life. There are many horrors in the world, 
social and political. So many that there is simply 
no need for myself to contribute to them when I 
have the ability and the drive not to. On a per- 
sonal slant, aspects of my life work against me 
everyday. In that respect, I am focused on the 


day to day responsibilities I have. Physically 
abusing myself and damaging myself, there’s no 
time for that. I simply will do what I can to stay 
aware of what is happening in the world and not 
become a statistic. I don't believe or relate to the 
all defining slogans that surround the movement 
at times. That's sensationalism and propaganda 
at its best. The social circles and musical trends 
that come with it are meaningless to me. I could- 
n't care less about who's the "in" crowd or who is 
the new token straight edge band of the hour. All 
of the "bonds of friendship" Straight edge stereo- 
type is bullshit., it's full of holes a mile wide. 
Exclusionary practices like that are like a high 
school social circle. You can't base a lifestyle 
movement of ideals on naivete, and that's exact- 
ly what that is. It's not practical, nor could it ever 
work. People come and go within all facets of 
life, especially when you are dealing with the 
obsessiveness of adolescents. To base an ethi- 
cal foundation, such as a true Straight edge men- 
tality on "friends" and hanging out is one of the 
most immature things I can imagine. To sum it 
up, to be straight edge is a conscious choice, an 
independent decision and a step towards ulti- 
mately eliminating outside negative influence. 
Why was Straight edge the right choice for me? I 
don't feel I could live any other way and feel like 
I was a positive in a world full of negatives. At 
least not with these ideals I have. In my defini- 
tion, Straight edge is all encompassing in my life. 
It's something that's part of me and in turn some- 
thing, which I don't have to wear on my sleeve as 
a symbol. I am that symbol, who I am, what kind 
of person I am and how I live my life. 

Ian: Is using the label "straightedge" impor- 
tant to you? 

It's important to me for a few reasons, how- 
ever not important enough to outwardly dis- 


play throughout my life. It's always important 
to remember your roots. The label is some- 
thing which helped me define myself, how- 
ever it was part of a long string of events that 
have made me the person I am today. Just 
as you came from a series of instances, a 
collection of life shaping moments, Straight 
edge is one of those defining things for me. 
If the term didn't stick around, and aggres- 
sive music wasn't out there in some form 
championing it I would have probably never 
had a foundation to start from. I would have 
never had that step in my life. 

What connection, if any, do you feel toward 
people who use sXe as a justification for 
ANY action? 

Well it's not an ancient God demanding for 
human sacrifices to be made. It's a straight 
decision. You can firebomb a liquor store or lib- 
erate cattle. But if your starting point and your 
end justification is only the Straight edge move- 
ment, then your ideals are hollow and need 
some serious re-defining. Life isn't that simple 
or black and white. There are moral and ethical 
reasons someone may want to do those things, 
which I may or may not agree with. Before 
someone commits an act of opposition they 
should be conscious of what war they are wag- 
ing, not what T-shirt slogan got them there in 
the first place. 

What connection, if any, do you feel toward 
friends or others who have "broken the 
edge?" 

Boo hoo. People can make their own decisions 
concerning themselves. It's their decision to 
make. Just be aware of why you do what you 
do. As Choke (Slapshot) once said, "...I don't 
ask you to think like me, but I'm more Straight 
Edge than you'll ever be..." 


ideals that run contrary to the prevalent 
public or official conventions. The saying 
"one man's terrorist is another man's free- 
dom fighter" applies perfectly here. To 
properly discredit that freedom fighter, the 
language that has been proven to work 
EVERY TIME is "terrorist." Conversely, it 
can be argued that "freedom fighter" is 
simply a tag used to legitimize and white- 
wash the actions of terrorists. 

But let's skip a few minutes ahead in 
the 20/20 piece: 

JOHN QUINONES 

They sound like politically correct 
terrorists. 

BRAD HARMON 

I couldn’t say it better myself. 

Now that the Primary Definer has called 
the sXe youth of Salt Lake City terrorists, the 
question of whether they truly are is largely 
immaterial. To most of the public they ARE 
terrorists because they were defined as 
such by a commentator on an objective 


news program whose statements were not 
questioned or cast into doubt by the narra- 
tor. Again, to do so would compromise Brad 
Harmon's status as primary definer. 

In all fairness, though, let's take a look 
at the crimes that were committed. In Salt 
Lake City, a McDonald's was firebombed, 
there was an attempted arson at a leather 
store,, and several pipe bombs were 
allegedly exploded in the headquarters for 
a Utah cooperative of fur breeders, caus- 
ing almost $1 million in damages. 

Furthermore, 20/20 reports, more than 
40 cases of arson, vandalism or serious 
assault in Utah have been traced to the 
straight edge movement. 

Brad Harmon is asked by 20/20 to 
compare the straight edgers to the Bloods 
and Crips: 

BRAD HARMON 

I consider them every bit as danger- 
ous. We see them carry weapons. We 
see them maiming people. We see 
them doing millions of dollars of 
destruction to business people around 


the city. In other countries, they call it 
terrorism. I would say it’s about the 
same thing here. 

So far there has been no voice of alter- 
native discourse, but now 20/20 turns to a 
few "regular" straightedge kids in what is 
conceivably an opportunity to refute or 
clarify some of the blanket statements that 
have been made. 

JOHN QUINONES (voice over) 

Meet some of the Straight Edgers 
from Salt Lake. Most of them say 
they're against violence. In fact, any 
one of them - Dave, Mark, Joe - could 
be the boy next door. 

MARK 

You meet a Straight Edge kid, don’t 
immediately assume there's some violent 
hatemonger because that’s not the case. 

JOE 

By no means do we go around acting 
like hard asses or tough guys. 


AMP 83 



$>XIE SIDE NOTES 

Interestingly, some of the views espoused 
by modern straight-edgers are in many ways 
similar to those in the Temperance Pledge, 
which during the Temperance Movement 
was an admission of spiritual and moral con- 
version and a pledge to abstinence and in 
membership to a group dedicated to sobri- 
ety. The Temperance and Prohibition move- 
ments ultimately failed - alcohol had been 
part of our° culture too long to abolish its 
social and economic power - but most of the 
"pledge" became the basis for today's impor- 
tant principles of addiction treatment, the 
principles used in Alcoholics Anonymous 
and Narcotics Anonymous. 


It's not uncommon for straight edge practi- 
tioners to point to the substance abuse prob- 
lems of friends or family members as a moti- 
vator for their abstinence from drugs and 
alcohol. They've seen firsthand the damage 
that comes from the abuse of these sub- 
stances, and the anger and frustration of los- 
ing a friend or loved one to alcohol or drugs 
can be transferred to the substance itself. 

The tendency of these youth to 
backlash against the very real danger alcohol 
and drugs pose to them is understandable. 
As of 1988, one out of every eight Americans 
was the child of an alcoholic parent. Studies 
have shown that such children are 300% to 
500% more likely to become alcoholics than 
children of nonalcoholics, so a revulsion to 
drug and alcohol use could even be attributed 
to a survival instinct of sorts. 


Those two sentences, while a good 
start, are actually the ENTIRE extent of 
the fair shake. The very next sentence 
launches the viewer right back into the 
focus of the story, which seems to be 
Straight Edge Equals Violence. 

JOHN QUINONES (voice over) 

But now listen to Andy Maunch. He 
has a more belligerent tone than the 
rest of his friends, saying that he gets 
in fights all the time, but that they're 
not his fault. 

ANDY MAUNCH 

I've got to die sometime. It might as 
well be dying standing up for what I 
believe in. 

Next, the 20/20 coverage relates two 
tales from several months earlier. Both 
of these stories involve drunken frater- 
nity brothers being beaten up during 
confrontations with sXe kids. For the 
fraternity brothers' side of the story they 


go right to the source, a brother who 
was there during one of the alleged 
attacks: 

MIKE ORTHNER (PH), FRATERNITY 
BROTHER 

I asked one of them for a lighter. And 
they said, 'We don't do that thing. We 
don't use fire.' 

JOHN QUINONES (voice over) 

Within minutes, Mike Orthner says 
he and his fiat brothers were jumped 
by more than a dozen Straight Edgers 
armed with brass knuckles and other 
weapons. 

MIKE ORTHNER 

Right there, I got hit with brass 
knuckles, right in the forehead. I went 
down, and then I just tried to push 
everybody off me, fight back. But it 
was 10 on one. And three of them had 
brass knuckles. I got hit in the back of 
the head with a sword. 

JOHN QUINONES (on camera) 

A sword? 

MIKE ORTHNER 

A sword. 

JOHN QUINONES (voice over) 
Fraternity brother Ryan Taggart 
couldn't believe it. 

RYAN TAGGART, FRATERNITY 
BROTHER 

This kid was waving around this 
Samurai sword, and a couple of us, 
we were just yelling, you know,. 'Drop 
your metal.' You know, 'We don't need 
this.' The kid with the sword honestly 
looked a little crazy. I mean, he's just 
waving it around like he's teasing us 
with this sword. 

MIKE ORTHNER 

They're just vicious, you know. It's like 
piranhas, a pack of piranhas on me. 

JOHN QUINONES (on camera) 

Were you trying to get them to drink 
or trying to get them to smoke? 

RYAN TAGGART 

No. No, we were doing our own 
thing. 

And another story follows this one, about 


another frat brother getting beaten with a 
baseball bat. Here they also speak directly 
to the victim for his side of the story: 

MICHAEL LARSON, FRATERNITY 
BROTHER 

And before I knew it, I was being 
assaulted with a baseball bat. I sus- 
tained a few hits on the head, and I 
was out, unconscious. 

So now we have two stories, narrated 
in vivid detail by people who were actual- 
ly there. We have a fairly clear picture of 
what may have happened from their 
descriptive language. The only question 
remaining to ask in order to form a basic 
overview of the events is: What do the 
accused have to say in their defense? It's 
time now for 20/20 to present the. "other 
side" of the story, the explanation from the 
alleged attackers. 

But wait a minute! They don't have any 
comments from the suspects involved. 
Not one of them is quoted anywhere in the 
broadcast. In fact, it seems the only per- 
son they were able to get a quote from 
was Andy "I've got to die sometime" 
Maunch, who by his own admission WAS 
NOT THERE. 

JOHN QUINONES (voice over) 

Andy and his friends say they were 
not at those fights with the fraterni- 
ty brothers, but they know fellow 
Straight Edgers who were there. 
And they say the frat boys provoked 
it. 

ANDY MAUNCH 

I would have helped them if I was 
there. I would have done all I can to 
put everyone in the hospital. 

JOHN QUINONES (voice) 

The issue wasn't smoking or drinking, 
they say. It was respect, (on camera) 
But what gives you the right to 
enforce with brutality your likes and 
dislikes? 

ANDY MAUNCH 

If someone doesn't like it, then they 
shouldn't be disrespectful. 

JOHN QUINONES 

But that doesn't mean you beat them up? 

ANDY MAUNCH 

If that's what happens, oh well. 
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JOHN QUINONES 

You really mean that? What do you 
think of these frat guys? 

ANDY MAUNCH 

I hate them. 

By this point, rational viewers should 
be wondering who chose this guy as the 
spokesperson for a lifestyle, and why he's 
being asked about an event he was not 
present at. Sidestepping this issue, 20/20 
shifts to another expert for more defining. 
This time the definer is Theresa Martinez. 

Ms. Martinez is a professor of Sociology 
at the University of Utah and specializes in 
street gangs. 20/20 reports that she has 
been tracking the sXe movement for the 
past five years. She has excellent qualifi- 
cations to speak on this issue and must 
have a wealth of information on the sub- 
ject. Somehow, however, after her intro- 
duction, the producers only opted to use 
ONE SHORT QUOTE from her interview: 

THERESA MARTINEZ 

If you strip away the message, in 
many ways, this is just another gang. 
Straight Edge is just another gang. 

I was in absolute disbelief about the 
brevity of her contribution to the piece, 
and was curious about the rest of her 
interview, so I got in touch with Ms. 
Martinez and asked her for a statement. 
She replied: 


" Mr. Solomon , 

I've given this some thought... I felt 
that the 20/20 piece was very interest- 
ing on several counts... They seemed to 
focus their broadcast on some of the 
violent members of Straight Edge and 
on acts of violence that have been 
allegedly connected to members of 
Straight Edge. At the same time , they 
did give airplay to the nonviolent mem- 
bers and pacifists in the movement. My 
interview was in the context of the "vio- 
lence", in that, I was played out on the 
air as seeing the Straight Edge mem- 
bers as simply another gang... This was 
only a small part of a 40-minute inter- 
view, wherein I mentioned that the phi- 
losophy of Straight Edge is not violent, 
but some of the rookie members seem 
to be committing acts of violence... 
Even the founding members in SLC 
were mentioned in my interview as 


being appalled by the violence being 
committed by some new members such 
as the murder last Oct. of the young 
Latino who was killed by some young 
men claiming membership in the move- 
ment... I thought that these young vio- 
lent members did very much resemble 
young gangsters in their fierce pride 
and violence... At the same time, I 
think the broadcast could have focused 
more on the actual philosophy of 
Straight Edge, which doesn't have any- 
thing to do with violence... A great deal 
of my interview expressed a specific 
theme, namely, that Straight Edge 
struck me as a group of young kids 
needing to create structure in a societal 
landscape that did not seem to offer 
them enough structure. That is, if you 
ask yourself why middle to upper class 
young men would feel the need to cre- 
ate a drug free, alcohol free, free from 
addiction lifestyle, you don't have to go 
far for an answer... They must feel 
somewhat inundated with the opposite 
and are sick of its look and its conse- 
quences, hence they seek freedom from 
the cultural groove they see playing 
out... I want to add that the broadcast 
was focusing on a reality in the move- 
ment that should receive some focus. At 
the same time, I do think that subse- 
quent looks into Straight Edge might 
try to focus on the reasons for the cre- 
ation of the movement and the actual 
philosophy of Straight Edge, which 
was not captured by the broadcast... 

Theresa Martinez" 


There seem to be several key things in 
her interview, which 20/20 decided, 
wouldn't help the story. For example: 

”1 mentioned that the philosophy of 
Straight Edge is not violent... the 
founding members in SLC were men- 
tioned in my interview as being 
appalled by the violence...” 

They conducted a 40-minute interview 
with someone who is arguably the most 
qualified expert on the subject and dis- 
tilled it into two sentences, which have a 
meaning essentially opposite to the rest of 
her words. 

But Martinez does make a valid point: 
these acts of violence ARE taking place 
and it would be wrong for them not to 
receive some attention from the national 
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news media. 

The wrap-up for the 20/20 story states 
that one week after their interview with 
Andy Maunch, there was a 30-person 
gang fight in Salt Lake City between 
straight-edgers and some other youths, 
and a 15-year-old Latino boy was beaten 
and stabbed to death. 

Being charged with first-degree murder 
in the case: Andy Maunch. 

Like the majority of people in this (more 
or less) underground music scene, you 
may already have an opinion about 
straight edge. It could be your way of life, 
or something your friends are into, or it 
could be the thing you just heard about on 
the ABC news story. Whatever your opin- 
ion, there is absolutely no doubt that it's 
subject to change. Opinions are like that. 

Here's what I've learned from doing this 
story (why not, I wrote the damn thing): 

1 . Doing good things for yourself is good. 

2. Doing things that hurt other people for 
no reason is bad. 

3. Doing things that hurt other people so 
more other people (or beings) don't get 
hurt is a HUGE fucking GRAY AREA. 

4. The only system we have in place for 
determining when (3) is right is 
POPULAR OPINION. That's the 
nature of a democracy. 

5. Popular opinion is in large part 
dependent on information systems 
(news media). 

6. The slant of the news media is usually 
determined by government officials, or 
others who are chosen ONLY at the 
discretion of the news outlet. 

7. Government officials are, when things 

♦ work properly, controlled by the wishes 
of the public, i.e. POPULAR OPINION. 

8. See (5). K 
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AFI. What an amazing story. What an amazing band. When we decided to make them the 
cover of this issue, it was a dilemma with how we were going to pull of an interview that par- 
alleled the one our sister publication had run some short time earlier. It seemed ridiculous to 
sit down and ask them the same questions, especially since the initial interview was one of 
the few that I had ever seen capture the true personality and friendship of the lads. So here 
it is. There are a couple of questions that I asked Davey to answer last week pertaining to the 
new album, and I will run those as a side column. Please enjoy this sit down by Nick 13 with 
a great band, and our friends, AFI. -- Scooter 


S ome bands gain widespread 
underground recognition by 
making great records, others do 
so through the strength of their 
live performances. Some bands 
earn respect simply through the plain hard 
work of heavy touring and a life away from 
home. Rarely can all of these things be said 
of the same band, but Berkeley's AFI is an 
exception. An overseas publication once 


mistakenly attributed the words "Aggressive, 
Furious, Intense" to the initials that comprise 
their name. These adjectives all describe 
their music accurately, but it is also at times 
somber, melodic and beautiful. Not content 
to stand still artistically, they still possess the 
same manic energy they did when they first 
burst onto the East Bay punk scene via 924 
Gilman Street in the middle of last decade; 
AFI has also forged ahead musically into 


new territory with each release, pushing the 
limits of the genre that is hardcore punk and 
in the process redefining it. I've had the privi- 
lege of watching this evolution from their first 
performance in a living room almost ten 
years ago to their latest brilliant performance 
in a hall packed with their rabid following. On 
a beautiful Berkeley spring day near March's 
end, I sat down with the band in the dimly lit 
room of lead singer Davey Havok that is 
known as "The Clavet" (closet + cave), for a 
conversation on all things past, present and 
future in the world of one of the most excit- 
ing bands in underground music today. -■ 
Nick 13 

OKAY, LETS START WITH THE RANK 
AND FILE: NAMES, INSTRUMENTS. 

Davey: I'm Davey Havok, I sing. 

Jade: Jade, guitar. 

Adam: Adam Carson, I play drums. 

Hunter: Hunter, bass. 

OKAY. I'M SURE YOU'VE ALL BEEN 
ASKED THIS QUESTION A THOUSAND 
TIMES, HERE'S YOUR CHANCE TO 
ANSWER IT ONCE AND FOR ALL, IF 
YOU WISH. WHAT DO THE LETTERS 
"A-F-l " MEAN? 

Davey: A Fire Inside. 

Jade: A Fire Inside. 

OKAY, I GUESS THAT SETTLES THAT 
ONCE AND FOR ALL. [LAUGHTER] 
MAYBE IT USED TO MEAN SOME- 
THING ELSE, MAYBE IT DIDN'T. THAT'S 
WHAT IT MEANS NOW, THERE YOU 
GO. OKAY NOW, BRETT HAS ASKED 
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ME FOR A LONG INTERVIEW. WITH 
THIS IN MIND, LETS GO ALL THE WAY 
BACK TO THE BEGINNING. TELL ME 
ABOUT THE EARLIEST DAYS OF AFI. 

Adam: Um, AFI was conceived when we 
were in high school, we were sophomores. I 
think Dave and our original guitarist Mark 
were sitting around at lunch and came up 
with the idea of starting a band, which is 
kinda funny because no one knew how to 
play any instrument, no one really owned 
any instruments. But they decided it was 
going to be Dave singing, Mark playing gui- 
tar, Vic Chalker on bass, and they knew I had 
a drum set so I was asked to play drums. 

And we just started practicing. It was a long 
time before we played our first show, it was 
several years before we wrote a decent 
song, [laughter] 

OKAY, AND YOUR THOUGHTS ON IT, 
DAVE? YOU STARTED JAMMING, 
EVENTUALLY YOU STARTED PLAYING 
SHOWS IN YOUR HOMETOWN AREA... 

Davey: Yeah, yeah. Adam had it pretty much 
to the "T" there, I mean we were sitting 
around and bored, you know -- didn't have 
anything to do living in Ukiah other than 
skateboarding and listening to music, and 
so, Influence 13 did it, so we figured we'd 
give it a shot. And yeah, so we just started 
writing songs and we played our first public 
performance I think at Skippy's house, if I 
remember correctly that was the first one... 
We played, I think we had about six songs. 
Adam: We played them three times each, I 
think. 

Davey: Yeah, we played six songs each three 
times I think, much to the dismay of every- 
body at the party. 

I WAS INTO IT... 

Davey: Except for yourself, I think, [laughter] 
Yeah, that was... that was it. 

SO THAT'S HIGH SCHOOL. AND THEN 
YOU KEPT PLAYING, THINGS GOT A 
LITTLE MORE SERIOUS, YOU GUYS 
RELEASED SOME SEVEN INCHES 
[VINYL 45 S] YOURSELVES... 

Davey: Yeah, we released -- the first seven 
inches we released ourselves, the first being 
a split with Loose Change, Jade's band. 
Geoff joined on bass shortly before we 
released it. And we did that, then we 
released Behind the Times and Eddie 
Picnic's All Wet all ourselves. Actually, Eddie 


Picnic's All Wet was released after we played 
a reunion show-- we broke up for a short 
period of time. After Adam and Mark and I 
had graduated from high school, we broke 
up, and then that year, around Christmas- 
time when everyone was home visiting their 
families, we were encouraged to do a 
reunion show, even though before then, no 
one cared about us at all. Every time we 
would play, I mean with the exception of 
yourself and Jade [laughter] and a few other 
people, no one really had much interest in 
us. But some of the kids in Santa Rosa and 
Petaluma were saying that our seven inches 
since we had broken up had been selling 
really well at the local record store in Santa 
Rosa, and they said we should play a 
reunion show, so we did. And it was great, it 
was the first time that I remember a bunch of 
kids singing along and knowing our lyrics, 
which was definitely one of the best feelings 
ever, and we were like "Whoa, this is great. 
This is what we want to do for the rest of our 
lives." You know, "We're gonna keep doing 
this. We're gonna keep going." 

SO THAT'S WHEN YOU KNEW THAT 
THE BAND WAS WHAT YOU WANTED 
TO DEDICATE YOUR LIVES TO... 

Davey: Absolutely, it was - I mean, before 
we played that reunion show, we really never 
thought we could do anything. We really did- 
n't think it could be anything serious, we 
were just doing it because we love it. And we 
still do it because we love it. Luckily, other 
people have come to appreciate it. And it 
was at that point that we said "Yeah," you 
know, "This is so much fun, there is nothing 
else that is going to make us as happy as 
doing this, there is nothing that is going to 
be as satisfying as this," you know, "Fuck 
school, fuck work, let's do this. This is what 
it's all about." 

OKAY, COOL. SO AT THIS POINT, AFI 
KIND OF REFORMS, THIS TIME BASED 
IN THE BAY AREA. THE EAST BAY. 

Davey: Correct. 

Adam: Right. We started playing shows 
every weekend, two or three a weekend for 
about a year, and it was during that time that 
we built up a pretty decent following in the 
Bay. You know, a group of kids - fifty kids, 
maybe a hundred kids, that would come to 
see us at all the different places, at Gilman 
Street or uh, oh jeez... 

Davey: Like Cloyne Court and the 


Chateaux... 

Adam: Pill Hill House, occasionally a show in 
the city... 

Davey: A really seminal show for us was our 
first show at Gilman Street that we were 
actually booked on the show. I mean, I think 
we jumped on stage once and played a cou- 
ple songs at a show that Rancid was playing. 

I think that we were all there... 

Adam: It was Rancid -- Oh, the show that 
you're talking about, in June of '94 was 
Rancid, Total Chaos, the Parasites... 

Davey: No, that's not the show, I mean that 
show that I was talking about was the show 
that we jumped on, what was that show that 
we jumped on stage? Do you remember 
doing that? We played like two songs... 

Adam: That was Rancid and like 
Chickenhead or something. 

Davey: Yeah, something. But anyway, yes, 
the Rancid/Total Chaos/Hellbillys show was - 
- and Parasites played that too, was, you 
know, our first confirmed show at Gilman 
Street, and that was... that really was great. It 
was a great show, of course, our friends 
Rancid put us on that bill, and from that 
point on, people paid attention to us. They 
put us in front of a lot of kids who were very 
receptive, and after that, people decided that 
they would come see us every once in a 
while, [laughter] 

SO YOU GUYS BUILT UP A FOLLOW- 
ING AT GILMAN STREET, AND IN THE 
EAST BAY IN GENERAL, AND THAT 
LED TO THE RECORDING OF YOUR 
FIRST ALBUM. 

Davey: Yeah... 

TELL US ABOUT THAT. 

Davey: We recorded our first album for 
Wingnut Records, this guy Josh decided to 
start a label. I don't know if he decided to 
start if for Screw 32, but he decided to start a 
label, and he was signing Screw 32 and he 
was putting out a record with them, and we 
were very good friends with them. And Doug 
[Sangalang - former Screw 32 guitarist, now 
fronting One Time Angels] was telling me 
that "We're doing this record on Wingnut, 
and I bet he would really want to put your 
record out, you know, put out a record for 
you guys," and we were like "Okay, cool." 

And we met him and we talked with him and 
he said "Yeah, we'll put out a record for you." 
And they did. [laughter] 

Adam: I think he intended the label to be, 
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you know, a decent label. ing from. I mean, the Offspring wasn't 

Davey: Yeah. always selling millions and millions of 

Adam: I think he had good intentions. records. I mean, there was a time when 

However, his... they couldn't draw more than, you know, 

Davey: His business sense wasn't there. sixty to a hundred kids at Gilman Street. 

Adam: Exactly. It got to the point where we And so he knew what it was like and he 

were going on tour and we needed our seemed really cool, so we decided to go 

records, and we couldn't get our records, with his label, 
and everything just sort of fell apart for him. 

He's since been asked to not sell our record, COOL. SO THE BAND FOUND A HOME 

and I know he - 1 believe he still does. AT NITRO RECORDS. THEY RE- 

Davey: Yeah, it was really easy for him to not RELEASED YOUR FIRST RECORD, 

have them when we were on the label, but THEY RELEASED YOUR SECOND 

now that he's not supposed to sell them, he ALBUM, VERY PROUD OF YA, AND AT 

does an okay job of selling them, I think. THIS POINT, AFTER TOURING ON THE 

[laughter] From what I hear. RECORD, GEOFF LEAVES THE BAND, 

CORRECT? 

AND YOU GUYS DON'T GET PAID FOR Davey: Correct. Geoff's final tour was the 
THAT, RIGHT? Sick of It All tour, right Adam? 

Davey: No, any records sold by Wingnut or Adam: Right. We started that tour with I think 

purchased that are on Wingnut, we don't see fourteen shows with the Offspring. He quit 

any royalties for that, and we haven't for on the first day of that tour, but he finished 

years and years and years... . the tour. 

Adam: And we barely ever did. Davey: Which was good. 

Davey: Yeah, we barely ever did, so if any- Adam: We were scheduled to have to have a 

body is thinking of buying our first record, few weeks off, and then do another tour with 

and you care about us at all, please don't the Offspring. And we were without a bass 

buy the Wingnut version, [laughter] player, so we asked Hunter... 

Hunter: That's me ; [laughter] 

OKAY, SO HOW DID NITRO RECORDS, Adam: ...if he would be interested in filling in. 

BRYAN HOLLAND FROM THE 

OFFSPRING S LABEL, COME INTO THE SO THIS IS WHEN HUNTER HOOKS UP 
PICTURE? WITH THE BAND. WHAT WAS IT LIKE 

Davey: Well, they had heard us, we had FOR YOU, HUNTER, COMING INTO 

sent them a demo tape long before our first THE FOLD AND PLAYING BASS ON 

album was ever recorded, and then I think THE SHUT YOUR MOUTH ALBUM AND 

after the first CD came out, they got a hold ALL THE TOURS SURROUNDING 

of that - this guy Jason who used to work THAT? 
there and listened to incoming stuff got a 

hold of it and really liked it. And he called Hunter: It was crazy. It was like, you know, 

me up at my house one day and said that I've been in plenty of bands [Including 

he was really excited about it, and that he Badical Turbo Radness! - Ed], but it was 

thought that Dexter would. really like it, and completely different than any other band I'd 

wanted to know if we'd be interested in hav- been in before... For me it was just an amaz- 
ing him play it for Dexter, and if we'd be ing opportunity, as a temporary bass-player, 

interested in being on Nitro at all if Dexter to be able to tour with a band like the 

was interested, and I said "Yeah, sure. Go Offspring, you know, suddenly, after I'd just 

ahead." And Dexter listened to it, really played really small crummy shows. And to 

liked it. He asked to meet with us, which he suddenly be put in front of these crowds that 

did at a show that we played down at the I've never played in front of before - huge 

Palace shortly thereafter. And we all met crowds -- it's just like an amazing opportuni- 

with him and talked to him. He was a really ty. I thought that this was like, "This is the 

nice guy, and having been in a punk band best thing." And then of course when it was 

for a large part of his life and knowing what over, I was kinda "It's too bad this is over," 

it was like to have very few people care but then I was asked to record on Shut Your 

about you, and struggle doing really small Mouth sessions, and I thought "Well, you 

tours, he knew exactly where we were com- know, another great opportunity. I get to be a 


session bass player..." 

AND THEN OF COURSE, YOU WERE 
ASKED TO JOIN THE BAND AS A PER- 
MANENT MEMBER, AND YOU'VE BEEN 
HERE EVER SINCE. 

Hunter: Exactly. 

OKAY. SO, AT SOME POINT, THE 
ORIGINAL GUITARIST MARK IS NO 
LONGER IN THE BAND. ANY WORDS 
YOU'D CARE TO SAY ABOUT THAT SIT- 
UATION? 

Davey: It just became painfully clear that 
Mark was no longer interested in being in the 
band on any level. He wasn't interested in 
being with the band members, he wasn't 
interested in playing with the band members, 
he wasn't interested in touring or playing 
shows. So there was really no question as to 
what was going to happen. 

OKAY, AND THEN THAT BRINGS US TO 
JADE. JADE, YOU'RE THE MOST 
RECENT ADDITION TO THE BAND. 
WHEN DID YOU START PLAYING GUI- 
TAR FOR AFI? 

Jade: Oh, I think it was November '98 was 
when I... [stops] 

OKAY, YOU JOINED THE BAND. YOU 
PLAYED ON BLACK SAILS IN THE SUNSET , 
THE FOURTH FULL-LENGTH ALBUM, AS 
WELL AS THE ALL HALLOWS CD-EP, BUT 
AFI IS FAR FROM YOUR FIRST BAND. FOR 
PEOPLE WHO MAY NOT BE AS FAMILIAR 
WITH YOU AS THEY ARE WITH THE OTHER 
MEMBERS, TELL US ABOUT YOUR MUSI- 
CAL HISTORY, MAYBE SOME OF THE 
BANDS YOUVE BEEN IN... 

Jade: Well, I've been in I guess four bands 
including AFI. Influence 13 was the first one, 
when I was in high school, a little bit after... 
That was with you, you know... [laughter] 

THAT'S RIGHT, I REMEMBER THAT. 
[LAUGHTER] 

Jade: ...Geoff Kresge, before he was Kresge, 
and a couple of guys from our hometown. 

And that was fun. We played in the early 
90's, we played with Green Day when they 
were coming up, that was kind of our high- 
point, I think. Then I was in Loose Change. 
They have a record, we have a record on 
Coldfront. And I was in Redemption 87, 
which I'm sure some of you might remem- 
ber... 
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WITH ERIC OZENNE, NOW IN THE 
NERVE AGENTS... 

Jade: The Nerve Agents, yeah. "Sherrick D." 
And now AFI. 

NOW, YOUR SOUND HAS UNDERGONE 
SOME EVOLUTION SINCE THE EARLY 
DAYS, AND EVEN SINCE THE FIRST 
TWO LPS. HOW WOULD YOU ALL 
DESCRIBE THE CHANGES IN YOUR 
SOUND, FROM THEN UNTIL NOW? 
Davey: I think the songwriting has become 
far more complex, far more advanced and 
mature from looking at say the earliest 
seven-inch to All Hallows . For me, lyrically 
I've become more comfortable with what I'm 
writing now. The lyrics have become less 
frivolous than they were. They hold more 
meaning to me now than they ever have in 
the past. 

WHAT DO YOU ATTRIBUTE THAT TO? 

Davey: I attribute that to just kind of getting 
really bored -- 1 mean in the beginning, the 
first lyrics I was writing was when I was fif- 
teen or sixteen years old, so my interests 
were a little bit different then than they are 
now, and some of the lyrics were funny. At 
the time I was writing those lyrics, you had 
the Vandals, you had NOFX and D.I., and 


there were a lot of bands who were writing 
lighthearted funny or satirical lyrics, and 
that was appealing to me at the time, so 
there was a little of that which could be 
seen in my lyric writing. For me, all of those 
bands did that style well and pulled it off, 
but for my own lyrics-- well, they were 
meant to be funny, I don't know if anybody 
thought they were funny, [laughter] They 
were really lighthearted lyrics, and really 
quickly that became very boring for me to 
write and to sing those lyrics, because for 
me, when I was on stage and I was putting 
everything into the singing and into the per- 
formance and screaming my heart out, to 
be singing about cereal or bowling, I mean 
it's just like "Wow, this is stupid." You know, 
"This is just lame." [laughter] 

MM-HMM. AND THE REST OF YOU? 
ANY THOUGHTS ON AFI'S MUSICAL 
PROGRESSION IN THE LAST COUPLE 
OF YEARS? 

Adam: I think any time a band undergoes 
lineup changes, there's going to be drastic 
changes in the evolution of the band. I think 
that we were headed this direction, but I 
think with the addition of Hunter and Jade, 
who are principal songwriters, that it has 
most everything to do with them. 


OKAY NOW, THERE'S BEEN MUCH 
TALK ABOUT A "DARKER " DIRECTION 
IN AFI'S MUSIC AND LYRICS. WHAT'S 
BEHIND THIS? 

Davey: Lyrically, as I've said, I've steered 
away from the lighthearted lyrics, and my 
lyrics have become more introspective and 
more based on my personal feelings and my 
personal experiences. And I think that, in this 
world, if you do not recognize the darker 
side, then you are completely walking 
through this world blinded. I mean, not to 
sound generic, it's just the truth. You have to 
recognize both the lighter side and the dark 
side in order for there to be a balance. Also, 
at times I think that which is perceived to be 
dark or evil or negative is in fact the com- 
plete opposite, the antithesis of that. I think 
that, in our culture, in the Western world 
here, things have been misconstrued and 
misunderstood at times, and I think actually 
that a lot of the stuff that we do that is con- 
sidered dark may fall under that category as 
well. 

DO YOU FIND THAT THERE'S A BIG 
DIVISION IN YOUR FANS, BETWEEN 
FANS OF THE EARLIER MATERIAL AND 
FANS OF THE MORE RECENT MATERI- 
AL? 

Davey: To some extent. I think most of the 
fans who were like Answer That or Very 
Proud of Ya purists, like that was all they 
liked, I think they're pretty much gone. I don't 
think they listen to us anymore. The people 
at shows do tend to really appreciate it all. 
For the most part, I think our current fans, 
most of their favorite stuff -- from the people 
who talk to me at least, the feedback I get -- 
most of them say that their favorites are 
Black Sails or occasionally Shut Your Mouth . 
All Hallows EP as well, but you know that's 
not a full-length recording. They say "Oh, you 
know I like the old stuff, too." I mean, there 
are a group of people who wish we played 
Answer That and Stay Fashionable only, but 
they're never gonna get that, [laughter] 

THAT PROBABLY HAPPENS WITH ANY 
BAND. 

Davey: Yeah. I mean, I can understand that. I 
know when I go to see bands, I like to hear 
them play old stuff that's... that's kind of nos- 
talgic. 

SURE. OKAY, NOW TELL US ABOUT 
THE WRITING PROCESS FOR AFI, FOR 
CONSTRUCTING THE SONGS. WHAT'S 
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THE TYPICAL PATH FOR THE CRE- 
ATION OF A SONG? HOW DOES IT ALL 
COME TOGETHER? 

Hunter: I think Jade or I will come up with 
most of the parts for a song, and we'll bring 
it to practice and sort of work it out with 
Adam. Dave will sort of dance in the corner, 
[laughter] And from that point, the song 
could be reconstructed ten different ways, 
and sometimes songs will get canned and 
come back from the dead. But we'll try and 
really pull it together in that stage. Dave will 
get a little recording of it, go home, write 
some lyrics. 

Adam: Yeah. I think on this collection of 
songs, at least songs that Jade wrote -- Jade 
and Dave got together and came up with a 
more complete song. In the past, there was a 
lot of brainstorming with the entire band, but 
this time a lot of the songs were really close 
to being complete before they were even 
shown to Hunter or I. And it was actually 
interesting, because I could see exactly what 
they were trying to do, and in a way it 
helped, at least for me... it helped me to 
choose my parts. But I really think that the 
teamwork that they had to create the songs, 
they're more based around the vocals, and I 
think that's important. I think it was really 
successful... 


COME UP WITH THEM? 

Jade: I think we kinda work together on that. 
Davey: Yeah, yeah. 

Jade: Because a lot of times, I'll have ideas 
already for vocal melodies, like, you know, if 
I write a part and I'm by myself, it's just natu- 
ral to think of vocal melodies. And so I'll run 
those by Dave and we'll work with them, 
tweak them a little bit. And then he always 
has good ideas for melodies, of course. 
Davey: Yeah, some of the stuff is straight 
Jade, some of the stuff is straight me, some 
of the stuff is combination, just as far as 
melody goes. I mean, some stuff I'll think "Oh 
wait, did I write that melody or did Jade write 
that melody?" I don't know, [laughter] 


Gloomcookie by Ted Naifeh and Serena 
Valentino. I really enjoy those comics a lot, 
and they actually do have a lot to say. A lot 
of them do. 


SO, YOU TWO WORKED TOGETHER ON 
A LOT OF THE STUFF, BUT YOU 
[SPEAKING TO DAVEY] DON'T PLAY 
ANY INSTRUMENTS, RIGHT? 

Davey: Yeah, that's right. 

Jade: He tries to pick up my guitar some- 
times [laughter], but I have to snatch it out of 
his hand before he causes any damage, 
[laughter] He plays a couple of atonal parts 
that quickly get left in the fuckin' garbage 
can. 

Davey: Yeah, I can't play a thing at all. I can- 
not play an instrument. I do a lot of "nah-nah- 
nah, doo-doo-doo" kinda stuff, [laughter] 
Jade: A lot of parts, I had a tape recorder 
with me on the Sick Of It All tour. It was a 
really long tour, so when I got back I had a 
lot of parts, so I played some of my favorite 
ones and tried to... I think on this record I put 
all the parts that I wanted to use into songs, 
so I'm kinda happy with that. Like, everything 
I wanted to do, I've kinda done, so... 


ANYONE ELSE? ANYTHING THAT'S 
NOT A BAND OR A RECORD, THAT 
SOMEHOW INFLUENCES WHAT YOU 
DO WHEN IT COMES TO MUSIC? 

Adam: I'm just the drummer, man. [laughter] 
Hunter: I don't know, maybe this might tech- 
nically fall into the category of music, but I 
go see movies almost every day. That influ- 
ences me in a way, you know, I try to pull 
some of the cinema into the music. 


I HEAR YOU. WHAT ARE YOUR 
FAVORITE MOVIES? 

Hunter: My favorite would be North by 
Northwest ... 


SO BASICALLY, YOU GUYS JUST GET 
TOGETHER AND IT GOES FROM 
THERE. 

Davey: Yeah. 


HITCHCOCK. 

Hunter: ...directed by Hitchcock. 

Davey: I love a lot of stuff by Tim Burton. 
Beetlejuice, Edward Scissorhands... 
Jade: Cool Runnings, [laughter] 

Davey: ... A Nightmare Before Christmas. 


OKAY. WHAT KINDS OF THINGS OUT- 
SIDE OF MUSIC INFLUENCE THE 
BAND, BE IT ART, AUTHORS, MOVIES, 
COMICS...? 

Davey: Yeah, comics, [laughter] As horribly 
nerdy as it sounds, for me. I read these titles 
by a guy named Jhonen Vasquez and a guy 
named Roman Dirge, and this comic called 


THAT'S COOL. SO THE VOCAL 
MELODIES, DOES DAVE COME UP 
WITH THOSE, OR DO YOU BOTH 


DID BURTON DO COOL RUNNINGS ? 
[LAUGHTER] 
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Jade: Oh yeah. Yeah, yeah. 

I THOUGHT HE DID, YEAH. 

Adam: How about Who Framed Roger 
Rabbit? 

Davey: I really like the John Hughes films. 
John Hughes' stuff is really good. And then, 
other 80's movies like-- 
Jade: The Breakfast Club . 

Hunter: How many favorites do you have, 
man? [laughter] 

Davey: Lost Boys . 

YEAH, THE QUESTION WAS YOUR 
FAVORITE MOVIE, DAVE. OR MAYBE 
SOME OF YOUR FAVORITES, BUT NOT 
EVERY MOVIE YOU'VE EVER SEEN IN 
YOUR LIFE. [LAUGHTER] 

Davey: Sorry. 

JADE, FAVORITE MOVIES? 

Jade: I don't have such an impressive 
favorite movies list. Mine's more along the 
lines of Caddyshack [laughter], Breakfast 
Club , Red Dawn . 

SO YOU'RE KIND OF ON THE 80 S TIP. 

Jade: Oh, yeah. Of course. 

Adam: Yeah, I think I am as well. John 
Hughes films. Indiana Jones trilogy. 


REMO WILLIAMS ? 

Adam: Indiana Jones, [pause, then laughter] 
Jade: Yeah, Remo Williams ... 

HOW ABOUT ALAN QUARTERMAIN? 

Adam: Yeah, Alan Quartermain and the Lost 
City of Gold . [laughter] 

Jade: I'm also backing anything by Chuck 
Norris. 

Davey: Word. 

Jade: Forced Vengeance, Invasion U.S.A., 
Delta Force ... 

Davey: Oh, you know what? We have to 
qualify the John Hughes films as the early-to- 
mid-80's John Hughes films. I was informed 
of that recently. I guess he went on to make 
some crappy films, [laughter] 

YEAH, WHO CARES ABOUT JOHN 
HUGHES IN THE 90 S? [LAUGHTER] 

Adam: Fuck that guy. [laughter] 

Jade: Ho! [laughter] 

POOR JOHN. [LAUGHTER] WHILE 
WE RE SPEAKING ABOUT ART IN A 
SENSE, TELL US ABOUT YOUR ASSO- 
CIATION WITH ALAN FORBES, THE 
ARTIST OF SOME OF YOUR RECENT 
ALBUM COVERS. 


Davey: Alan Forbes has done the art for us 
for Black Sails in the Sunset and the All 
Flallows EP. He also did a record-release 
poster for the Black Sails in the Sunset 
release shows. And he's just our friend, he's 
a really cool guy that does great work, and 
he's going to be working on the new one as 
well. He's going to be doing the front and 
back covers, and then also a few different 
images on the inside. 

INTERESTING. SO, IT WOULD SEEM 
LIKE HIS WORK STRIKES A CHORD 
WITH YOU OR RELATES TO YOUR 
MUSIC. 

Davey: Yeah. He's... the reason I was inter- 
ested in him at first was I saw a lot of his 
rock-art posters that were up in store win- 
dows, and I always liked his a lot because, 
thematically, he based it on the macabre or 
spooky stuff -- monsters -- and he did bands 
like Bauhaus and the Cramps and the 
Misfits. And it wasn't hot-roddy, like most of 
the poster art is these days. And he really 
stood out to me, and I thought "Wow, that 
guy's really cool, it'd be cool if he did a 
poster for us someday." And then it just 
came that he was willing to do album covers 
for us. 

I SEE. THAT'S COOL. THAT BRINGS ME 
TO SOMETHING ELSE... DAVE, WHY 
DID YOU "GO GOTH?" [LAUGHTER] 

YOU USED TO HAVE A MOHAWK - AND 
YOU HAD THOSE KORN-STYLE KINDA 
BRAIDS FOR AWHILE... 

Davey: I hate you. [laughter] 

OKAY. NOW, YOU'VE DONE SOME 
INTERESTING TOURS SINCE I LAST 
INTERVIEWED YOU FOR A ZINE 
CALLED SIX POINT MUTINY, INCLUD- 
ING A TOUR OPENING FOR THE LEG- 
ENDARY DANZIG AND SAMHAIN. IF 
YOU GUYS COULD TELL US ABOUT 
THAT EXPERIENCE... 

Davey: It was a crazy experience. It was real- 
ly cool, it goes without saying. We got to tour 
with Danzig and Samhain and that was just 
amazing. Just being able to see Samhain 
and Danzig perform every night, they were 
so powerful, Danzig singing both sets flaw- 
lessly. It was great, it was such a great show. 
And it was a really great experience to be 
able to play to their crowd, which is a really 
different crowd than we've ever gotten to 
play to before. And, for the most part, I think 
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we went over really well. I've said before 
there were a couple people yelling "faggot" 
at me every night, but it was only like one or 
two... [pauses] ...instead of like groups of 
people chanting it. [laughter] And, at the 
same time, there was a large group of peo- 
ple who I think really enjoyed us, who had 
never seen us before. And, also every night, 
which was really, really cool and made us 
feel really good, was there were a very large 
group of kids- of our kids,- of AFI kids- who 
came out just to see us. Every night, there'd 
be a huge group up front singing along. And 
after the shows, these kids would come up 
to me and say things like "You guys were 
really good, I've never heard Danzig or 
Samhain, what are they like?" or "I don't like 
Danzig or Samhain, I came just to see you 
guys," which not only was amazing to me 
because I can't understand why anyone 


wouldn't like Danzig or Samhain or not heard 
of them, but at the same time, these kids 
were coming and going out of their way to 
see us play for twenty minutes. And that 
made us feel really good. 

Adam: Just before that tour, we came off the 
"Life On the Ropes" tour, which was also 
really enjoyable. It was Sick of It All, Hot 
Water Music, Indecision and us. And that 
tour was... what was it, like six weeks or 
something? 

Davey: Yeah. 

Adam: And the camaraderie and the friend- 
ships that were started because of that tour 
was... it was just great. It was probably one 
of the best tours that we've ever done. 

Davey: Absolutely. That tour that Adam was 
talking about, that was one of the best times 
of my life. It was so fun. Everyone had such 
a good time together, and we became 


friends immediately, and it was just like 
hanging out with your friends every day and 
getting to play shows at the same time. 

Really good shows. 

Adam: And see three incredible bands.. 

SOUNDS GREAT. NOW, THE 
DANZIG/SAMHAIN TOUR... WAS THAT 
A LOT DIFFERENT THAN ALL THE 
OTHER TOURS YOU'VE DONE? 

Adam: Yeah, absolutely. It was more of a pro- 
duction. It was definitely a rock show. There 
were many people on the tour- crew mem- 
bers, people in the bands, that we didn't 
interact with as much, but there were also 
lots of people on the crew that were really 
helpful and nice. But it was just a different 
vibe, just a different way of touring, you 
know? 

MM-HMM. DID YOU MEET GLENN? 

Davey: Yes. I got to speak with Glenn. I think 
I got to speak with him like three times, really 
talk with him. And he was really cool. He's 
kind of elusive, he's hard to find, [laughter] 
But, when he was around, he would talk to 
me, and he was really nice. The rest of the 
guys were around a lot, and Lazie would 
take pictures of us every night. And we had 
known London before we had gone on tour 
with Samhain, having met him like a year or 
a year-and-a-half before, and we became 
even better friends with him. He's a great 
guy, and we still talk. 

Jade: And Dave almost backed our tour van 
into Danzig's bus while Danzig was on the 
bus, which Danzig saw. [laughter] 

Davey: Okay, I don't even, they don't let me 
drive the van, for this reason exactly. But 
none of them are around, and some security 
guys yelling at me to move the van, so I'm 
like "Okay, well I think I can..." All I had to do 
was back it up a couple feet. I'm like "I think I 
can handle this." So, of course I get in the 
van, and I seriously get inches away from 
backing our trailer into Danzig's bus while 
he's sitting in the window looking out, and he 
came out of the bus... 

NOT A GOOD THING. [LAUGHTER] 

Davey; No, I was terrified, but the security 
guard totally helped me out, and explained 
that I didn't hit it. 

SO DANZIG HATES YOU GUYS. 

Jade: That's true. 

Davey: Now he does, [laughter] No, actually, 


AMP 93 



Davey's: 

■ Misfits, 'Walk Among Us" 

• Samhain, "November Coming Fire' 

• Minor Threat, Discography cd 

• Cure, "Pornography" 

• Guns W Roses, “Appetite for 


Jade's: 

• Bad Religion, “Suffer” 

• Slayer, "Seasons in the Abyss" 

■ Minor Threat, Discography cd 

* Guns TV Roses, "Appetite for 
Destruction" 

* Biack Flag, "First Four Years" or 


Adam's: 

* Misfits, Walk Among Us" 

* Rancid, self-titled 

* Elliot Smith, “Either/Or" 

* Nick Cave and the Bad Seeds, 
“Henry’s Dream” 

* Jawbreaker, “Dear You“ 

■ : : ’ ’ : : 

Hunter's: 

* John Coltrane, "My Favorite Things" 

» Prince & the Revolution, "Purple Rain" 

* Elvis Costello & the Attractions, "This 
Year's Model" 

* The Clash, "London Calling” 

■The Blatz/Filth, "Shit Spilt" 


he was really cool when I was talking to him. 
I think he knew... it was funny, because I was 
really kind of nervous talking to him, 
because he was such a big influence on me. 
Everything he's done, I love so much and 
really I wouldn't be doing what I was today if 
I had never heard his music. 

SO HE IS AN INFLUENCE. 

Davey: Oh, huge influence. Huge influence. 
And, when I was talking to him, you know, I 
was just like "Wow, this is really cool." 
[laughter] I was a total fanboy. And I think he 
could tell, so he was especially nice to me. 

THATS COOL. WHAT OTHER BANDS 
KIND OF INSPIRED YOU GUYS WHEN 
YOU WERE GROWING UP? 

Adam: I'd have to say Rancid was a big influ- 
ence on us. Part musically, but also because 
the were very willing to... they were just real- 
ly helpful. They taught us a lot, mostly just 
by observing them, we could see sort of the 
right things to do. We used to see them a 
long time ago, when they were a much 
smaller band, and were able to watch how 
they handled getting bigger and how they 
handled their success. And, though we 
haven't at all even gotten close to the size 
they are, we were able to learn from their 
decisions. And I can't think of a band that 
has helped us, has had our back so much 
and continues to have our back. 

Davey: Going to a Rancid show was and is 
awesome. I mean, it was always awesome 
for us. We'd be looking forward to it every 


weekend. I mean, you remember, we'd like at 
least -- well, not every weekend - but at least 
once a month, whenever we could, they'd be 
playing at Gilman Street and we'd drive 
down. And watching them is like watching no 
other band. I mean, you see them and you're 
like "This is awesome, this is amazing." Their 
force as a band is undeniable and seeing 
them is just like, "This is great." And it just - 
what Adam was saying -- it was like "We 
have to continue to be in this band, and we 
have to continue do this band." They were 
just really inspiring, to be at their shows. And 
it was just so fun. So great. And, like Adam 
said -- we became friends with them, and 
they have done everything for us. Everything. 
And continue to do everything for us. 

MUCH RESPECT. 

Davey: Yes, much respect. 

JADE AND HUNTER... EARLY PUNK 
INSPIRATIONS? NOT NECESSARILY 
JUST INFLUENCES... INSPIRATIONS, 
EITHER ON LIVE OR ON RECORD? 

Jade: There's probably too many to name. It 
would be like a real-time story, [laughter] 

HIT ME WITH A FEW OF THEM, JUST 
OFF THE TOP OF YOUR HEAD. 

Jade: Youth of Today, Bad Religion, Minor 
Threat, Misfits... 

Davey: Flag. 

Jade: Black Flag, of course. 

Davey: The Germs. 

Jade: Not so much the Germs, for me. 
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Davey: Sorry. For me. [laughter] 


HUNTER? 

Hunter: Well, a lot of the same bands. I also 
listened a lot of late 80's Bay Area stuff in 
high school like Filth, or Operation Ivy, of 
course... 

Jade: Yeah. Crimpshrine... 

Hunter: Crimpshrine, and Blatz... 

Jade: Green Day. 

Davey: Samiam. 

Jade: Jawbreaker. 

WORD. ALRIGHT. ADAM, YOU'RE USU- 
ALLY HIDDEN BACK THERE BEHIND 
THE DRUMS AND, AS A CONSE- 
QUENCE, YOU'RE THE LEAST VISIBLE 
MEMBER OF THE BAND. [LAUGHTER] 
WHATS ADAM CARSON ALL ABOUT? 
WHAT KIND OF THINGS ARE YOU 
INTERESTED IN? 

Adam: It's about all areas, [laughter] 

LETS SEE, THAT WAS MY NEXT QUES- 
TION. IS IT ABOUT ALL AREAS? 
[LAUGHTER] 

Adam: You know, at the time I'm not sure it 
was. But nowadays, it's definitely about all 
areas. 

IT IS NOW? 

Adam: Yeah. 

Jade: We like to get stupid in the area, 
[laughter] 

OKAY. 

Adam: What was the question? 

THE QUESTION IS, YOU KNOW, WHO'S 
ADAM CARSON? WHAT'S HE INTO? 
[LAUGHTER] 

Adam: You know, I couldn't answer this ques- 
tion last time, and I'm gonna have a hard 
time with it again. 

Jade: He's too biased, [laughter] 

Adam: I really couldn't nail it down. 

Davey: He is Adam Carson, how do you 
expect him to answer that question? 

OKAY. WELL, LETS TALK ABOUT ME, 
THEN. [LAUGHTER] NOW, YOU'VE 
BEEN A LONG TIME HONORARY MEM- 
BER OF TIGER ARMY. YOU PLAY THE 
DRUMS ON THE SELF-TITLED TIGER 
ARMY ALBUM. WHAT WAS IT LIKE 
WORKING WITH NICK 13? IS HE A 
GENIUS, AS SOME SAY? [SOME ROLL 


THEIR EYES, OTHERS SMILE AND 
OTHERS SIMPLY SIGH AND LOOK 
DEJECTED - THEY'VE HEARD IT 
BEFORE.] 

Adam: Well... I think it was enjoyable. It was 
a little different because, with AFI, I have 
complete creative freedom. I mean, obvious- 
ly, if I'm doing something crazy wack, they're 
going to tell me to tone it down. But usually, I 
try to strike a balance between playing the 
songs and really trying to find out what the 
songs are doing and making sure I don't get 
in the way, but also having a small part of my 
parts having a little bit of creativity and a little 
bit of flavor and doing something interesting. 

AND ON THE TIGER ARMY RECORD, 
YOU JUST DIDN'T GIVE A SHIT? 

Adam: No... [laughter] with the Tiger Army 
record, you were very precise about what 
you wanted to hear, so I tried to sneak things 
in, but, inevitably, the drums were real 
stripped down. And I think, as a result, it 
worked really well. I think the songs really 
flow well, and I definitely don't get in the way. 
And also, it's more difficult with psychobilly - 
you have the stand-up bass providing a lot of 
percussion - and the drums can fuck with 
that balance, they can get in the way of 
what's going on rhythmically with the stand- 
up bass. So it was best for me to just put 
down a solid beat. I hope I did that. 

YOU DID. ENOUGH ABOUT TIGER 
ARMY... BUT ADAM IS DEFINITELY A 
VERY VERSATILE AND TALENTED 
DRUMMER, AND PROBABLY UNDER- 
RATED. I DON'T KNOW IF DRUMMERS 
ALWAYS GET THE CREDIT THEY 
DESERVE. [DOORBELL BUZZES] 

Hunter: Does that mean the time is up? 
[laughter] 

Jade: No, it was like "Wrong." [laughter] 
Adam: Survey says... 

Davey: Survey says... [Davey makes buzzing 
sound] 

SORRY. I TRIED, ADAM. [LAUGHTER] 
OKAY, NOW THERE ARE A FEW QUES- 
TIONS I'VE GOT TO ASK. I KNOW 
YOU'VE HEARD SOME OF THEM MANY 
TIMES, BUT THEY'RE ASKED WITH 
THE IDEA THAT THIS IS A DEFINITIVE 
AFI INTERVIEW, THUS YOU CAN GIVE 
THE DEFINITIVE ANSWER. DAVE, 

YOUR LYRICS MAKE FREQUENT ALLU- 
SION TO RELIGION. WHAT ARE YOUR 


THOUGHTS ON RELIGION IN GENER- 
AL? NOT NECESSARILY ORGANIZED 
RELIGION... 

Davey: Religion in general, meaning... 

OKAY, HOW ABOUT CHRISTIANITY? 

Davey: Christianity. Christianity can work for 
some people. There are a lot of basic ideals 
in Christianity that I think are very positive. I 
think there's a lot of hypocrisy that is very 
obvious through the dogma. When looking at 
the dogma of Christianity, when you look at 
their actions and you look at their beliefs, 
they conflict at times. Christianity is a very 
strong force in the Western world, and I think 
it can be a dangerous thing, I think it can be 
a positive thing. It just depends on the indi- 
vidual. I think religion in general can also be 
a dangerous thing or positive thing, depend- 
ing on what you take from it and depending 
on how you use it. Personally, I don't sub- 
scribe to any one organized religion. 

SOME OF YOUR MERCHANDISE 
BEARS THE SYMBOL OF YOUR PENTA- 
GRAM, AND SOME THE LEGEND "666. " 
WHAT DO THESE THINGS MEAN TO 
YOU PERSONALLY? DO THEY RELATE 
TO YOUR LYRICS? 

Davey: In a sense they do, because I think 
both of them are images that evoke ques- 
tioning of one's self, and I would hope that 
my lyrics do the same. 

WHO TO YOU IS THE DEVIL? [LAUGH- 
TER] 

Davey: Who to me is the Devil? The Devil is 
Lucifer. Lucifer would be the light-bringer. He 
evokes change. He is the destroyer. 

OKAY, I'M GONNA GIVE YOU A B- 
MINUS ON THAT ONE. 

Davey: Okay. 

WHAT'S YOUR DEFINITION OF EVIL? 

Davey: Alright, Nick. 

COME ON, MAN. 

Davey: My definition of evil... oh, my God. 
[muffled laughter] Evil is... okay, for me... Evil 
is self-destruction, disrespect, selfishness. It 
is complete disregard for personal happi- 
ness, whether it's in yourself or whether it's 
in other people. 

OKAY. NOW, THIS IS ANOTHER QUES- 
TION I'M SURE YOU'VE HEARD 
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BEFORE. MAYBE YOU CARE TO SET 
THE RECORD STRAIGHT. IS AFI A 
STRAIGHTEDGE BAND? WHAT DO YOU 
THINK ABOUT STRAIGHTEDGE AS A 
MOVEMENT? 

Davey: No, AFI is not a straightedge band. I 
think straightedge is a positive movement if it 
is done correctly, if it is real, if the people 
who are part of the movement actually 
believe in it and believe in is for the right rea- 
sons. I personally am straightedge. I think 
that there are a lot of straightedge kids who 
are true and are in it for the right reasons. I 
think there are a lot of kids who are not in it 
for the right reasons, and give straightedge a 
horrible, horrible name. Unfortunately, they're 
the ones who are focused upon the most 
often. They're the loudest, they're the loudest 
and they last the shortest amount of time. 

ALRIGHT, EXPLAIN THE ORIGINS OF 
THE TERM "EAST BAY HARDCORE." 

Davey: East Bay Hardcore originated... I 
think we stole it from this guy, Steve, who 
just started making East Bay Hardcore 
patches. And Screw 32 had it first. We co- 
opted it, and we use it for lack of a better 
means of describing exactly what type of 
music we play. It's hard to say... a punk-rock- 
er will say we're not punk, a hardcore purist 
will say we're not hardcore. I don't care what 
you call us, so when people say "Well, what 
do you sound like, what do you play?" we 
say "Oh, we play East Bay Hardcore." 

ITS JUST YOUR OWN STYLE. 

Davey: It's just our own style. 

DAVE, DOES YOUR GIRLFRIEND 
KNOW THAT, ACCORDING TO SOME 
ON THE INTERNET, YOU'RE GAY? 
[LAUGHTER] 

Davey: Yes. Yes, she does. 

Jade: She knows that he is, in fact, gay. 
Davey: Yes, she's very aware of that. 

Jade: She's just come to terms with it. 

Davey: But she loves me, anyway, [laughter] 

THAT'S GOOD, I HOPE YOU GUYS 
WORK THINGS OUT. [LAUGHTER] 

OKAY, NOW AS A BAND, YOU HAVE A 
PRETTY ACTIVE PRESENCE ON THE 
INTERNET. YOU HAVE AN OFFICIAL 
WEBSITE THAT'S FREQUENTLY 
UPDATED. THERE ARE A LOT OF 
UNOFFICIAL FAN SITES. WHAT DO 
YOU THINK ABOUT THE WHOLE ON- 
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LINE PHENOMENON IN GENERAL? 

Jade: World Wide Web. [laughter] 

Davey: Oh, gosh. 

Hunter: I think it's as much of a blessing as it 
is bringing people together that wouldn't 
necessarily ever meet each other. It's also a 
curse, in the fact that it can be very gossipy 
and often times a very small number of kids 
are controlling what a very large number of 
kids are reading. 

Davey: Yeah, I completely agree with Hunter 
on that. Fritch and I were talking about this 
the other day, and... I mean it is a great 
means of conveying information and getting 
news spread very quickly and very far and 
wide. However, a lot of times that news is the 
equivalent of tabloids. Although news is 
spread, it's like the National Enquirer . 


are others out there who feel the same way 
they do. My hope is that there are people 
who feel the same way I do in that respect. 
And that has been realized for me, in that 
very often kids come up to me and they say 
how much they appreciate my lyrics and how 
much they can relate to them. And I just 
hope that people can really start to focus on 
responsibility and respect for themselves 
and respect for others, and just really kind of 
look at the world in a different way then 
maybe they had before listening to us. 


OKAY. WELL, WE RE GETTING READY 
TO WIND-UP THIS DEFINITIVE AFI 
INTERVIEW FOR THE NEW MILLENNI- 
UM. [LAUGHTER] NOW, HERE'S KIND 
OF A THEORETICAL QUESTION FOR 
YOU GUYS - IF YOU WERE GOING TO 
BE PUT TO DEATH BY THE STATE IN 
THE ELECTRIC CHAIR OR WHATEVER 
THEY USE NOWADAYS, WHAT WOULD 
YOU WANT FOR YOUR FINAL MEAL? 
DAVE LET'S START WITH YOU... 

Davey: Of course, ask the vegan first, [laugh 
ter] Let me get over some moral shit while 
you're starting over there, [laughter] 


SURE. THERE'S A LOT OF UNTRUTH IN 
ADDITION TO THE POSITIVE 
ASPECTS. 

Davey: Exactly. 


IS THERE A MESSAGE, POLITICAL OR 
OTHERWISE, THAT YOU'D LIKE TO 
CONVEY TO YOUR LISTENERS? IT 
COULD BE INSIDE OR OUTSIDE THE 
MUSIC... 

Davey: I really would hope that through my 
lyrics, a lot of people would realize that there 


I think I'd 



want one of my grandmother's Italian meals. 

I don't know which one, though, so give me 
a second. 

Hunter: Seeing as how I'm a vegetarian 
because I don't like meat, I'd probably 
have to go with my all-time favorite meal: 
cereal. I'm not sure which one, though... that 
would be too tough to ask. 

ALRIGHT. YOU'LL HAVE SOME TIME 
ON DEATH ROW TO THINK ABOUT IT, 
SO... 

Hunter: Okay, cool. 

Adam: Just give me a moment here. 

Jade: I don’t know if I would eat, because, 
you know like how you lose control 
of your bodily functions when they kill you? 
That would be kind of... 

YOU'RE GONNA DIE, THOUGH, SO 
YOU KNOW... 

Hunter: Yeah, it doesn't really matter. 

Jade: I want to have dignity in death, though. 
Davey: I'll eat the food. And I know what I 
want. If I was about to die, and I was gonna 
be probably dead [laughter], my grandmoth- 
er's eggplant parmesan. If it could be given 
to me... 

Adam: How pathetic is a Round Table pizza? 
That's kinda pathetic, huh? 

I DONT KNOW, WHAT'S ON IT? 
[LAUGHTER] 

Adam: Probably just cheese and olives. 

Jade: Pathetic... 

Hunter: Sounds good. 

Adam: You know, maybe some of my mom's 
tabouli, but that's about it. I don't know. 
Coca-cola Classic. 

Jade: Oh, am I answering again? Alright. 
Chicken and granola bars. 

AND SO LIKE LIFE, THIS INTERVIEW 
MUST COME TO AN END. ANY FINAL 
WORDS FOR THE READERSHIP? 

Adam: Thank you if you've read this entire 
interview. You can scope our website at 
www.afireinside.net You can write to us at 
P.O. Box 4522, Berkeley, CA 94704 If you do 
not send me a stamp, you will not get any- 
thing. You can put that in bold, [laughter] 
Hunter: If anyone's interested in Prince's cen- 
tral album, you might also want to check out 
my mp3.com site, it's at 
www.mp3.com/hunterevenge 
Davey: Thanks! 

Jade: Check, please, [laughter] K 


A few questions with Davey about the 
new album, Sing The Sorrow 

Was there an offer from Dreamworks that sparked the interest in being on 
a major, or was there already a decision to move on from Nitro? 

Dreamworks did not make us leave Nitro. Until we decided that it was time for us to move 
on from Nitro Records, and until this was agreed upon by us and Nitro, we did not meet 
with any other label. After the decision to leave was made, we decided to meet with five 
different labels. 

What made you guys decide to go with Dreamworks? 

We met with many great labels, all of which had their merits. Dreamworks however, was 
the label that we felt understood us most, and that we thought would be best at helping 
us enhance that which we do. Thus, we signed to 
Dreamworks. 

So what does being on a major mean to you? 

To me it means having a greater opportunity to reach as many people as possible with our 
music. 

There was seemingly more flack when you went from Wingnut to Nitro than 
when you signed to a major. Is that just a misperception because I am 
local, or is it reality? 

Actually, that is fairty accurate. I remember when we signed to Nitro, someone made a big 
dollar sign out of our promo posters at Gilman St. It was pretty funny. Now It seems that 
most of our fans are more concerned with the type of music we create rather than what 
label we’re on. 

Do you think IPs because you are reaching a wilier audience than your ini- 
tial Gilman crowd? 

I think that as good bands become rarer and rarer, people just begin to focus on what 
they enjoy rather than some obsolete dogma. 

What lead you to choose the producers you did? Obviously the Green Day 
and Nirvana resumes didn’t hurt, but what were you looking for in a pro- 
ducer? 

We wanted to be able to get outside input from someone who's opinion we respected. In 
both Jerry and Butch we found someone who understood AFI as a band, and were abie to 
enhance what we were doing. 


What have you been listening to lately? 

Electronics Mostly EBM, some 1DM, synthpop, 
progressive trance. A bit of power noise. 


I some 


Are there specific records that you have been playing in the studio for 
motivation? 

While I was tracking my vocals I listened to the same records over and over again in the 
studio. Low "Trust", Dead Can Dance "in the Realm of a Dying Sun," "The Last Temptation 
of Christ" soundtrack by Peter GabrieNe and Jane's Addiction’s "Nothing Shocking." I'd 
also throw in a little Bauhaus, Joy Division and Killing Joke every once in a while. 

What are people going to think of the new album? If you had to describe it 
to an AFI fan, what would you say? 

i don't know what people are going to think of it really. I cant really describe the sound 
unfortunately because I’m too close to the project. It just sounds like AFI to me. I would 
imagine that anyone who has been the past few years will ettfoy it vary much, but 

love it or hate it, it's the best thing weVe ever done... by far. 
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in stores Oct 15th, or available through interpunk.com 


"Wow! Sloppy Seconds out-punk and out-pop the Ramone# 
at the same time! These guys are the missing link 
between the Descendents and the Beach Boys." 
-SEATTLE’S BACKLASH 


"If you like goofy lyrics, hard guitars, and 
irresistible choruses in your mid- to fast-tempo punk ; 
then this baby’s for you. Terrific record!” 

-MAXIMUM ROCK’N’ROLL” 


"Indiana's best new band return with their first album 
rooted in the grand tradition of the Ramones and the 
Replacements.” 

-INK DISEASE 


"Sloppy Seconds has got to be the best 70’s style punk 
rock band that I've heard since that era has 
ended. ..girls, parties, and drinking...the perfect 
formula for a punk rock album." 

-THE VILLAGE NOIZE 


"A full-length platter from Sloppy Seconds, and it’s 
crammed, from start to finish, with catchy songs that 
have snot and sweat dripping from every note, 
sugar-coated into buzzing, poppy perfection. F***ing 
great!” 

-SUBURBAN VOICE 


”1 know you may have heard this about a billion times 
too often, but this really IS the best punk rock album 
in many a moon.” 

-QC QUAD 


CUiOl IUUb PO Box 8345 
records Berk, CA 94707 


www. coldf rontrecords . com 



AL QUINT 


S o Brett Mathews, esteemed editor of this fine publication, has 
engaged my services. He must have really wanted me (god 
knows why) ‘cause I saw my name on the masthead before 
even agreeing to write a word. I’ve been drafted! Well, there 
are worse fates in the world and, once again, it provides me with a 
forum to expound my ideas and to rant about whatever I wish, whether 
you like it or not. And, if you like it, fine and, if you don’t, I could really 
give a fuck. Just turn the page. 

Might as well give a brief introduction — my name’s Al, I live in 
Boston’s northern suburbs (the “Nohth Shoah,” in MassHole speak) 
and have been publishing my own ‘zine, Suburban Voice, since 1982, 
although I’m currently long overdue for a new issue, having last pub- 
lished in December of 2001 . But I’m working on it. Life gets in the way, 
sometimes, as I’ll mention in the space below. I wrote a column for Hit 
List and write for a few other zines on occasion. I also host a radio 
show on a community station in Boston, Allston-Brighton Free Radio, 
r which is a very cool, non-profit, commercial-free outlet that operates on 
a low-power AM frequency and also over the web. In this era of media 
consolidation and homogenization, it gives me a great deal of pride to 
be involved with such a station. My show is called Sonic Overload and 
it’s on Monday nights from 8 to 10 PM eastern time (which I guess 
would translate to 5 to 7 PM for you west coast people) and we also 
archive the shows for a week, so you can listen anytime. I play punk, 
hardcore and garage from the past and present. If your interest is 
piqued, the station’s website is www.abfreeradio.org. 

I guess you could say punk rock is my life. In fact, in the immortal 
words of the Minutemen, punk rock pretty much CHANGED my life. It’s 
provided inspiration, most certainly corrupted. my way of thinking and 
has been my soundtrack for the past quarter century. I actually have a 
fairly eclectic musical taste, if I say so myself — as long as it has ener- 
gy, spirit and (although this isn’t always mandatory) SAYS something 
to me. Echoes my thoughts and sentiments. But it’s still punk and hard- 
core (and I’ve always treated the two genres as the same thing, any- 
way) that fires my engine, that causes me to inexplicably start jumping 
around like an idiot, even in the privacy of my home, to start singing 
along in my car, which can be somewhat embarrassing if it’s summer- 
time and you’re stopped at a red light, but I don’t care. This is some- 
thing that I still feel, something that I can’t be without. I’m in my early 
40s now and can’t get enough of the stuff. If anything, I crave it more 
the last several years. 

It provides a refuge from this crazy, messed-up world in which we 
exist. A security blanket? Perhaps, but in this post-9/1 1 universe, I find 
myself drawn more than ever to angry, aggressive music. Contrary to 
the prevailing super-patriotic sentiment that’s engulfed this country 
since those tragic events, I feel more alienated from this country and 
society than ever. Alienated from our government, alienated from many 
of my fellow Americans. A misfit who refuses to roll over, accept the 
prevailing sentiment, where I accept what I hear from our leaders, from 
the mainstream, corporate media, from ANYONE at face value. Who 
wants to speak out loud and vociferously, exercise my right to free 
speech, as guaranteed by the Constitution, even while running the risk 
of being branded a traitor or unamerican. And if my adversaries brand 
me with that label, I’ll wear it like a badge of pride. 

I feel like screaming when I hear about our fearless leader, the 
pResident, George Dubya, and his far-right minions doing their damn- 
dest to turn back the clock on civil liberties, race relations, abortion 
rights and providing the most basic necessities for the less-fortunate 
among us. For most-likely leading us into a war against a country 
where many innocent civilians will be massacred by our own “weapons 
of mass destruction” and, contrary to what these “leaders” would have 


you believe, it’s ALL about oil and control of a region and nothing else. 
And revenge, since Dubya’s daddy couldn’t take care of it, in the first 
place. 

And the music I love gets to the heart of this. Rebellious, anti- 
authoritarian in nature, giving a middle finger to the world. Sure, it’s 
hopeless idealism and romanticism and may be no more than venting 
about stuff. But, goddamit, it feels fucking GOOD. It’s an affirmation 
that other people are thinking about these issues and utilizing these 
tools to get their ideas out there. The same could be said for AB Free 
Radio or any independent media outlet. It could be said for any self- 
published zine. I should mention that, when it comes to music, one 
could say the same about folk music, in terms of the content, but in my 
case, the music has to flat-out rock. Nothing makes me change the 
channel quicker than when I’m watching a political rally on C-SPAN, 
such as the rally against the war in Iraq that took place over the week- 
end I’m writing this column, and some strident, granola-crunching 
godawful folksinger comes on the stage. Screw that. Give me volume! 

It’s not just a refuge from the world at large but your own world. It 
got me through a rotten childhood and adolescence, where I not only 
felt alienated from my surroundings but my family. Hard feelings that 
carry through to this day and have been complicated in recent months. 
That’s where the whole “life getting in the way” thing comes into play, 
regarding my inability to forge ahead with work on the next S V 
(although, as I stated, that’s starting to come around). My father suf- 
fered a stroke in early September and, after a few months in a rehab 
hospital and nursing home, he’s back home, although he requires 
round-the-clock care. I was never that close to my dad, growing up, 
although my relationship with him has been somewhat better in recent 
years. Not perfect, though. He still doesn’t get this punk rock shit, at all. 

I feel badly for his current state, where he’s pretty much confined to a 
wheelchair and needs assistance for the most basic functions and I try 
to help out when possible, but, in all honesty (and this sounds terrible), 

I can’t give my undivided energies to this situation. One complicating 
factor is my sister, who is a sister in name only and nothing else. She 
has been handling most of this situation on her own, from hiring the 
home health agency to taking care of the bills and administrative stuff. 
But she was always closer to him and pretty much has had an adver- 
sarial relationship with me for our entire lives. I want to deal with her as 
little as possible. She’s never shown any interest in my work or been 
there in tough times or provided any emotional or moral support for 
me. At all. And this situation has really exacerbated things to the point 
where I’m not even speaking to her, at this moment. In all honesty, 
that’s fine with me. 

But this whole state of affairs has been difficult on many levels, 
once again. Thankfully, my wonderful, supportive wife Ellen has been 
there for me (as she always has). And the music I love carries me 
through. Going to shows provides a respite, a haven. The trip I took to 
Thrashfest in Minneapolis in late December couldn’t have come at a 
'better time — not with a lineup that included Limp Wrist, Tear It Up, 
Holding On and the last-ever show for Swedish trash merchants DS-13. 
Listening to my records and doing the radio show also provides an out- 
let, a support system. All of this has not only changed my life, it’s prob- 
ably saved my life. 

Enough navel gazing... so what music is rocking my world, lately? 
Here are some reviews of recent releases that have captured my imag- 
ination and may not have been reported on elsewhere in these pages... 

WORLD BURNS TO DEATH-THE SUCKING OF 
THE MISSILE COCK 

Over-the-top, punishing hardcore punk, the way it was meant to be 
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played and expressing the type of sentiments we 
need to hear now more than ever. The vocalist is 
Jack Control, who was (is?) also the mouthpiece for 
Severed Head of State (check out their excellent 
anthology on Ebullition Records). This album deals 
with the aftermath of the events of 9/1 1 , more specif- 
ically the US response and, along with it, the 
increased militarization and propaganda efforts that 
even reach the punk scene. The latter is the topic of 
the title track and there’s no missing the point: 
“Punks wrapped up in flags , I’d like to wrap you up 
in body bags... when did this patriotic pox start 
infecting OUR punk rock?" A strong message and it 
doesn’t hurt that the album will blow a fucking hole 
in your skull. I liked their 7” but this is even better — 
a rampaging thrash attack, slowing it down on occa- 
sion for dramatic effect and Jack’s vocals are clear- 
er and less-distorted — I guess he really wants the 
words to be heard. And the cover art, featuring 
George Dubya with an missile where the pecker 
goes, is also quite provocative. (Hardcore 
Holocaust, PO Box 26742, Richmond, VA 23261, 
www.hardcoreholocaust.com) 

VARIOUS ARTISTS-KILLED BY 
FINNISH HARDCORE 

Yeah, it’s a bootleg but here’s a quick ‘n easy 
introduction to some classic Finnish hardcore punk 
from the early 80s. In some circles, these styles are 
starting to take on an air of trendiness, but the music 
holds up so well that it doesn’t matter. There’s a raw- 
ness and intensity to this music — harsh vocals, raw 
guitars, a pronounced Discharge influence with 
some of ‘em, but not exclusively. If the names 
Riistetyt, Appendix, Destrucktions, Rattus or Kaaos 
don’t ring a bell, this is a great way to acquaint your- 
self with them. And a lot of these bands have reis- 
sues available, as well, Riistetyt, in fact, are playing 
again and released a decent 7” on the Havoc label 
last year. Since getting this boot, I’ve tracked down 
more music by a few of these bands. Kohu-63, in 
particular, really caught my ear. (Redrum Records, 
no address, but some distros will have this— seek it 
out) 

CUT THE SHIT-BORED TO DEATH 
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Cut The Shit are one of the more promising new 
hardcore bands in Boston, with a lineup that 
includes past and present members of Bones 
Brigade, Cops and Robbers and Tear It Up. 10 songs 
and one goes quickly into another — I wondered if 
they recorded each side in one take but Andrew, the 
band’s vocalist, said that wasn’t the case (“we’re not 
THAT talented!”). Fast, ripping songs with catchy 
riffs and some cool breakdowns. A good amount of 
rage in the lyrics, expressed towards fashion victims, danceclubs and 
Boston Mayor Tom “Mumbles” Menino and his underlings for police 
harassment of kids, but also urging people not to live their lives in fear 
on “Take Back Your Life.” A mini army of angry youth? I think that 


describes it. (Gloom Records, PO Box 14253, 
Albany, NY 12212, www.gloomrecords.com) 

GHOULIES-COMMUNICATION 
(ROCKSTAR/BELUGA) 

Some fired-up shit, here. Loud, aggressive hard- 
core/punk/rock ‘n roll. Usually, the bands that 
embrace these trappings tend to dumb down the 
lyrics to ditties about cars ‘n girls and the like but the 
Ghoulies, from Sweden, are a more thoughtful crew 
than that. Opening up the notebook for the world to 
explore personal doubts and conflicts, along with 
worldlier concerns, all the while laying down the 
hammer with a potent three-chord attack. Speaker 
shredding, cranked up all the way and I can’t get 
enough of it. (Beluga Music, Box 8158, 10420 
Stockholm, SWEDEN) 

BALANCE OF TERROR-A BETTER 
TOMORROW 

It sucks this NYC band broke up... it SUCKS, I tell 
you but at least Balance of Terror put out some excel- 
lent records before splitting. One of the best bands 
of the last few years and this is some fast, intense 
hardcore punk that doesn’t let up for a second. 
Angry, anguished vocals from Stan and Jeff that 
echo frustration at a hopeless, messed-up world — 
feeling “rejected” and “abused,” as they say on 
“Surrender,” but clinging to a defiant sense of indi- 
viduality and trying to work through it, even if there’s 
not a lot to be cheerful about. Power and rage in suc- 
cinct doses— yet with some almost-melodic guitar 
lines. (Paralogy Records, PO Box 14253, Albany, NY 
12212 ) 

VARIOUS ARTISTS-HISTERIA 

Man, what a smokin’ compilation — the best one 
released in 2002 in my opinion. A dazzling hardcore 
punk lineup from the US and overseas... how does 
this sound: Life’s Halt, Seein’ Red, Limp Wrist, E-150, 
Esperanza, DS-13, Deathreat, Sin Orden and Melee. 
A few of the bands’ tracks have shown up on their 
CD anthologies (E-150, DS-13, Deathreat) but this is 
vinyl, baby, and I can see sparks coming from the 
needle. Fast, blazing music by all parties involved, 
although Sin Orden (who have since split up) have a 
neat hip-hop intro for “Pro-Choice.” It’s impossible to 
list highlights... for once, the expression “it’s all 
good” is applicable. Man, if Limp Wrist’s “The Ode” 
doesn’t have you wanting to mosh, check the ‘ol 
pulse. Comes with a newspaper-style booklet that 
has an anti-war essay by Martin (Leguna Armada 
honcho and vocalist for Limp Wrist) and some cool 
band photos. (Leguna Armada, 1010 Vz Riverine 
Ave., Santa Ana, CA 92701) 

That’s it for now... if you want to contact me, my email is subur- 
banvoice@earthlink.net and my mailing address is Al Quint, PO Box 
2746, Lynn, MA 01903 R 
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INTERVIEW BY MIKE RAMEK | PHOTOS BY L. CEIKE 

I V crushing melee of rhythmic, bludgeoning 
/ A \ stra ' 9ht up hardcore h as been the formula with 
/ \ which Canada's No Warning have mercilessly 

L — / \ — A hammered home their messages of incensed 
discontent and unrest for the past several years, in venues 
large and small. With a relentlessly crushing, distinctly 
NYHC-tinged sound matched only by their vehement and 
energetic live delivery, this burgeoning unit has succeeded 
in capturing the attention of the greater hardcore scene 
within a remarkably short span of time, and in doing so, 
have put on the oft-ignored Ontario scene back on the 
map. Massive, jagged riff shards, wild tempo shifts, and 
meticulously executed builds and breakdowns are the hall- 
marks of the sound and style generated by this formida- 
ble band. 


The explosive reaction No Warning received on 
September 29th, 2002 at CBGB was testament to 
the fervent following they have been able to gather 
from a diverse and enthusiastic crowd. From the 
opening chord blast, the swarm of kids packed 
around the stage was instantly transformed into a 
sea of flailing bodies and outstretched arms, as 
chorus-filled shout-alongs resonated throughout 
the murky bowels of the club. The band's new 
record entitled III Blood is testament to an inherent 
willingness to progress in leaps and bounds over 
past material, accentuating the vitriolic rancor 
showcased previously, and presenting a new 
level of unmitigated aural fury. 

I had the pleasure to interview Ben 
Cook and Jordan Posner of No 
Warning on the last day of 
their tour with the Cro- 
Mags and The Hope 
Conspiracy, prior 
to their show 
that night at 
CBs. 




NO WARNING ARE: 

Ben Cook - Vocals 
Jordan Posner - Guitar 
Matt Delong - Guitar 
Zach Attack - Bass 
Nate Helm - Drums 

MANY OF YOUR SONGS 
FOCUS ON INTERPERSONAL, 
EMOTIONAL STRIFE, AND 
SITUATIONS THAT LARGELY 
SEEM TO 



BE THE RESULT OF NEGA- 
TIVE EXPERIENCES. SONGS 
LIKE "SHORT FUSE ", AND 
" CAUGHT IN THE WEB"' OFF 
THE NEW RECORD ILL 
BLOOD , SEEM TO DEAL WITH 
SOME SIGNIFICANT CON- 
FLICTS THAT YOU HAVE 
EXPERIENCED. DO SONGS 
SUCH AS THOSE, THAT HAVE 
BECOME THE BAND S STA- 
PLE, STEM FROM SPECIFIC 
PERSONAL EXPERIENCES 
THAT CAN BE ELABORATED 
UPON? 

Ben: All of the songs come from 
personal issues. "Short Fuse" 
and "Caught In The Web" are 
both pretty similar... there's a lot 
of rumors around about us, 
especially on the internet, and 
instead of being a part of that, 
and going on the internet and 
trying to defend ourselves on 
message boards, our way of 
explaining ourselves and 
telling people what we think 
about all that is to write a 
song about it. The lyrics to 
"Short Fuse" are pretty 
straight forward. "Caught In 
The Web" is about that too. 
There are a few songs about 
that stuff because we were 
pretty pissed off for a little 
while there. It doesn't really 
affect us that much, but some- 
times it does, and you cant real- 
ly do anything about it. There 
will always be kids talking, and 
so the best way for us to deal 
with it is to write a song. 

I'VE NOTICED THAT THE LYRI- 
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CAL CONTENT HAS GOTTEN 
A BIT SHARPER AND MORE 
FOCUSED ON THE NEW 
RECORD. ONE FACTOR THAT 
IS NOTICEABLE IS THE 
THEME OF CHANGE THAT 
SEEMS PREVALENT ON SEV- 
ERAL SONGS. ON THE OPEN- 
ING ' BEHIND THESE WALLS", 
FOR INSTANCE, THERE IS 
MENTION OF RAPID CHANGE 
IN YOUR LIVES AND A DIFFI- 
CULTY IN COPING WITH 
THAT CHANGE. ON THE FOL- 
LOWING "NO TIME FOR YOU", 
THERE IS MENTION OF A 
DRASTIC IMPROVEMENT IN 
LIFE, NOTING THAT "THINGS 
ARE GETTING BETTER", BUT 
THEN GOING ON TO 
DESCRIBE INDIVIDUALS WHO 
ATTEMPT TO TRY AND TAKE 
ADVANTAGE OF THOSE 
IMPROVEMENTS. COULD 
YOU ELABORATE ON THE 
MOTIVATION BEHIND SONGS 
SUCH AS THOSE? 

Ben: We started the band when 
we were really young. Me and 
Matt [Delong] started playing 
together about three-four years 
ago. Jordan joined shortly after 
that... we were sixteen, now 
we're twenty, so we've changed 
a lot. From the 7" to the LP, 
there's a big gap. A lot of kids 
got into us, though not a lot of 
Canadian bands are big in the 
states... 

Jordan: There's only been a few, 
especially from our area. The 
scene in Ontario was never real- 
ly big. We were one of the fortu- 
nate bands to break through, but 
that whole time before that, we 
were getting shit talked about us 
the whole time, because our 
music never really fit in with the 
rest of the scene there. 

WHAT WAS THE PREVALENT 
SOUND IN ONTARIO AT THAT 
TIME? 

Jordan: Tech metal.... 

Ben: Vegan metal shit. We 
played for two-three years up 
there, and no one cared. 

Jordan: We had very few people 
supporting us. Mainly our friends 
would support us... 

Ben: Like ten kids... 

Jordan: ...and when we broke 
through, a lot of people that 
were talking shit about us, or 
never gave us a chance started 
coming around and saying they 
liked us. 

Ben: It's mentioned on the 
record, too. The lyrics for 


"Behind These Walls", and "No 
Time For You" are also about 
growing up. Finishing high 
school, figuring out what I was 
going to do. The lyrics are about 
the band, and how it's changed 
our lives. I felt that things were 
changing very fast, and I see it 
changing a lot, too. I see the 
band doing better. "No Time For 
You" is also about what we were 
talking about before. 

Jordan: Attitude changing... 

Ben: Yeah, the lyrics "I knew this 
whole time you were just an ass- 
hole/now that things get better 
for me, you want it better for 
you" are about those people. 

YOUR LATEST MATERIAL 
SEEMS TO HAVE UNDER- 
GONE A SLIGHT SHIFT IN 
SOUND AND EMPHASIS. 
MUSICALLY THERE IS AN 
INCREASED RAWNESS, AND 
A MORE COMPLEX AND 
INTRICATE PROGRESSION IN 
THE RIFFING AND SONG 
STRUCTURE. THERE IS ALSO 
MORE VARIATION IN THE 
SONGS THEMSELVES THAN 
THERE WAS ON THE PREVI- 
OUS 7" AND EP. WHAT WERE 
THE MOTIVATIONS BEHIND 
THE SHIFTS ON THE NEW 
RECORD FROM THE MORE 
CONTAINED SOUND OF THE 
EP? WHAT CHANGES AND 
PROGRESSIONS DID THE 
BAND UNDERGO SOUND- 
WISE? 

Ben: It was pretty gradual... 
Jordan: A lot of the songs on the 
LP were written along the same 


lines as those on the 7" were 
written, but, though it may sound 
cliched, they just sound more 
mature, and are a step up 
because our playing has gradu- 
ally improved. 

Ben: When we wrote the songs 
for the 7", we were just getting 
familiar with the kind of sound 
we wanted. I knew what I want- 
ed lyrically, because I write lyrics 
based on what I know. 

Jordan: We were a lot more 
picky about these songs. We 
worked a lot more on them. 

Ben: The 7" songs came about 
with two different drummers, too, 
so we wrote songs here and 
there. With the LP, we went in 
there, we took three months and 
didn't do anything besides work. 
We got a new bass player, and 
we ditched songs we didn't 
like... 

Jordan: We had seventeen 
songs altogether from this ses- 
sion... 

Ben: We changed song parts 
around. We'd take parts from 
one song and put them into 
another one. We put a lot more 
time into the record. The vocals 
sound different because they got 
stronger from playing shows. It 
was a better studio this time 
around. We recorded it here in 
New York. 

YOU RECORDED AT ATOMIC 
STUDIOS IN BROOKLYN WITH 
DEAN BALTULONIS, RIGHT? 

Ben: Yeah, it was hard... 

Jordan: We went through a lot of 
shit, too, trying to get it to be as 


good as it could be. 

Ben: Anything that could have 
gone wrong, went wrong, pretty 
much. 

TALK A LITTLE BIT ABOUT 
THAT... 

Ben: Okay, I blew out my voice 
like three times.... I played bass 
on the record because our bass 
player couldn't come down, and 
there was something wrong with 
the intonation of the bass, some- 
thing wrong with the tuning 
when we went to put the guitars 
down, so I had to do the bass 
tracks over again for the whole 
record. I pretty much did 24 
hours of bass. These guys did 
the guitars pretty easily, right? I 
go to do the vocals, I was 
exhausted. We didn't stay in a 
hotel or anything... 

Jordan: We were sleeping on 
floors in Brooklyn, working 14- 
hour days, and then getting up 
early to do a "full days" work. 

Ben: After five days of recording, 

I go to do the vocals, which are 
supposed to take four days. No 
way. I blow my voice out in twen- 
ty minutes doing the song 
"Wound Up". That was the first 
song I did. After that song, I was 
like "I'm done." Dean, who 
recorded it, is just like, "Are you 
kidding me?", and I just said "I'm 
sorry, man". I had to come back 
down a couple of weeks later 
when my voice was okay. I came 
down to Brooklyn [from Canada] 
like four times, including the mix- 
ing. Ten hour ride. 

Jordan: We didn't have a place 


AMP 103 



to stay the second time we came 
down. Me and Matt [Delong] 
came with him to finish his 
vocals. By that time, shit hap- 
pened at our friends' place, so 
we couldn't stay there. We slept 
in the studio on the floor with 
nothing . We'd get woken up by 
Dean coming in in the morning. 
Ben: There were ghosts in the 
studio, too. We saw some of 
those... and our van got 
towed.... 

Jordan: Oh yeah... our van gets 
towed because we don't know 
New York, and we parked on the 
wrong street. We had to take a 
whole day off, and walk for three 
hours around Brooklyn finding it, 
paying $150... 

Ben: Recording this album was 
one of the worst and best experi- 
ences ever. It was very memo- 
rable. 

WHAT WERE SOME OF THE 
MOST POSITIVE ASPECTS OF 
THE RECORDING PROCESS? 

Jordan: Working with Dean.... 
Ben: Just being in the studio, 
and putting the songs down that 
we knew were good. Having 
them come out good is just that 
much better. 

Jordan: All the dudes hanging 
out in the studio... 

Ben: ...like Mike Dijan...he 
helped us get our bass sound. 

We used the Breakdown bass 
gear. It was crazy, you know, just 
recording in New York. 

Obviously we love New York 
bands.... 

Jordan: Mark Porter from ° 


Floorpunch came down and 
Matt Henderson, Mike Dijan, all 
these guys from bands we love 
came down to help out.... 

Ben: Biohazard had practiced in 
the basement of the 
studio... basically, the whole 
recording process, being in the 
studio, listening to the record 
come out the way we wanted, 
and Dean being an awesome 
dude to record with, taking what 
we said, and making it hap- 
pen... that made the bad things 
that happened all worthwhile. It 
was all worth it. 

KIDS ARE, OF COURSE, INTO 
WHAT YOU HAVE TO SAY AS 
A BAND, BUT YOUR SOUND 
IS ALSO PRETTY UNIQUE 
AND POWERFUL, ESPECIAL- 
LY IN RELATION TO WHAT IS 
GENERALLY GOING ON IN 
CURRENT HARDCORE. FEW 
BANDS EMULATE THAT TIME 
HONORED, CLASSIC NEW 
YORK HARDCORE 
APPROACH AS WELL AS NO 
WARNING HAVE. IT SOUNDS 
LIKE THERE'S A LOT OF DIF- 
FERENT INFLUENCES AND 
NUANCES THAT GO INTO IT. 
CAN YOU BREAK DOWN 
WHAT THE BAND S INITIAL 
SOUND AND ATTITUDE INSPI- 
RATIONS WERE AND TRACE 
ITS EVOLUTION A LITTLE 
BIT? 

Jordan: I think we wanted to be 
in a band that we could all listen 
to, had we not been in it. There's 
a lot of hardcore out now that 
we all don't like, and there are 


very few bands around right now 
that we're into. 

Ben: There are few bands that 
really get us psyched. There's 
not much around now. When we 
started....! don't think there was 
a specific band we wanted to 
sound like. I think we just want- 
ed to play hard music. We want- 
ed to play stuff that we could 
see ourselves doing for a while. 
We wanted to really work hard, 
and put everything we had into 
it. We knew it was going to take 
a while, and take a lot of hard 
work because we were from 
Canada. Obviously, though, 
bands like the Cro-Mags, 
Biohazard, Madball, 

Breakdown... if you hear our 
music you know what we like. 
People say we sound like 
Biohazard, but I don't see that. 

I HEAR A LITTLE BIT MORE 
OF A BREAKDOWN/ 

OUTBURST INFLUENCE 

"SET IT OFF' ERA 
MADBALL.... 

Ben: Yeah, definitely. Biohazard, 

though.... I never got that 

Jordan: We don't tune down or 
anything... 

Ben: When we started, we 
weren't too into any of the bands 
around, and we still aren't reaily 
psyched on many bands 
around, so we don't sound like 
any of them. We're not infatuated 
with Boston hardcore right now, 
like a lot of other bands are. 
Jordan: We got that shit when 
we first started playing shows in 
the states and getting recogni- 

o 


tion, we were positive that peo- 
ple were going to think that we 
were Right Brigade rip-offs or 
whatever. At the time, that sound 
was the hype. We never felt that 
we belonged to that trend that 
was around at that moment 
because we knew that we were 
doing something different. 

Ben: I don't think that we sound 
like anyone else around right 
now. There are a lot of bands 
that I could say sound like other 
bands that are around right 
now... tons. 

PEOPLE ARE QUICK TO CAT- 
EGORIZE IN HARDCORE AND 
PUNK TODAY. THEY CREATE 
SCENEWIDE DIVISIONS. 
THERE SEEMS TO BE MORE 
OF THIS NOW THAN THERE 
HAS BEEN IN THE PAST. YOU 
GUYS SEEM TO HAVE A 
STANCE AND STYLE THAT 
TRANSCENDS THAT TREND 
TO A DEGREE. THERE IS A 
BIT MORE DIVERSITY 
AMONG THOSE ATTRACTED 
TO THE BAND.... 

Ben: I think it's cool that we can 
appeal to a lot of people. If 
you're into hardcore or heavy 
music, chances are you might 
dig it. There are a lot of different 
kinds of people that are into that 
style. If you come to our shows 
in Toronto, there a lot of different 
sorts of people that come out. 
Punk kids, thugs, and straight 
up hardcore kids.... 

Jordan: Even in that whole 
Trustkill Records scene, there's 
always a few random kids who 
actually appreciate what we're 
doing. 

Ben: We never set out to appeal 
to anyone, though, or kiss any- 
one's ass. 

SINCE ITS INCEPTION, HOW 
HAVE YOU SEEN THE 
CANADIAN SCENE THAT YOU 
HAVE GROWN UP WITH 
CHANGE? WHERE DO YOU 
SEE IT GOING? DOES IT SUF- 
FER FROM THE SAME SUB- 
SCENE ORIENTED CLIQUES 
THAT ARE PREVALENT IN 
THE US? 

Ben: Toronto has gone through 
a lot of weird phases. 

Jordan: It's great now. It was 
something that I never thought 
would happen there with our 
band alone, because now we're 
at a level where we can headline 
a local show, and a few hundred 
kids will show up. It was never 
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“There's this guy in 
Milwaukee with this 
toupee. It was like a 
mullet toupee... the 
worst thing ever. 
Bloodclot [John 
Joseph] dared me to 
rip it off, and I was 
like ‘I'm doing it.’ I 
was about to do it, 
and he grabbed me, 
and said ‘Don't do it!” 
I turned around, and 
saw him laughing so 
hard. I've never seen 
anyone laugh so hard 
in my life.” 



like that before. 

Ben: As far as different cliques 
and divisions go, I try not to pay 
attention to any of that. You have 
your people that you go to 
shows with or hang out with, 
and that's all that really matters 
to me. Your going to have your 
shit talking hardcore kids every- 
where you go. They're always 
around in any city. The scene in 
Toronto is smali, so you're 
forced to pay attention to all 
these little kids being weak, but 
in a big scene I'm sure all that 
would be easier to ignore. 
Jordan: Now, though, the best 
bands in Toronto are the old 
school sounding bands, and 
now, they're actually getting 
recognition outside of Canada 
as well. 

Ben: Haymaker, Our War, and 
this band called Fucked Up that 
I think could be huge.Jf you 
asked me about Toronto like a 
year and a half ago, I'd be like "it 
sucks, I hate it"... but it's gotten 
much better. 

Jordan: All the bands that peo- 
ple remember in Canada or 
Ontario from, like Chokehold... 
that never represented a local 
scene for me, and I never cared. 
I feel more pride to mention 
Canadian bands now than I 
would have a few years ago. 
Ben: Toronto is good now, and I 
feel proud that we can say that 
we're a big part of it being good. 
There are a lot of people that 
disappeared, and now that the 
scene is good again, they're 
back trying to start new bands, 


or just hang out... that's kinda 
weak. Whatever, they can do 
what they want. 

YOU GUYS HAVE BEEN 
DOING A LITTLE BIT OF 
EXTENSIVE TOURING FOR 
THE PAST COUPLE OF DAYS 
WITH THE CRO-MAGS. HOW 
HAS THAT BEEN GOING SO 
FAR? 

Ben: Personally, this is the best 
tour I've ever been on. People 
wise, there is not one person 
that we haven't gotten along 
with. Band-wise, it's been a 
dream of ours to tour with the 
Cro-Mags. When we got the call, 
we were just like "Holy shit. Well 
do whatever it takes to do it." We 
got a couple of dudes from 
Philadelphia to come up and 
learn the music, because we've 
had lineup problems which has 
held us back from doing tours 
we've wanted to do. 

Jordan: It's been amazing. 
Hanging out with the Cro-Mags, 
the Hope Conspiracy, they're all 
great guys. 

Ben: The Cro-Mags could be 
total assholes if they wanted to, 
but they're probably the most 
down to earth dudes I've met in 
a band. I never thought I'd leave 
this tour liking that band more 
than I already did, but we all do. 
They're totally down to hang out, 
they've given us advice and sup- 
port. Seeing them play ten days 
in a row has been amazing. 

Hope Conspiracy, we were really 
psyched to do shows with them 
again. We had a good time last 


year when we did a weekend 
with them and Carry on. They're 
really good guys and a good 
band, too. 

Jordan: It's the last day of the 
tour, and I woke up sad today. 

We have to go back to Toronto 
now for a little while until we get 
back on the road again. 

Ben: I wish this was way longer 
than it is. It's ending at CBs, 
though, so it's a good way to 
end it. 

Jordan: Playing these small 
towns in the mid-west that we'd 
never played before, like 
Milwaukee, and having kids 
knowing the words to our songs 
was incredible. Milwaukee was 
funny. The Cro-Mags show got 
put in the same venue as an In 
Flames show, so there were like 
3000 kids at the In Flames show, 
and less than a hundred there to 
see the Cro-Mags. It was funny, 
because it's such a metal town, 
and there were all these long- 
haired dudes there. 

WHAT HAVE BEEN SOME OF 
YOUR FAVORITE PLACES TO 
PLAY, AND WHY? 

Jordan: I've had fun at literally 
every show we played. 
Cleveland I thought was fun. It 
wasn't the greatest turn out, but 
there were still almost two hun- 
dred kids there. Aurora, Illinois 
was good, too. 

Ben: We don't really care if the 
kids are going off... if we play 
well, and are having fun on 
stage, it's good. We played 
Massachusetts before, and 


those shows are really crazy 

Jordan: So far, though, our crazi- 
est and funnest show was our 
Toronto show, because it's our 
home town and it was great to 
play there with the Cro-Mags. 
Ben: Long Island wasn't that 
good, though. It was a shitty 
venue and bad security.... our 
old drummer DJ broke a mike 
stand. He threw it at some peo- 
ple when we played, and the 
security guards were totally out 
of line. They tried to beat him in 
the head, and we had to cut our 
set short. There was this big 
scene that happened, a lot of 
screaming. 

ARE THERE ANY STAND OUT 
TOUR STORIES YOU'D LIKE 
TO SHARE? 

Jordan: From this tour, just a 
bunch of us getting drunk every 
night, and all the funny shit that 
happened. There's too much to 
remember. 

Ben: Just ripping on each other. 
Jordan: We got into a fight in a 
hotel room. It wasn't a serious 
fight, but we were throwing a 
huge chair at each other... Matt 
Delong pissing in the van 
again... 

Ben: Matt has a bladder prob- 
lem. He's been known to laugh 
really hard and piss himself. He 
pissed in a bottle in the van 
going to Milwaukee, and he 
totally spills all over the floor. 
Jordan: Then he's trying to put 
the bottle out the front window. 
I'm watching this, then he drops 
the bottle claiming it was an 
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accident, but for some reason 
I'm pretty positive that it was on 
purpose, trying to spill the piss 
on Nate. It gets all over the 
seats, so we're all yelling. He's 
like "don't worry, I'll clean it up." 
Ben: He goes, "does anybody 
have toothpaste?" Who cleans 
up piss with toothpaste? 

The Cro-Mags are hilarious, too. 
There's this guy in Milwaukee 
with this toupee. It was like a 
mullet toupee... the worst thing 
ever. Bloodclot [John Joseph] 
dared me to rip it off, and I was 
like "I'm doing it". I was about to 
do it, and he grabbed me, and 
said "Don't do it!" I turned 
around, and saw him [JJ] laugh- 
ing so hard. I've never seen any- 
one laugh so hard in my life. 
When you get those guys talking 
about girls, they've got funny 
words, funny slang. There's a lot 
of others stories, too. 

Jordan: We went out after the 
Montreal show, because 
Montreal is notorious for its strip 
clubs. Nate disappeared, so we 
didn't see him for the whole 
night. So we re on our way back 
to the van from the club at four 
in the morning, and we see Nate 
in a coffee shop, drunk off his 


ass, talking to three hookers. 
We're like "Oh shit!", so we go in. 
We're thinking he picked up 
three hookers. We go in, and the 
hookers are like, "Oh, good, 
your friends are here! Thank 
god, this guy's been annoying 
us for the last twenty minutes!" 
All Nate's doing is slurring, "You 
have to respect yourself! Get a 
new profession!" 

Ben: He's trying to convince 
hookers not to be hookers. 

That night he got a knife pulled 
on him, he tried to befriend 
hookers, he got these bums to 
sing and dance with him, and 
then he talked music industry 
with them. He's been the star of 
this tour, providing me with at 
least two hours a night of bust- 
ing my gut. 

Jordan: When he's drunk, he 
goes one on one with every- 
one, verbal assault. He just 
picks a guy and goes back and 
forth. 

Ben: It passes time really well. 

TO WRAP IT UP, THERE'S SO 
MANY GREAT BANDS OUT 
THERE THAT DONT GET AS 
MUCH COVERAGE AS THEY 
SHOULD. COULD YOU GUYS 


PLUG A COUPLE BANDS 
THAT YOU'VE BEEN LISTEN- 
ING TO THAT YOU FEEL 
DESERVE A LOT MORE 
RESPECT AND ATTENTION? 
Ben: Fucked Up, who I men- 
tioned before, just recorded 
some new material, and I've 
seen them tons of times. I think 
they're the best around right 
now. Once their new songs 
come out, I hope people will 
really get into them. No one 
knows who they are right now, 
but that'll change. 

ANY SHOUT OUTS TO FINISH 
IT OFF? 

Jordan: We'd like to thank Doloff 
and STB, our roadies, for help- 
ing us out on tour. 

Ben: Shout outs to everyone on 
this tour, the Cro-Mags, Hope 
Con, Dolloff, STB, all our friends, 
and of course Chris Wrenn and 
Bridge Nine for hooking us up, 
and Matt Pike for the tour. Matt 
Pike just had a little girl, by the 
way... congratulations to him. 
Also, if anyone hears that we're 
playing, come check us out. If 
you've heard something about 
us and you want to ask us, any 
rumors, just come and ask 


“Personally, this is 
the best tour I've 
ever been on. 
People wise, there 
is not one person 
that we haven't got- 
ten along with. 
Band-wise, it's been 
a dream of ours to 
tour with the Cro- 
Mags.” 

about it, don't go around saying 
you've heard something until 
you've talked to one of us. 

AND FINALLY, WHEN IS ILL 
BLOOD OFFICIALLY BEING 
RELEASED, AND WHEN CAN 
KIDS CHECK THE BAND OUT 
NEXT? 

Ben: III Blood is hitting stores 
November 26th. That's when the 
vinyl is coming out, and most 
stores should have it by then. 
We're playing Back To School 
Jam in October with Slapshot, 
Some Kind of Hate, and Blood 
For Blood. 


Atticus Clothing and Side One Dummy present 


Featuring . . 
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Dropkick Murphys 
Dillinger Four 
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Recover 
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The Transplants 
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YOUTH OF TODAY 


Y esterday I saw my nightmare on wheels, trundling through 
downtown Berkeley: A bad driver talking on a cell phone... in 
a brand new Humvee (the civilian kind)! Usually it’s not a big 
deal when a crappy driver weaves a little bit in their Volvo sta- 
tion wagon with the “Save Mono Lake” sticker on the back- Berkeley’s 
full of these flighty folks. But a Humvee takes up all but 2 feet of a lane, 
so there’s only 12 inches on either side before the Humvee, the 10’ by 
20’ armored personnel carrier and soccer mom favorite, strays into the 
next lane. I thought the Escalade or the Excursion was “bigger for no 
reason at all” overkill, but the Humvee takes the trickin’ cake. A 
Humvee screams, “look at me, I’m a jackass! Fuck off!” Kind of a 
multi-ton mullet for the minivan crowd. 

I’m not against cell phones being used while driving, I’m just 
against bad drivers using them while driving. Wouldn’t that rock if every 
new cell phone came with a DMV test or a mandatory video tape you 
had to watch, like when you buy a handgun? 

But enough of the fluff, let’s talk about some current events. Not 
about attacking Iraq, since by the time this sees print we may be invad- 
ing the country or Saddam Hussein has stepped down or whatever, but 
about the OTHER foreign war our country’s involved in- the (drum roll 
please!) War-On-Terrorism! 

FREE AT LAST 

Ya know, the “Office of Homeland Security” sounded better in the 
original German- ba-dump-bump! It’s a fact that too much of the current 
U.S. administration’s judicial initiatives seems to be modeled directly on 
the famed judicial systems of Red China, the USSR, and Nazi Germany. 

Honestly, which country are we living in right now? There’s a spe- 
cial class of offenders, both foreigners and U.S. citizens, who are not 
allowed to have legal representation, let alone being allowed to con- 
front their accusers in a court of law. A class of offenders who are des- 
ignated to be a part of this class solely by the declaration of the exec- 
utive branch of the government, based on secret evidence that no one 
can review for reasons of national security. And since they are desig- 
nated as “enemy combatants,” they are held in military prisons and 
are subject to a justice system with much lower standards of proof 
needed for conviction then the civilian system. Of course, their inclu- 
sion cannot be challenged in a military court since they have no real 
legal rights, let alone access to outside lawyers, family, or the media, 
all due to reasons of national security, which, of course, is unverifiable 
due to, well, national security. As a final insult to our democratic sys- 
tem, these enemy combatants are being held without trial- a.k.a. with- 
out proof in any venue, not even a biased military tribunal- that they 
are guilty of anything, and will be in prison until the end of the War. 

But don’t worry, the troops will be home by Christmas, and all 
these enemy combatants will get their day in military tribunals, rep- 
resented by some junior legal officer, and democracy will be safe! 
Whoops, that’s the wrong war- that would be WW2, the last declared 
war the U.S. has had. The current conflict is not a war, at least not 
one that’s recognizable by the U.S. Constitution. More on that later. 
Apparently the war these enemy combatants are being held for the 
duration of is one that’s undeclared and undefined, and therefore 
they’ve received life sentences without a possibility of review by any- 
one outside of the Executive Branch and the U.S. National Security 
apparatus. Is this the land of justice for all, even for suspected fun- 
damentalist dirtballs like Al-Queda, or is it a twisted imitation of the 
Taliban’s judicial system? At least we haven’t started chopping off 
the “enemy combatants’” limbs or stoning them. 


Our reaction when other countries try the same thing against our 
fundamentalist dirtballs (a.k.a. “Protestant Evangelicals”) is quick 
protest and indignation- which is how it should be. For instance, check 
out our recent spat with China over some missionaries who China 
eventually deported. These missionaries were charged with spying 
and with subversion- a.k.a. treason, which is a death penalty crime 
both in China and the U.S. Obviously, it’s ludicrous to believe some 
dinky missionaries are actually going to overthrow the People’s 
Republic. But by the same token, would some rag-tag soldiers picked 
up on the battlefields of Afghanistan have a chance at destroying the 
U.S. government? Personally, I think the power-hungry reactionaries 
in Dubya’s government and the incredibly greedy transnational com- 
panies pumping money into their pockets are a lot more dangerous to 
our government’s survival. 

That said, I think the “combatants” in U.S. custody should get their 
fair daf in civilian court. There are many ways to protect actual nation- 
al secrets in open court- the many trials of actual international and 
domestic terror groups in the U.S. prove this (the 1993 World Trade 
Center, Unabomber, and Oklahoma City trials leap to mind instantly). 
And then our government’s fight against fundamentalist murderous 
douchebags would- hold on to your seat- give us the moral high 
ground. Would China try suspected Tibetan guerillas in an honest-to- 
goodness open court? Of course not. Would Afghanistan’s Taliban try 
captured U.S. soldiers in an honest-to-goodness open court? 
Definitely not. The big difference between the U.S. and those 2 dicta- 
torships is that we’re allegedly a democratic, open society. We recog- 
nize the right to counsel, the right to confront one’s accusers, the right 
to a jury trial, the right to cross-examine witnesses. Why don’t we take 
the high ground (which is also the only solid legal ground based on 
U.S. and International Law- remember the Nuremberg Trials?) and put 
these folks in a frickin’ court room? Cynics would answer because 
there’s little or no evidence, but there’s no way to know right now. 

THINKING STRAIGHT 

What exactly IS a “War on Terrorism”? When do we know we’ve 
won? When we’ve lost? Can we open Peace Talks? With whom? What 
are the objectives? As far as I can tell, “when there’s no more terror- 
ists” means never- after all, which ones are we after? The ones who 
massacred all of the civilians in the World Trade Center and the planes 
on September 11? This isn’t a war on our soil involving two armies, a 
la the American Civil War or the current civil war in Colombia. This is 
a conflict that by definition is led by a tiny amount of fanatics dis- 
persed across the globe against the largest military and political 
power on the planet. Forget having visions of “1984”’s eternal war, that 
eternal war against an ever-shifting enemy is already her e. 

STABBED IN THE BACK 

Speaking of “war,” there’s a document that Dubya has apparently 
never read (though he may have snorted lines off of it) called the U.S. 
Constitution. It defines what the President, the Congress, and the 
Courts can and cannot do. Article I, Section 8 states that only Congress 
has the power “to declare war.” As a side note, this was further strength- 
ened by 1973’s “War Powers Act,” which gives the President the ability 
to order military action for defense- although Congress must approve 
the action within 60 days or the President must halt the military action. 
Overwhelmingly passed over President Nixon’s veto, this Act was 
intended to halt Presidents from killing and maiming U.S. and foreign 
soldiers and civilians without an okay from “the people,” as represent- 
ed by Congress. It was a reaction the increasing power of the Executive 
Branch to take part in “Police Actions” such as the Korean War and the 



Vietnam War, which by that point had killed tens of thousands of U.S. 
troops and a million Asian troops and civilians. Subsequent Presidents 
continued to wriggle around the Act and Congress’s Constitutional duty 
to “declare war,” resulting in military and civilian deaths in Grenada, 
Panama, Somalia, The Gulf War, and Yugoslavia. Many of these were 
fought under the flag of the United Nations, the transnational world 
body which we use for a diplomatic quickie when we need it and which 
we bad-mouth and abuse at all other times. 

Back to the present. Dubya’s administration is facing mounting 
domestic and international opposition to a second undeclared war- 
this time against Iraq. He is trying to woo the UN into letting him put 
his blood-soaked hands down its pants- er, invade Iraq. All mention of 
the concurrent “War On Terrorism” is subsumed into an “international 
effort” to overthrow the dictator of oil-rich Iraq- whoops, I mean ensure 
that Iraq has no “weapons of mass destruction.” Only the U.S., Russia, 
India, Pakistan, Britain, France, Israel, and a few others can have bio- 
logical, chemical, and nuclear weapons. It’s not a big deal that we and 
our allies helped build Iraq’s original plants- we can bomb them, 
destroy them, and then pay a transnational company to rebuild them! 
Hurrah for freedom! And stirring up the hornet’s nest of the Middle 
East by removing one of the only non-fundamentalist nutbag dictators- 
after all, Hussein’s a secular nutbag dictator- is a wonderful idea for 
the military-industrial complex. 

As another side note, remember that President Eisenhower, for- 
mer General in charge of the Allied forces in Europe during WW2, pop- 
ularized the term “military-industrial complex,” warning against it. 
What does it mean when today’s U.S. generals openly scoff at one of 
the twentieth century’s most successful U.S. military leaders and a for- 
mer president? It means we’re in for more of the same, unless we 
stand up. 

HONESTY 

As a final serious note, let’s remember what war means. War means 
horribly maimed civilians, massacred innocents, and completely dev- 
astated cities, towns, and countrysides. Entire cities are fire-bombed, 
nuked, and leveled in holocausts of blood, burnt flesh, intestines, 
brains, and utter misery. 

The soldiers, who are at least semi-trained to deal with this 
unimaginable human suffering, don’t do much better. At least most of 
them learn how to fight hand-to-hand or with a weapon and are issued 
food, weapons, and supplies. Even so, millions of them die needless- 
ly every year, in guerilla attacks (Colombia, Northern Ireland, Israel), 
military blunders (Canadian soldiers being killed by the USAF in 
Afghanistan), or back and forth fighting a la WW1 trench warfare 
(Ethiopia/Eritrea, Kashmir). 

Entire families and communities are ripped apart by both civilian 
and military deaths in war. We are not talking about “sacrifice” on a 
ideological level, but on the simplest, most brutal level: your brother, 
your dad, your daughter, your best friend, buried 10,000 miles away in 
another country. A jumbled bunch of rotting, maimed flesh on broken 
bones, six feet under a country no tourist would ever willingly visit. We 
are talking about the sacrifice of losing one, two, three, or four limbs- 
for life- in the service of furthering the Bush/Cheney’s foreign policy 
objectives. Long after Dubya’s relegated to the dustbin of history, 
there will be civilians and soldiers who will still be paralyzed for life or 
completely insane or missing one or both eyes and ears. Victims’ 
faces will still be barely reconstructed, and the burn scars will still 
cover 80% of their body. And for what? What are the reasons that any 
human being would willingly go out and knowingly or unknowingly 
risk life-long maiming and death for themselves or for another human 
being, soldier or civilian? 

When your local Congressman or woman start yapping about a War 


on Terror or a War on Iraq or North Korea or Canada or Berkeley, ask if 
their son or daughter are going to the front lines. Ask them if they’re will- 
ing to have their blood ripped from them for their newest wa\ Ask your- 
self if you are willing to lose your life, your husband, your girlfriend, your 
mother, your grandfather, your friends on a battlefield or in a civilian 
attack. When the politicians yap about “sacrifice”- remember what 
we’re talking about. Twisted bones, charred flesh, shattered skulls leak- 
ing brain tissue and blood. 

We (meaning most of us in the U.S. and the western industrialized 
world) haven’t dealt with war for a generation. Look around, and the 
survivors of the last major war are filling VA hospitals and homeless 
shelters near you. Notice how the name of that war, Vietnam, hasn’t 
been in the news lately? Are we really going to have to forget our mis- 
takes and learn the same lessons in our brothers and sisters blood all 
over again? 

TAKE A STAND 

The Republicans have the majority in both Houses, but only barely. 
50% of us aren’t represented by Republicans, and a lot of the 
Republicans who were elected/re-elected are not as insane as House 
Majority Leader Tom “The Hammer” DeLay or Attorney General John 
“Adolf” Ashcroft. There’s strong opposition to an Iraqi invasion across 
the country (as of late January) as well as to the excesses of the USA 
Patriot Act and the increasing consolidation of power in the Executive 
Branch. Both the Left and the Right are pretty united in opposing the 
worst attacks against the Constitution, apparently it’s the apathetic mid- 
dle that’s blase about the long-term threats contained in wrong-headed 
legislation like the US Patriot Act and the Homeland Security Act. 

So buck up, there’s millions of us who believe that a democratic 
system can and should protect both our persons and our rights as free 
people in an open society. Yes, there’s a ton of problems, but there’s 
also a ton of us to fight them. History doesn’t just happen, individuals 
and groups propel it continuously. Now’s the time to step up and grab 
history by the trickin’ horns and be brave and true and honest. 

MAKE A CHANGE 

And while you’re changing the world, pick up some of these rad 
newer records. There’s a ton more kick ass records, I’m just mention- 
ing some of them. First up are the records that your local hipster’s 
right about: Hot Hot Heat (Subpop), The Epoxies (Dirtnap), Sahara Hot 
Nights (JetSet), and The Briefs (Dirtnap). On the new compilation front 
(which has been overcrowded with crap for about a decade or so) the 
new “Old Skars and Upstarts 2002” (Disaster) stands out as one that 
I’ll be spinning almost as much as classics like “Let Them Eat 
Jellybeans” or “Punk And Disorderly.” Also burning up the Luscious 
stereo are DOA (Sudden Death), The Gloryholes (Dirtnap), Damnation 
(RAFR), Venus Bleeding (Fakelore), Nekromantix (Hellcat), Toy Dolls 
(Captain Oi), The Gonads (Captain Oi), Transplants (Hellcat), 
Everything Must Go (Dead Teenagers), The Resistoleros (self- 
released), The Lincolns (self-released), and, even though it’s superflu- 
ous since it sounds just like the originals, Slapshot’s re-recorded 
greatest hits record (Bridge Nine). Major label records (I’m not includ- 
ing labels that are partly owned by majors just cause I’ve lost track 
lately) that rock include Andrew W.K. (still!), the ‘Jackass” soundtrack, 
and The Donnas. I’m leaving stuff out, but that’s what deadlines are all 
about! See ya next month... 

Oh yeah, personal plug: The Frisk have a new full-length out on 
Adeline Records in October, 2003 (http://www.thefrisk.com or 
http://www.adelinerecords.net). See ya on the road! K 





W ith the release of last fall's 
"Anger Management In Four 
Chords Or Less" CD on No 
Idea Records, GUN MOLL 

* instantly launched themselves into the musical 
spotlight of the world, and were placed 
amongst some of the bigger bands of their 
genre with a debut. With a sound not to dissim- 
ilar from early JAWBREAKER, LEATHER- 
FACE, and PEG BOY, but with enough of their 
own flavor that you wouldn't think you already 
had the album , GUNMOLL wowed music crit- 
ics and Jans alike in fine fashion. This month, 
they have released their second CD, a split 
with FIFTH HOUR HEREO, and are working 
on their sophomoric full length. If you are a fan 
of the aforementioned trio of bands, l would 
highly encourage you to check out GUNMOLL. 
I certainly believe that GUNMOLL will become 


as much as a sound describing adjective as 
these three by the time it's all said and done. 

First of all, the generic questions. How long 
have you guys been together, and how did it 
come to be? Is this just a G-Ville thing? I 
mean, it’s kind of weird that an ex-member 
of LESS THAN JAKE, and I HATE 
MYSELF, and someone who can hang with 
the likes of Blake Schwartzenbaeh and 
Frankie Stubbs on vox but hasn’t done a 
band before can just culminate in a room 
together. 

Derron: I’ve known Mikey for a number of 
years now. He moved to town and needed a 
place to live. We started writing music togeth- 
er in our spare time. I had known Jon and his 
other bands for a while and our bands had 
played together numerous times. Next thing 
you know we were all out of a band and we 


decided to all play together. 

Jon: Yeah, it was about two years ago. 1 was 
working at No Idea. I had just quit school and 
Burnman had just broken up and Derron came 
out to work one day. He told me that he and a 
friend had started playing together and they 
needed a drummer. I figured I'd give it a try so 
we got together. I met Mike, and somehow we 
had our first -show within two weeks, which 
was probably a bad idea. It was actually with 
Samiam who hopefully have forgotten that 
aural torture we inflicted upon them and every- 
one else in the audience. We got along really 
well so we decided to keep going. 

Where did the name GUNMOLL come from, 
and what does it mean to you? 

Jon: I had heard the word Gunmoll in reference 
to a costume at a Halloween party many years 
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Jon: It's like a sitcom. 
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ago. It refers to a femme fatale of sorts from 
the twenties and the thirties. Basically a female 
gangster. 

Mike: A week before our first show we realized 
we needed a name and it 
Came to the point where we decided the first 
word to come out of someone's mouth that 
wasn't completely asinine would be the name. 
Jon: So I held my hand over their mouths and 
said Gunmoll. Neither of them winced so we 
decided to keep it. 

Derron, so what happened with LESS 
THAN JAKE? This is quite a different 
sounding band for you; is this more of w here 
you are at now? 

Derron: I did it for five years. I got to see a lot 
of stuff, a lot of the world, and play with a 
bunch of bands and I decided I needed a 
change. I was very grateful and had a lot of fun; 
I just needed to do something different with my 
life. Little did I know all that meant was chang- 
ing instruments and playing in another band. 
I've always been into the type of music we play. 
This is definitely where I am at now. 

So do you still feel you made the right deci- 
sion? 

Derron: Absolutely. I am much happier now 
than I was then. Touring in a bus day in and day 
out got really stale. There is so much more fun 
and adventure involved with riding in a van 
than a bus. There's more contact and interac- 


I haven't seen hardly anybody men- 
♦ tion LTJ in connection with this 
band; are you just trying to let 
||| GUNMOLL get out there on its 

ill own - > 

liB Mike: Absolutely. 

Derron: We don't really think it's fair 
or necessary to bring up our old bands. 

4 Jon: It's obvious we don't sound like 

any of our old bands and to try to gain 
' something by referencing them would, 
1 think, slight this band. We want peo- 
ple to listen to us because they might 
be interested in Gunmoll. We all came 
into this from vastly different back- 
grounds with various, sometimes con- 
flictive, tastes. Mike was doing the 
indie-rock thing, I was playing quirki- 
er fast type stuff and Derron had the 
ska thing. 

Derron: Mike had never sung before. 
Jon: It just sort happened that we met 
on a certain feeling and commonality. 

*RON * ts not reall y like anything any of us 
have played before. And it certainly is 
not like Less Than Jake or I Hate 
Myself or whatever. 

So, I made the JAWBREAKER / 
LEATHERFACE reference earlier. Do you 
get that a lot? 

Mike: We get that constantly.- 
Jon: Mike especially, obviously. What's cool 
about the reference, at least to me, is that it's 
not just like, the vocals are like that, but the 
songs are actually that well written, and are in 
that vein that sticks out above the rest, much 
like the two aforementioned bands. 

Jon: That's flattering as fuck to even be consid- 
ered nearly in the same league as those bands. 

I have always been an immense Jawbreaker fan 
and I think what they did was outstanding. The 
same thing with Leatherface. . 

They are an amazing and unique band. 

Derron: We never sat down and said, "We want 
to sound like this." 

Jon: Yeah, Mike has gravelly vocals but you 
should hear him actually try to sing. It's 
painful. 

Mike: It's a shame what kind of immediate 
comparisons are drawn just because some 
screams instead of singing. 

Jon: We actually even got compared to 
Strawman once. That just happens to be Mike's 
voice, and immediately people say we sound 
like Jawbreaker or Leatherface. 

Derron: We all bring different things to the 
table and this is what comes out. 

Jon: We work really hard to write songs and 
strive not to take the easy way out. We each 


“We work really hard to 
write songs and strive 
not to take the easy way 
out. We each have equal 
input and I think that 
makes the songs a little 
more engaging. We 
write in a way that 
makes the song enjoy- 
able for each one of us 
to play, without taking 
into consideration who 
or what it sounds like.” 

- r : r 

have equal input and I think that makes the 
songs a little more engaging. We write in a way 
that niakes the song enjoyable for each one of 
us to play, without taking into consideration 
who or what it sounds like. 

Looking back on ’’Anger Management In 
Four Chords Or Less”, your last full length, 
is there anything you would change about it? 

Mike: It would have been a smarter idea, I 
think, to wait a little longer than four months 
before we recorded but we were really anxious 
to tour and stuff. 

Jon: We had about twelve songs within the first 
month. We practiced a ton and figured we 
might as well record them. We were really new 
with each other, which I think both helps and 
hurts the record. 

Derron: Every recording I've ever been on 
there has been something I wanted to change. It 
is just the nature of capturing songs on tape. 
But that is where we were at the time and I am 
glad we did it. 

Mike: The recording is really true to what we 
sound like. If we did it again now it would 
come out almost exactly the same with few 
exceptions. 

How did the split with FIFTH HOUR HERO 
come about? 

Jon: Anger Management was actually original- 
ly supposed to be a split with Fifth Hour Hero. 

I set up a show for them in town and we played 
together and got along really well. We wanted 
do something with them so Var was gracious 
enough to let us record. We ended up recording 
all twelve songs and decided they all went real- 
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ly well together, so we put the split on hold for a record with him. But as far as the colored only lived here for a few years and I think the 

a while. Fifth Hour Hero recorded their songs a vinyl thing, I am actually a bigger fan of black increased popularity of bands like Hot Water 

few months later and have been really patient vinyl. Var likes colors. That's his thing. Music and Against Me! has drawn a lot of us a 

with us taking so long to record again. They are Mike: I like the idea that a lot of the bands that lot closer, 

really great people and a great band. Var puts out and everyone that works there is 

Mike: They are the type of people that ten years really close. We all hang out on a regular basis. What’s next? When’s the tour? When’s the 

form now I know I will still be able to say they There is a very high level of comfort and famil- next record? 

are my great friends. iarity that goes along with the label. Mike: I want us to record another record by the 

Jon: And we liked the idea that they are from beginning of next year. 

another country and we don't really sound sim- How is Gainesville seeming to be handling Jon: We want to do as much touring as we can 

ilar. It makes the record more interesting. the punk-rock spotlight being turned on it but it is hard because Derron has a wife and 

with the. great success of bands like HOT bills and I have a severe financial burden from 

Obviously Var (No Idea Records) worked WATER MUSIC? Is it bringing the scene college so we have to be a bit more thoughtful 

with some of your previous bands. Did he together, or is it incorporating a lot of idiots about getting in the van knowing we are going 

even need to hear the new band to know he that are dividing the scene? to come home broke. We really want to go to 

wanted to do it? Derron: I don't think it has that much of an the west coast but we have to be able to save 

Derron: Oh yeah. effect on the scene except for the fact that it ahead of time in case the van eats shit and so 

Jon: Yeah. We didn't want him to put it out affords a lot of bands the opportunity to leave our asses are covered while we are gone. It 

based solely on our previous efforts. Gainesville and tour more. sucks. None of us come from money so we 

Derron: He came out to our shows and liked us Jon: Those guys have busted their asses for have had to work all of our lives to buy our 

and we talked to him about putting out a almost nine years now. They deserve every own equipment, fix shit when it breaks and pay 

record. ounce of the attention they get. And because of our own way and such. We don't make money 

Jon: The fact that he knew us already obvious- them there are those people that think we live on tour. We don't expect to. But that kind of 

ly helped with his comfort level. He knew we in this Mecca of punk. We do have a great place hinders us as far as length and distance of our 
weren't going to flake and break up immediate- for shows and a co-op record store/show space. trips, 

ly or anything. And we were all really excited I love this town. I love the people that live here 

about his enthusiasm towards us. So it worked and I'm glad that Gainesville is getting this What's the ultimate goal; for GUNMOLL? 

out. attention but at the same time people still only Mike: To make the best music I think we can. 

Derron: I wanted to do. stuff with him again focus on the more visible aspects of the town. To put out records and tour as much as we can 

because he knows his shit. I have huge respect There are kids here that will only go out to the handle. 

for the way he does things. shows with bigger touring bands they have Jon: Pretty standard stuff. I just want to be able 

Jon: No bullshit contracts. You can ask him seen in some magazine and completely ignore to continue doing this for as long as I possibly 

anything. He is very up front and very honest. the numerous other amazing local bands. I can. 

think those folks are idiots for not taking Mike: I don't think we have any false illusions 
No Idea was obviously the decision that you advantage of the immense diversity of styles of of fame glory. 

made-is this once again a Gainsville thing, or music that are active here. That is a detriment Jpn: I want this to be something that I can look 

are you guys record collectors? to the community and prosperity of any scene. back upon and not regret one single choice I 

Jon: It is a Gainesville thing. Var has been sup- Mike: I have never felt such a sense of com- made. As long as we stay honest to ourselves, 

porting bands here for a long time, why not do munity anywhere as I have here though. I have I think we are going to be fine. K 
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'' ..would recommend wholeheartedly. 
This is a great record." 

Heartattack #36 

-i, ’ *■***'*«*, 


s 4 nice to see one from the pac 
re serious chances. “ K 

The Big Takeover #51 


S&ENCHJfN liNDi 


This album is one of the best n^fhardcore . 
albums that I've listened;.jto,.|j's not bveryday* 
you hear a real political hardcore band pull 
off adding^hdie emo elements, and you can 
really fee lithe passion that the b?M|3 

- Delusions Of Adequacy 


AVAILABLE NOW 
CD/LP 


'Give it a whirl." 

-MaximumRockNRoll #234 
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By Paul Saitowitz 


THRICE 


ustin Kensrue stands with his back facing the 
crowd on a summer afternoon in mid- July. H$'s 
used to being the center of focus amidst large 
^groups of people, but this time things are a little 
bit different. Instead of screaming kids donning t- 
shirts of every pufik, post-punk, post-punk-Jiardcore band, etc., the 
crowd is filled with people^ dressed to th^nines. Kensrue himself 
looks astonishingly comfortable in a tuxedo. To his right are band- 
mates Riley Breckenridge, Eddie Breckenridge, Teppei Teranishi, 
and manager Nick Bogardus, also in tuxedos. Kensrue is about to 
take the biggest step of his young life with his bandmates right by his 
side. Even in marriage the members of Thrice can not do one thing 
without the others. More than a band, this is a group of close knit 
friends. ^ 

* "I didn't feel uncomfortable or weird, I felt good," Eddie 
^Breckenridge, the younger of the brothers said of the wedding. 

The fiercely loyal Kensrue and his bride-to-be took the 
time to write a little somethin' somethin' about each member of the 
wedding party. As is apparent in his lyrics not a word was written 
without intense scrutiny. It's obvious that Bogardus, the 
Breckenridge boys, and Teranishi were visibly moved by what their 
friend said about them. It seems the members of Thrice are grow- 
ing up as fast as the band itself. 

"It was really hard writing my feelings for those guys and 
knowing that everyone was going to read them," Kensrue said. "It'll 




be a lot easier writing them personal thank you cards." 

With Teranishi joining the world of nuptuals two weeks 
later, he and Kensrue are teetering on what could be a rough start 
to two young marriages. 

"Touring and being away from them will be hard, but it 
was hard when they were our girlfriends," Kensrue said. "I think 
when I'm home it will be a lot easier to spend time with my wife 
than it was with my girlfriend." 

The unmarried rhythm section has put their fears aside as 

well. 

"At first it was something I thought about, but they all 
knew what they were getting into and their relationships are strong 
enough to deal with this," Riley Breckenridge said. 

Rewind about five months, and the members of Thrice are 
on the heals of their second Subcity Records release, "The Illusion 
of Safety." In the underground music scene this is an anticipated 
release. Their first record, "Identity Crisis," was a pretty big success 
on the small-independent-label punk hardcore scene, and the expec- 
tations for the new album were relatively high. 

The day of the release the band was set to play an in-store 
performance at Virgin Records in Costa Mesa, and two hours before 
the start of the show a line of more than 500 people wrapped around 
the comer of the store. Every person in line had purchased the 
record that day. They were set to leave for tour two days later sup- 
porting Anti-Flag and had little idea of the turmoil they were about 
to cause in the music industry. 

As they hit the stage and hit the first notes of what has 
become their traditional starter, "Kill Me Quickly," the overwhelm- 
ing energy of the crowd pushed the stage back and caused the 
amplifiers to become unplugged. Once everything got settled, the 
band sent the crowd into such a frenzy that the team of security 
there had to momentarily mutinize the microphone to reprimand the 
fans. The most resounding sign of devotion was, with the album 


...the overwhelming 
energy of the crowd 
pushed the stage back 
and caused the ampli- 
fiers to become 
unplugged.” 

available for barely two days, most of the crowd were singing along 
to every word of every new song. 

Less than two weeks after its release, the band from 
Irvine, California was on the lips of every A&R rep. in the music 
industry. Bogardus' cell phone was ringing off the hook so much 
that he had to alter his payment and minutes plan. Major label peo- 
ple were attending shows at almost every stop on what was sup- 
posed to be just another tour. 

"The weirdest part about the whole thing was that we 
were on tour, so we didn't really get a feel for everything that was 
going on with Nick at home," Eddie Breckenridge said. 

Months of courtship included fancy dinners, rides in 
limos and even a trip to music producer gum Rick Ruben's house. 
Eventually the band settled on Island Records. 

The rumors swirled on the Internet long before the final 
papers were signed, but disappointed fans crying about their 
favorite band selling out did not fall on deaf ears. 

"People have this notion of good and evil regarding inde- 
pendent and major labels," Riley Breckenridge said. "We just look 
at it as a way to grow as a band." 

Thrice as people are unlike most people in bands, in that 
they have absolutely no dreams of grandeur or any sort of ulterior 
motives. They have been offered opening slots on tours - no matter 
how out of place they may seem — by bands such as Papa Roach 
(rap-rock gone all rock), POD (rap rock), and even Everclear 
(leather pants rock), but have shunned those in favor of doing what 
they want rather than what might make them "HUGE." 
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'* ."It's strange because the offers \oUour^th those h ait^jjlL 

did not com^out of major laljejfdeal, it just rfep'pened that t^ose 
bands -approached us aroimd th%same tun0T Kensrue added. 

Several of the majorjlabels during the courting period 
offered to put out singles fronf tj*e "Illusion of Safety," and get the 
band on the fast track 4lf^id Rock-Blink- 182 TRL. They didn't 
seem to grasp ji$t who they were dealing with. v 

. "dhe of the things we liked about Island was that they 
were willing to let us grow at our own pace," Kensrue said. "We're 
definitely a skeptical ba$d and it's hard for us to completely trust 
anyone. But we looked at this as an opportunity to focus all of our 
fcpae working on something we truly love. If we had to $eep day 
jobs, I don't feel like Wfc'd be able to write the songs we really want 
to. It takes us a while." 

At the end of every show on the Anti-Flag tour, the usually 
empty backstage areas at the venues became littered with people in 
Diesel jeans and black leather jackets. The band would be accosted by 
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$ £ There i$ rfo bli^g bling or £ancy cars |vfth Thrice. 

Three of them a?e*still driving the ^cars they -ha^ when they 
started the ban^d, and Keisrue recently Upgraded from a hand- 
me-down mini van to a Hbnda Civic. None of them own hous- 
es or live in fancy apartments. If anything they are the antithe- 
sis to the mona^^hore-image recently popularized in pop 
culture - especially music - by shows dike MTV Cribs and 
soulless regurgitated drek by bands like Limp Bizkit and 
Linkin Park. You won't find these guys Releasing an album of 
remixes just to fatten their wallets. Ideal-wise they recall the 
same sentiments that drove the grunge movement in Seattle in 
the early-90's. There are no photos of them in their album 
jacket, they keep their prices for all their merchandise painful- 
ly low - you will never see a T-shirt for more than $10 - and 
more than anything they are totally accessible. The elder 
Breckenridge^makes it a point to return every e-mail he 
receives personally, even when his in-box exceeds 1000 after 


what they refer to as "Dudes," (A&R people) and several had no^even^^Wurning from tour, 
heard them before the shows. One "Dude" asked the band to come up One of the things that lured Thrice to Subcity in the 

to the label headquarters to perform for the executives, a proposition first place was the label's policy to donate a portion of all the 


“The rumors 
swirled on the 
Internet long 
before the final 
papers were 
signed, but dis- 
appointed fans 
crying about 
their favorite 
band selling 
out did not fall 
on deaf ears.” 



instantly shot down by all four members. There was another label that 
tried to lure the foursome in by playing them Crazy Town's retort to nOt- 
so-ffiendly remarks aimed at the band by seminal hardcore rockers 
Refused. Another rep. claimed he'd only heard a few songs over the 
phone but was completely moved by what he heard. Of course, he 
couldn't name the song. They ate at every fancy restaurant in every big 
city they toured in, but still remained unfazed by the glitz and glamour. 

"This band is definitely not typical, they do what they want 
and unless they're certain about something, they won't jump into it," 
Bogardus said. "They reached a point where an awesome opportunity 
was there and it would have been ridiculous not to explore it." 


record sales to charity. The band has raised thousands of dol- 
lars for the charities they chose, and even played an acoustic 
performance for a group of orphaned children at Crittendon 
Services Fullerton, Ca* True to their mission, they have 
arranged to donate a portion of the proceeds for all their 
albums with Island to charity, and the label has agreed to 
match them dollar for dollar. 

"We decided before we narrowed down anything that 
a big factor for us was continuing to do the charity work we 
had done in the past," Riley Breckenridge said. "We brought it 
up with other labels and they acted like they didn't know what 
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"Some people are 1 
gonna be l npset 
with oi|r hew 
songs just like 
some people a^e 
upset with us ! 
signing to Island... 
The only thing I 
can shy to those 
people to help 
them understand 
where we're com- 
ing from is 'go 
start a band of 
your own.'” 


we were talking about. Island was into it and excited about it 
right away." 

Although there has been somewhat of a major label 
backlash - Riley Breckenridge received and e-mail from a fan 
demanding reasons why he or she shouldn't look for a new 
favorite band - the overwhelming response has been support- 
ive and positive. 

"The strange thing is I think the fans that care the 
most are the ones that just got into us," Eddie Breckenridge 
said. "I think the ones that have been there all along are 
happy that we were able to take this step." 

"I'm not afraid to disappoint anyone," Kensrue said. 
"We make our art for ourselves and hopefully people will 
take the same amount of joy in our new stuff as they took in 
our older stuff." 

With the funds and effort put behind the band for the 
follow-up to "Illusion..." it would seem to innately be 
charged with pressure, thus making the songwriting process 
even more difficult. This record could break the band. They 
potentially could fall on the ears of non-dialed-in-everyman 
listeners all over the globe. 

« "We've never thought of things that way," Kensrue 
said. "I'm just sick of all the soulless music out there, the 
only hope for us is to make a record we all truly love. 
Regardless of being on a major label or any label, we would 
be making music, and this is it." 

Several parts have been written for the next album, 
and with more time and a bigger budget, fans should contin- 


ue to expect the unexpected. The band just moved into a lock- 
out rehearsal space. They had been practicing and writing in 
a spare room in a warehouse at Kensrue's father's work, but 
that only allowed them the chance to practice during night 
time hours. 

"I think we've reached a point where we can write any 
type of song we want, there's no mold." Eddie Breckenridge 
said. "I just want to write music I can close my eyes to and get 
lost in." 

The album will be recorded in February with band 
friend and collaborator Brian McTernan. "Illusion . . ." was 
recorded with him in a scant three weeks, and time should be 
a little more excessive for this experience. The band plans on 
demoing all their songs on a ProTools recording rig long 
before heading to McTernan's Washington D.C. studio. 

"Brian just has a really great ear and a lot of great 
ideas," Riley Breckenridge said. "He's not afraid to tell his 
true opinions on stuff." 

The new album should be out some time next sum- 
mer and in between writing and recording they will be tour- 
ing as much as possible, including their first trip to Europe in 
early 2003. 

"Some people are gonna be upset with our new songs 
just like some people are upset with us signing to Island," 
Eddie Breckenridge said. "The only thing I can say to those 
people to help them understand where we're coming from is 
'go start a band of your own."' K 


AMP 117 





<uommg soon: 


Taking Baclc The Covers 

Totally fucking awesome and hilarious CD of 
ATM playing songs originally written by girls! 


2.003 13-MONTE EXCLUSIVE PUNK ROCK WALL CALENDAR 


Perfect for marking tour dates^&hows, and CD/LP 
release dates, “A Year In The IB? Of A Punk” is the 
pily punk rock music calendar available today. This 
year’s calendar includes beautiful 12” x 12" photos 
from punk acts. A portion of the proceeds from the ‘A 
Year In The Life Of A Punk” calendar will benefit Food 
Not Bombs, San Francisco. Only $12 (make checks 
or money orders payable to Coldfront Records) ppd 
via mail-order, or order it online at lnterpunk.com. 

Featuring: 


NO USE FOR A NAME 
FACE TO FACE 
PIEBALD 

SLOPPY SECONDS 

LAGWAGON 

RUFIO 

THE GET-UP KIDS 


A YEAR IN THE LIFE OF A PUNK | COLDFRONT RECORDS 

PO BOX 8345, BERKELEY, CA 94707 USA | WVWV.COLDFRONTRECORDS.COM/2003 


New album: 

The Death Of 
The Party* 


Proof that pop- 
punk can still be 
new, great, and 
exciting. 

on tour now 

Mass Giorgini: One of the best records I have ever worked on 
For tour dates and MP3s visit www.SpringmanRecords.com 


new archives 


the: death qf the party 


FEATURING: ANTI-FLAG, JAWBREAKER, 
SAMIAM, REAGAN YOUTH, NO USE FOR 
A NAME, UK SUBS, SWINGIN' UTTERS & 
MORE. 75 TRACKS AT A GREAT PRICE. 
LOOK FOR IT IN STORES NOW! 








CHARLES 


F irst a little background... 

Charles Romalotti: I'm a 32 year-old male 
living in Austin, Texas. I write novels. I 
have three published novels, in order they are 
Salad Days , Rash , and Talon. I've been able 
to release one every summer since Salad Days came out 
in 2000. 

Plans for a fourth summer in 2003? 

Actually, yes! It will be called The Stickler. It's the third and 
final book in this "street punk" series that started with Rash and 
Talon. 

What do you feel sets you apart from other writers? 

Within the genre I write, I would say that simply writing fiction from 
a "punk" angle is a little bit different because I do approach it conven- 
tionally like any other drama. Just happens to be about people in 
underground cultures. I feel that the characters I write are 
humans first, and their personal identity or interest could be 
anything. I don't feel it's a gimmick, they say "write what you 
know", and that's what I know. 

So from what I gather with your writing, you used to be in a punk 
band? 

Yeah, it was over a decade ago, and I learned a lot about life from that 
experience. Salad Days is definitely written from that point of view. 

Do you ever crave getting back into it? 

No, not at all. My last time on-stage, I vowed that that was it. Never 
again. I remember it was in February 1991. I feel that I have grown 
considerably since that time. I have become a lot more selfish about 
art, and thus it has become substantially better. The best thing about 
writing is that it's all you. It fails because of you, and it succeeds 
because of you. There is no compromise. And at the same time, no one 
else to blame if it goes nowhere. I prefer it that way. With my books, 
I have done everything from designing the cover, to writing it, to edit- 


ing it. When I say that I became more selfish, it's more of saying 
that I started doing it entirely for myself. For instance, with 
Salad Days I set out to write the book that I felt was necessary, 
something that told the story of punk philosophy rather than 
punk style. It bothered me that every movie or story about 
being punk showed them as a bunch of drunk idiots, une- 
ducated, insensitive, and basically intolerable people. 
Not that that's entirely off-base in a lot of cases, but the 
scene I grew up in during the 80s was a very differ- 
ent thing. And no story ever hit upon that correct- 
ly. So I decided to have my first novel be the 
psychological, emotional, and even in some 
cases (like my own) spiritual motives for an 
individual to choose to be "punk". I didn't 
want a book about clothes, style, and atti- 
tude so much as I wanted a book about 
integrity and conviction. I wrote the 
story that I personally wanted to 
read, that I wanted to own, and in 
this case I was not alone. 

How long did it take to complete it once you developed the idea? 

Seven years. Got the idea in 1993. The reason for the amount of time 
was that I foolishly felt that it would be a quick and easy process, which 
when it comes to simply writing, it is an easy process. It's the editing 
that takes all the time and energy, which I knew nothing about at the 
time. I have since learned that editing is actually what I like the most. 
And I don't mean editing so much as grammar and punctuation, but 
more along the lines of flow and content. t)f making each scene as ass- 
kicking as possible. I love seeing the basic ideas come alive and jump 
off the page. 

You released Salad Days yourself, correct? 

Yes. When I finished it, and had come up with the cover and was set 
to go, I contacted four literary agents. Two of them were interested in 
taking a deeper look, they liked the concept, but I didn't follow through 
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“...I set out to write the book I felt was necessary, 
something that told the story of punk philosophy 
rather than punk style. It bothered me that every 
movie or story about being punk showed them as a 
bunch of drunk idiots, uneducated, insensitive, 
and basically intolerable people.” 


with that because at the same time I was reading books on how to self- 
publish fiction. And I realized that I could probably promote this book 
better than a major publisher could since I knew it all from experience, 
so I just decided to fund it myself. Of course, I have no money, and 
there isn't any money in my family, so I had to work two full-time jobs 
to raise the money to do this. Keep in mind that during this time, I had 
no idea if this book would be a hit or fall flat on its face. But I believed 
in it, and after some- people had read it, some friends and some who 
were giving testimonials for the book's eventual back cover, and they 
enjoyed it quite a bit, I felt confident enough to push myself to make 
this book happen. I put it out in the summer of 2000 and it sold imme- 
diately. 1 was blown away, I had to reprint within a few months, and 
then it really picked up with the sales. It still sells as well today as it 
did two years ago. I have only placed maybe three ads in three years, 
very few, it just sells by word-of-mouth. 

It’s not always an easy book to track down, though. 

No, it's not. The pitfalls of DIY! It's in a few stores here and there, but 
mostly I depend on online sales. I got screwed by so many distributors 
that I just backed off a bit. Last Gasp carries my books, and AK Press 
has Salad Days , but mostly it's available at Amazon.com. They're very 
fair and have programs that focus specifically on self-published writ- 
ers, which is great. They've sold a lot of copies for me, but then so have 
certain stores like Sound Exchange in Austin, Texas, and Lou's Records 
and the Black in San Diego, Powell's in Portland, Oregon, and Head 
Line Records in Hollywood, California. Lou's and Sound Exchange 
both have sold over 120 copies of Salad Days alone, which is phenom- 
enal. But with my limited budget, I really can't branch out any further 
than I have it right now, not this year, at least. 

It's surprising that you've had such good sales with so few outlets. 

I have no doubt that with bigger distribution, Salad Days would be 
considerably more successful than it is now, and I've sold thousands 
of copies already. The number of copies I have sold, it shocks me 
sometimes when I really think of it. When I go to a major concert or 
to a professional sporting event and they give the attendance, I think, 
'this is how many copies I've sold', and it really blows me away. It's 
wild to think that online sales make up only 7% of all book sales. 
There's a much larger world for me out there, but for now, this all 
works. I really like dealing directly with the people who read it. 
Independent publishing has its perks, and that's definitely one of 
them. A lot of them react very strongly. For some, it's had a pro- 
found impact on them. 

It’s more of an emotional story than it appears at first glance. 

It is. It was emotional writing it. Its ending seems to cause a lot of 
introspection. I'm very proud to have created something like this. 
There are presently 45 customer reviews on Amazon.com, and they all 
seem to have a very strong opinion on it. For an indie book, it's very 
rare to get such intense feedback. It really has beaten the odds, coming 


from such a shoestring budget. 

What reason would you give for this? Luck? Good timing? 

I feel that people overlook the fact that punk will be remembered as a 
very strong counterculture in the years to come. Much like flappers 
and beatniks and hippies, punk has had quite a long shelf-life as such 
things go, and its influence on western culture is very obvious, in my 
opinion. As with any counterculture, there are those things that give 
voice to what made its people tick, so as to better understand the rea- 
soning behind it. Fashion and music, yes, but literature as well. I am 
certain that in the coming years, there will be a great many more books 
on punk culture, even more than there are now. I know because I have 
heard from quite a few writers who are presently working on their own 
punk opus. I wouldn't be at all surprised if a punk novel stays around 
a while as a chronicle of what will someday be a bygone era. I think 
that for now, Salad Days filled a niche. Many more are on the way, 
from me, and others. 

So after Salad Days you released another book within a year? 
Don't you have a job? 

Still have my full-time job, yes! As it went, during the time in which I 
was raising the money to put Salad Days out, I was working pretty dili- 
gently on Rash. I had developed the idea a few years earlier, and it 
stewed in my head for a while. When I put Salad Days out, Rash was 
already partially written. In fact, I toured the west coast for 4 weeks 
with Salad Days , doing in-stores at punk record stores and indie book- 
stores, and I had Rash in the van, editing it on the road. 

Rash is a very different story, for those unfamiliar. 

In every way. It's darker, it's very fast and intense, it's gruesome, and 
has an ending that catches you a little Off guard. The only similarity is 
that it deals with underground culture, but a very different aspect than 
Salad Days. The characters in Rash would be the villains in a book like 
Salad Days. As I've always joked, if some stranger would walk up and 
tell me that they're like a character in Salad Days , I'd be flattered. If 
they told me they were like a character in Rash , I'd probably be smart 
to start running! 

You say that the characters from Rash would be villains in Salad 
Days , but the main character from Salad Days is in Rash. 

The connection in the stories is that Frank {Salad Days protagonist) 
lives in Austin in the present day and the story begins with him flying 
back to Kansas to attend his best friend's funeral. The whole book is a 
flashback on their lives together, and they happen to have been in the 
punk scene in the 80s. I thought it would be interesting to have Rash 
be the story of what happens while Frank goes back to Kansas, right 
outside his place of work. So Rash and Salad Days take place practi- 
cally at the exact same time. 

Rash recently won an award? 
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Talon is a continuation of the same themes? 

Yes. In fact, it’s loosely a continuation of the storyline of Rash. 
Features some of the same characters. For those who like Rash, Talon 
takes you in a direction that I feel is a bit unexpected. It broadens the 
horizon of the claustrophobic story of Rash. 

Gives the story some air to breathe. Word back 
on Talon is extremely positive. 


Copies of all books are $7 direct to: 
Layman Books 
P. O. Box 4702 
Austin, TX 78765 K 


SUBINCISION/ 


Yes. Every year in NYC in May there's the big Book Expo where all 
the book awards are given. Rash won one of the awards this year. 
Finalist for Best Horror of 2002 in Independent Publishing. I got a 
plaque for my wall and a lot of stickers to put on the books. And men- 
tions here and there online and elsewhere. 


Has that pushed its sales? 

I can’t really tell. It's gotten so many great reviews that it’s earned 
a name for itself on its own. It, too, has done incredibly well. Not 
quite as well as Salad Days, maybe half the sales, but that still says 
a lot. I personally love Rash. It’s such a dark and twisted story. 
Very unusual premise, too, in my opinion. The analogies are end- 
less. It’s the type of book that I would personally love to read. Lots 
of twists and some really gritty and macabre settings and atmos- 
phere. I love that type of stuff. Books like Wasp Factory or Geek 
Love, or films like Se7en or Fight Club. Aside from my own inter- 
ests, I felt that the next logical step for me, after finishing Salad 
Days would be to liberate myself as a writer by doing something 
totally different. So that I wouldn't pigeonhole myself. And Rash 
helped me achieve that. 


How would you describe your new book Talon ? 

It's got the same grittiness as Rash, but the character development is a 
lot thicker, much more like Salad Days in that respect. It's kind of a 
fusion of the two. It has the heart of Salad Days and the twisted weird- 
ness of Rash. 


You wrote it in a matter of months, didn’t 
you? 

I am getting better at all this. Skill is catching 
up to me! Finally, after ten years! These types 
of stories, the high-speed thriller types like 
Rash and Talon are very difficult to plot, to 
make an outline, but the writing is effortless. 
Speaking of outlines, I have two just waiting. 
My momentum is still peaking! 


The Stickler , as you mentioned, being one, I 
assume. What are you willing to spill about 
it? 

That it will tie the storylines of Rash and Talon 
together in ways that people could hardly 
expect at this point. What has been presented 
in the first two parts is not the whole picture, 
and once the whole thing comes together with 
The Stickler, readers will be pleasantly sur- 
prised. I have no doubt that The Stickler will 
end the series in great form. 


You said you have two outlines. 

After I finish this series, I am moving onto an 
idea that I have kicked around for quite a while. 
It's been my favorite, and if I can execute it as 
well as it plays in my head and on paper, it will 
likely be the story for which I will be remem- 


bered. It's called Blood of Stone. I've let a few friends read the outline, 
and they all had the same reaction, they were blown away. I have never 
heard of a story having this premise, and if the Bible is a true account, 
I will likely rot in hell for writing this! 


Are you a believer? While on the subject of ’’books”, seems appro- 
priate to ask! 

No, not at all. Now, that doesn't say that I'm not a deeply spiritual 
person, just not into the Christian belief. Blood of Stone deals with 
that belief, to an extent. It's a wonderful story, and I can't wait to 
jump into it. 

Any talks of your stories being turned into films? 

Talk, but little action. For instance, some filmmakers read Rash and 
loved it. They wrote up a script, but seem to have stumbled a bit with 
getting it going. I don't doubt that Rash would make a great film. But 
in time. I can easily see it happening, but I'm not holding my breath. I 
have a close friend that is slowly working on a script for Salad Days. 
She is certain that it could be big. I'm all about trying! We'll see what 
happens. Unless the project would have capacity to do a really good 
job of one of the stories, I'd rather not even approach it. 

% 

Final words? 

Go out and buy my books! If your favorite bookstore doesn't have 
copies, then tell them to order them. Or you can get them directly from 
me/publisher. Cheaper and I'd even sign the copies! 
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Interview with....RIP CARSON 



ReaffiHY * REVIEW 


Rip Carson hails from San Diego, CA and is a local rockabilly favorite, making his name known nationally with his highly acclaimed band, Rip Carson and his Twilight Trio. Now solo, he is ready 
to make his name known worldwide as a solid rockabilly performer in the traditional style. He was interviewed by Michael A., who also plays in one of San Diego's up and coming bands, the Bandits. 

Michael: Aside from your singing career, lately you've been doing some studio work playing upright bass, who have you been working with? 

Rip: I just finished playing bass on Deke Dickerson's latest record. And prior to that I've played on recent releases by the Paladins, Josie Kreuzer, 
James Hunter, and many more. I play bass on alot of things produced by Mark Neill at Soil of the South. 

Michael: You are known to be one of the best multi instrumentalists. Can you list which instruments you play &let us know of any you would 
soon like to conquer? 

Rip: Sure. I play acoustic guitar, upright bass, lead guitar, electric bass, drums, saxophone, piano, and sing. I don't really know of anything 
else I'd like to pick up right now. I'm just trying to be the best I can be at the instruments I already play. I currently play lead guitar in a 60's country 
band as well. 

Michael: What are the benefits/nombenefits of backing someone else on tour in lieu. of it being your own show with your name in front? 

Rip: It's fun to just sit back and play guitar while somebody else has to put on the show. Nice for a change. It's alot less pressure. When you're the 
frontman and it's your name out thereof you don't please the crowd it's your name you're hurting. But I also enjoy being the frontman because it feels 
good when people are really into it, because then you know you've done something right. 

Michael: What are sbme < influences of yours that people wouldn't have a clue about by just listening to your music? 

Rip: Well, if you listen closely enough you can probably hear all the influences. One of my big influences, and also my favorite singer of all time is 
Sam Cooke. I don't sing like him, at all. But I borrow from some of his phrasing and chord stuctures sometimes. I also like Marty Robbins alot. His 

singing style is very smooth. And Johnny Horton is another big influence. I like him because all his songs tell a story and whether it be happy or 

sad, he always sounds like he's enjoying singing it. And an obvious influence would be Charlie Feathers. I mean hey, if he's not an influence and 
you're playing rockabilly, you're doin’ it wrong! 

Michael: You've released some super rocking stuff! Tell us a little bit about the last recording & where you think it is in relation to “Stand Back . " 

Do you find yourself changing slightly or is still pretty much the same ? 

Rip: The last recording I did is much different from my previous ones. This one was producedmy Mark Neill, who has also worked with Big Sandy, 
the Paladins, Deke, etc. And it turned out very well. I used excellent musicians and Mark gets the best sound for rockabilly imaginable. He always 
lends educated advice and has great expertise in recording techniques. My songs are much more mature on my latest one too, most of actually 
have deep meaning. Lately I feel more like songs should relate to people and real feelings. As opposed to some rockabilly groups that just write 
about "rockin’’ and "boppin" and "hey kitten" blah blah blah. So yea, I’ve changed a bit. My singing is more together now. I decided to sing with 
more soul and less screaming. That gets old after a while, and it really puts the hurt on your throat. 

Michael: Your live show is a very memorable event. What do you think sets Rip Carson aside from the rest of the current bands? 

Rip: Well, I believe that people pay money to come see a show. So I try to give 'em one. If they just wanna see some guy up there lookin’ bored 
while he sings, they could just sit at home and listen to the record. I just try to enjoy myself and let it show. And of course I’ve been known to 
have a certain amount of shtick. At different times you may see me in a straight jacket, or rolling on the floor, or lighting my crotch on fire. Who 
knows, it's always different. That's what I can offer folks, a different experience every time. 

. Michael: You’re engaged! Congratulations! Tell us a little bit about your fiance. Are there any songs from the new CD that you wrote about here? 

Rip: Thank you. Her name is Kelly. I've known her for about 9 years now. And we've seen each other off and on during that time. But we've always 
been friends. And even now, she is my best friend. And now I get to be married to my best friend, And that makes me very happy. She also has a 
15 month old daughter. Her name is Novalee. And she is the cutest little girl I've ever seen. Her daughter and I get along great as well. So I'm very 
lucky because I get 2 girls that I love very much, instead of one : ) Yeah, there's songs I’ve written about Kelly. We've been through a lot together, 
so there's happy and sad songs about her. Pretty anything that’s real and heartfelt is about her. 

Michael: What do you think the biggest misconception about rockabilly music is? 

Rip: The biggest? I don't know, probably that people think punk bands with an upright bass are rockabilly. Or a band where the singer has greasy 
hair is rockabilly ie:Social Distortion. Also, whenever I say I'm a rockabilly singer, they say "oh, like the Stray Cats" And I don’t consider the Stray 
Cats rockabilly. It just sounds like 80's pop music to me. Rockabilly to me is Charlie Feathers, Johnny Burnette, Ronnie Self, Johnny Carrol, etc. 

Michael: Have you seen any bands lately that you are impressed by? What do you think makes a good band? 

Rip: Yeah, I've seen a couple. I really like the Bellfuries. I like them because the singer is strong and he also writes very good songs. And there's 
a lot of younger kids starting bands now too. Which is great because in a few years they’ll be out there playing with the rest of us. And unlike 
some people in the scene who fear competition, I embrace it. Because without competition nobody*has the drive to improve. And without a lot of 
bands, there is no scene. 

Michael: So what’s next for you and your band? Where do things look like they’ll be going in 2003? 

Rip: I have a lot of things lined up. My new album "Box Set:the singles collection" just came out so I'll robably be hitting the road to promote that. 

And I have some things in the works that I won't talk about just yet 'cause they're not nailed down. But they involve bigger record deals and TV 
appearances. So look out for good things in the future. Thanks! 

http://www.ripcarson.com 


RIP CARSON "Box Set" Dixie Records 

Now a solo artist, Rip Carson goes 
back to his rockabilly roots after a 
short stint playing in his 50s R&B 
band, the Chain Gang. This 12 song 
CD is a slight departure from the 
rockabilly he played with his former 
band, Rip Carson and the Twilight 
Trio. The songs here are definitely 
more mature, as they don't have 
the recklessness his older material 
had which I think was what I liked 
the most about the Twilight Trio. 

But these songs are solid and his 
vocals have a wider range than he 
did in his previous releases. His 
time spent singing in the Chain 
Gang has helped his singing grow 
as his Sam Cooke influence is more 
evident now. The musicians back- 
ing Rip are solid players although 
if he wanted to, I am sure Rip could 
have done all of the studio music- 
ianship himself as he is quite the 
accomplished player. This new col- 
lection of songs are all upbeat tunes 
that mix country twang with straight 
ahead 50s rock and roll and he a- 
chieves a sound that is very similar 
to Deke Dickerson at times. If you 
were expecting the Twilight Trio then 
you might not find what you wanted, 
but if you just want solid rockabilly 
then this new CD is a good addition. 
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Deke interview by Jason on the release of his new record 
"Deke in 3-Dimensions " Photos from Doll Hut Xmas gig. 

Jason: If you had to pick one particular style of music that is closest 
to your heart , would it be rock and roll, rockabilly, or western swing/hillbilly? 


D EK E D«N 


Deke Dickerson "Deke in 3-Dimensions" Major Label Records 

The latest from rock and roll pioneer Deke Dickerson is like 
getting three EPs on one CD. It is divided into 50s rock & roll, 
rockabilly, and hillbilly/western swing. Deke has some of the 
best musicians in each genre to play back up and these songs 
are some of his best to date. Nearly all uptempo tracks that 
capture the feel of each style to perfection. The only ballad to 
be found is the bittersweet "Bitter Tears" but all the other songs 
are contagious rockers that have enough swing to get your toes 
tapping from the first note to the last. There isn't any new ground 
being broken but what this record is, is a testiment to an artist 
who knows where his own music has come from and pays tribute 
to those who laid the foundation for "american roots music". Per- 
sonally, I am the least of a fan of hillbilly bop but found that these 
songs are some of the best on this record, which says a lot about 
his songwriting since his rock & roll and rockabilly are top notch! 


Deke: Honestly, I dig them all and a record that would truly represent my musical taste would be Deke Dickerson in. 31 Dimensions. ..but I had 
to keep it as cohesive as I could, and those three genres seem to work well together. 

Jason: I think the new record is more accessible to new listeners of Deke since it is more straight forward, whereas your own previous song- 
writing is a mix of many styles... what prompted the idea to do the new record this way? 


Deke: We did a session with the "hillbilly" lineup a while back and it was just for shits and grins, I had no plans for the stuff. But if turned out 
great, and I wanted to use it somehow... and it just wound up working out to do these three separate sessions. Sometimes the best end results 
come from accidental beginnings! 

Jason: Were there specific artist that came to mind when writing songs on " Deke in 3 Dimensions". ..for example, for your rock and roll songs, 
was there an artist you had in mind that represented that style you wanted to emulate. ..and the same goes for the rockabilly and hillbilly songs? 

Deke: Well, I knew I would be getting Earl Palmer to play drums on the session, so I thought about all the great New Orleans rock & roll acts 
that Earl recorded with - Little Richard, Lloyd Price, Fats Domino etc, and tried to get that vibe going. In general, I try to think of a "feel" that I'm 
going for when I write a song. Sometimes it works and I nail a certain "feel", sometimes it fails but I come up with something new and interesting 
that works even better! Then sometimes you fail and you don't let anybody hear those songs! haha!! 

Jason: At the 50s Rock and Roll Festival this past summer in Green bay, Wl, you had one of the best 
encores ever when you brought 20 or so guitarists on stage and they all helped play 3 guitars on stage 
simultaneously, was that spot improv or did you rehearse it? 

Deke: It was completely on the spot as far as the playing 
goes. I had the idea earlier in the day and went around 
giving hand made "invitations" to all these guitar player 
friends of mine who were there. That was a special event, 
there were so many great guitar players just hanging out! 

So when the time came, they knew to be at the side of the 

stage for the encore. But the musical part was completely on the fly, we got lucky it worked! 

Jason: After so many releases, what musical ground hasn't been covered. What direction as a 
songwriter will you delve into and are you still finding inspiration to play rockabilly? 

Deke: Well I never consider myself "rockabilly". I always liked that term Dave Alvin came up with 
which was "American Music". There are so many braches to the tree - country, blues, jazz, swing, 
punk, surf... rockabilly is just what a lot of people like to latch on to. But in terms of what directions 
I'd like to try next - there are tons of ideas i haven't tried yet. One is to do an album of all ballads 
like Patsy Cline-type songs. I've really been getting into Charlie Rich and Willie Nelson and Arthur 
Alexander and I'd love to do a whole album of that kind of music. 

Check out Deke's website at www.dekedickerson.com His new album is available now at good 
record stores everywhere and look out for Deke coming to your town! 
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s hi i rts , stickers, buttons and band merch oh my! 



you 
smell like] 


poo 


as* your favorite local stores far these shirts, stickers and 
buttons., we have many more designs and hands not shown 
if they don’t already have some make them buy some. 


like to get drunk anc hump thnq$| jif I cared. I'd ask j I YW T| Titf H? M'f? 


|o>pen yotiT miiirud not your mouth..} (leave me alone. j ( fuck you, die. 


we also have tons of merch from : afi, anti-flag, at the drive-in, at the gates, ataris. bad religion 
bauhaus, bile, black flag, cannibal corpse, coal chamber, conflict, cradle of filth, dark funeral, 
dark throne, dead kennedys, descendants, dimrrtu borgir, drop-kick murphys, exploited, fear 
factory, from autumn to ashes, front tine assembly, kilting joke, kittle, kmfdrn, korn, marilyn 
manson, minor threat, misfits, mudvayne. murderdolts, my dying bride, nile, 
nine inch nails, nofx, opeth, pantera, poison the well, ram ones, seputtura, ( 
sex pistols, six feet under, skinny puppy, slayer, slipknot, soutfly, sparta, 
static-x, stonesour, system of a down, tiger army, tool, type o negative, / 
unseen, velvet acid Christ, venom, wumpscut and many more! ( * 

mail: kristoff industries - pobox 770227 - iakewood oh 44107 - phone: 216.227,1398 



email: staves* 


model: fedvamp.com 

2 punkassgear.com 


wholesale: please call or visit http : //who les ale - pu n ka s sge a r. com - all designs shown are €>1997-2003 kristoff industries 
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O n an oddly cold night in 

Phoenix, I traveled on foot and 
by way of the usually scarce 
Public Transit System from 
downtown to the Northeast Valley, to 
meet up with Stereotyperider at their 
practice house. We made some coffee 
while things were plugged in, and flipped 
on for rehearsal. Inside, the house was 
calm and almost silent. The sounds of a 
Dead Moon album played in the back- 
ground and a bearded man slept deeply 
on the couch. The perfect environment. 

In the last couple years, it seems 
Stereotyperider has stirred up a lot of 
people with their clever-edge, inspira- 
tional-like music. As with the release of 
the new album, "Same Songs, Same 
Chords, Same Six Strings," on Suburban 
Home Records, the band has been 
increasingly embraced. Record label 
owner Virgil Dickerson is known for his 
exceptional work ethic, attention to 
detail, and an open ear for good music. 
Working with label owner and friend, 
Dickerson, the band strongly agrees was 
the "best possible choice for the band." 
Guitarist Shane Addington says he has a 
lot of trust in Dickerson. "He has innova- 
tive ideas for advertising and for doing 
things that a lot of labels with a huge 
budget wouldn't even think to do." Also 
saying, "If it's a good idea, and he hasn't 
already thought of it first, he's more than 
open to it; anything to make it interest- 
ing." 

They recently arrived back home from a 
special concert in Denver, which was the 
second of two shows in support of the 
new release. Both shows received great 
response from the expanding fan base in 
the Denver area alone. 

"I think it was my favorite venue that I've 
ever played, as far as the way that it was 
designed," recalls Addington, of the 
Ogden Theatre in Denver. Bassist Anthony 
Germinaro jokes, "I'd say that it's my 
favorite one I've ever played. ..in Denver." 
Everyone laughs with a cynical giggle. "We 
played a great theatre show in Saint 
Petersburg, Florida" drummer, Dave King 
recalls out of nowhere. Germinaro adds, 
"The cool atmosphere on the inside of one 
of those old places makes a good show, 
even if there aren't as many people." 

Every band has a fluctuating level of 
how they perceive a great show. When 
asked, as individual musicians, about 
defining a great Stereotyperider show, 
Germinaro comments first, "Definitely the 
energy!" Singer/guitarist Mike Upsahl 
agrees, "That's all it is, even if you don't 
play the best." "I think you can teli when 



everyone's together, even without listen- 
ing." Addington professes. 

The four certainly have a great chem- 
istry between them. Bouncing off each 
others words and thoughts like they read 
each others minds. The energy in the 
music is just as real. There's passion in 
every beat that's put down, every chord 
that's struck out, and lyric sung. This 
aura reflects to the audience, and from 
these invisible ingredients, creates a 
refreshingly different kind of rock & roll 
concert. Laying down the bottom line, 
Germinaro admits, "You have to be able 
to play for yourself, and play for the peo- 
ple at the same time. ..otherwise it's not 
worth it." 

In the three years Stereotyperider has 
been together you may have heard whis- 
pers, screams, or even silence about the 
band. With all four members balancing a 
full-time job, a family, or both, the focus 
on the band has never been sharper 
than even now. And it shows on the new 
album, with every insightful song. They 
know exactly what they're doing, and 
they feel great about it. Addington pro- 
claims, "I've been waiting my entire life to 
express myself the way that I do in this 
band." "I believe in the music, and every 
song." Everyone agrees. Not only 
through the mutual artistic process does 
the band relate with each other, but they 
feel, lyrically, the listener can relate to 
the "personal experiences that everybody 


goes through," explains Germinaro. 

Although they held off a year for this 
new record to come out, the band is still 
excited about its songs. Admitting they 
had to 'take time off' from listening to it 
for a couple of months, Upsahl says, "I 
love the new record. ..the songs; I think 
we all stand behind them. It's long over- 
due that it's come out." 

The coming New Year holds a busy 
schedule for Stereotyperider. The 
agenda is constantly unfolding. Overseas 
record labels are planning for their 
arrival, which will be a first for the band. 
So of course, the touring will be a bit 
more extensive this year, and they're 
excited about that. Suburban Home 
Records has much in store. And the 
quartet is eager to get their music 
across. 

Mike Upsahl, Shane Addington, 

Anthony Germinaro and Dave Iona King 
have come together from four different 
paths that seem to blend together per- 
fectly. Recognizing this, is also under- 
standing the power within the music and 
the energy that it exhumes. There is no 
mistake of sincerity in the words I write. 
Their songs have an unending attraction. 
It's burning-heart, empowering, cool rock 
& roll. The atmosphere of their live set is 
vibrant and kinetic, with an urgency that 
strikes devotion. It's an unmistakable 
feeling. ..that is, as Germinaro puts it, "If 
you let yourself, you'll feel good." K 
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Dag Nasty will go into the history books 
as one of the most influential under- 
ground bands. If punk rock / hardcore 
had a hall of fame, Dag Nasty would be 
in there after their first year of eligibility. 
It seems that every band compares them- 



selves to Dag Nasty. Half the time, they 
don't even sound similar at all. Dag Nasty 
is one of those bands that has the music 
and the message. They have the right 
ingredients necessary to become a band 
talked about, compared to, and listened to 



in years to come. It wasn't just the great 
songs they wrote and played, but the 
lyrics behind the music and how it was 
expressed. This is an e-mail interview 
with Dave Smalley, the singer of Dag 
Nasty and Brian Baker, the guitar player. 
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DAVE SMALLEY 

WHOSE IP WAS IT TO REFORM THE BAND AND DO 
ANOTHER mmi 

I don't know if it was any one person's idea. 
Basically, f had asked everyone a couple of 
years ago if they would be into doing a 
song for a benefit comp that was coming 
out on Fastmusic. Everyone was actually 
available and into it — so the two biggest 
potential obstacles were overcome. So we 
recorded the song, "Incinerate," and it was 
such a positive experience that everyone 
wanted to do another album at some point. 
It took a while to get everyone to have the 
same time available, and also to give Brian 
time to write an album's worth of songs. 
People know him as a great guitarist, but 
he's an excellent songwriter too. We just 
didn't want to rush it. We wanted to make 
not just a new Dag Nasty record but, hope- 
fully, one of the best Dag records. Cliche as 
it sounds, it really wasn't about the reunion 
— it was about what Dag Nasty is to us and 
others, and making a record that means 
something. I wanted to write lyrics that 
were real and meaningful to me at this point 
in life, and people who are in the extended 
Dag family — the players, our friends and 
families, and the true fans. Then we had to 
find the right label, which I think Rev defi- 
nitely is. So it was really a question of get- 
ting the right thing at the right time, and 
doing it the right way. 

LAST SUMMER FASTMUSIC RECORDS CLAIMED TO BE 

RELEASING THIS ALBUM, WHAT HAPPENED? 

Like I said, recording for the Fastmusic comp 
was definitely the catalyst for us doing 
"Minority of One," but it was an evolving thing 
for us to decide to do a whole new record. 

HOW DID REVELATION RECORDS END UP GETTING THE 
RECORD? WAS THERE A BIDDING WAR, OR DID YOU CHOOSE 

THE LABEL YOU THOUGHT WOULD BEST SUIT THE BAND? 

I really didn't have too much to do with the 
label discussions except to say a strong yes 
when I was asked if I'd be into doing it with 
Revelation. There were several labels inter- 
ested I think, but Rev was a great match for 
us. We knew we wanted it to be on a cool 


indie that understood what we wanted to do 
and who we are as a group — and also that 
has enough clout to do a good job with the 
record once it's recorded. 

WHAT OTHER LABELS WERE INTERESTED? DID EPITAPH 

HAVE THE FIRST CRACK AT IT? 

Like I say, I’m not sure of all the dynamics of 
it. I don't know what if any discussions there 
were or with whom. I was back in Virginia 
writing lyrics and reading "Curious George" 
books to my babies. I would have loved to do 
it on Epitaph as well as Rev. Both are strong 
labels and only do bands they believe in, so 
that's really what matters to an artist, I think. 

I HEARD RUMORS THAT DAG NASTY WILL BE TOURING 
WITH THE DESCENDENTS THIS WINTER. ANY TRUTH TO 

THAT? IF NOT, DO YOU HAVE TOUR PLANS? 

To the best of my knowledge, there is no such 
tour - though I wish like hell there were. It 
would be pretty magical. Hopefully someday. 
Can you imagine? That would be a dream for 
the bands and the fans, everyone. One of my 
early touring experiences was on the first Dag 
Nasty /Descendents tour in 1986. 

THE LYRICS YOU WROTE FOR THIS ALBUM2ARE ANY OF 
THEM OLD LYRICS OR LYRICS INTENDED FOR DOWN BY LAW? 

Good question. Most of them were not meant 
for Down By LawEven when there were bits 
of ideas lifted from a potential Down By Law 
song, it took on a different direction once it 
met the music of Dag Nasty. But overall, most 
of them were new lyrics, inspired by Brian's 


rough initial versions of the songs that became 
"Minority of One." I worked pretty brutally on 
these lyrics, searching for the right words to 
express life at this point in time. A lot of late 
nights getting home from wherever and just 
sitting in the car by myself in the darkness, lis- ' 
tening to the songs and staring out the win- 
dow, and then trying to convey the ideas in my 
head. Sounds stupid doesn't it? But there is a 
lot of honesty in this album's lyrics - it's a 
very introspective record, in some ways, for 
people who are in the real world but still have 
the ideals that we all got from punk rock and 
hardcore. 

ARE THERE LYRICAL DIFFERENCES BETWEEN DAG 
NASTY AND DOWN BY LAW? IF SO, WHAT ARE THE DIF- 
FERENCES? DO ANY NEW SONGS HAVE OLD LYRICS 
FROM YEARS AGO? 

There are and there aren't. Certainly Down By 
Law is much more political than Dag. And for 
a band that has some pretty serious messages, 
DBL has the tendency to be very wacky and 
funny. Songs like "Gruesome Gary" or "Ivory 
Girl" -- two of DBL's most popular songs - 
hopefully convey a potent social message with 
a bit of tongue in cheek. Dag Nasty by contrast 
is really a chance to express the personal angst 
that we all feel at various times (or all the time 
in some cases). Friends, relationships, family, 
life in general can just beat one down, and Dag 
tries to touch on that. I think everyone relates 
to those feelings, which is probably why Dag 
Nasty is very special to people — it's their voice 
just as much as anyone in the band's. Dag 
Nasty is one man against the world, and not 
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sure where things went wrong. Down By Law 
is one man against the world, and charging for- 
ward to put it right again. So there are some 
differences, but of course at the same time, the 
lyrics are both written by the same tosser and 
you can tell. 

I ENVISION YOU HAVING THIS HUGE BOOK OF LYRICS. DO 
YOU KEEP TRACK OF YOUR WRITINGS IN AN ORGANIZED 
MANNER? 

Right now I'm working on a song that's going 
to be I think one of my personal favorites for 
the next Down By Law record - and the lyrics 
are on a tiny note pad that 1 grabbed from a 
drawer when I had the idea and just wanted to 
start working on it right there. I've basically 
got a big folder holding lyrics from years gone 
by, on the back of flyers, on regular lined 
paper, on printer paper, sticky notes, every- 
thing. It's a tragedy that they're not more neat- 
ly organized. 

DID YOU WRITE ANY GUITAR PARTS FOR THE NEW 
RECORD, OR DID BRIAN TAKE CARE OF ALL THE RIFFS? 

I think I wrote the musical arrangement and 
basic parts for two of the songs on this album, 
and then Brian tweaked them - "Minority of 
One" and "Twisted Again." Other than that, all 
guitar parts are courtesy of the man. 

AFTER HEARING THE RECORD, I COMPARE IT TO FOUR ON 

THE FLOOR? WERE YOU GUYS GOING FOR A CERTAIN SOUND? 

No, not really. We definitely wanted to make 
sure it had plenty of bottom end, which has 
been a problem sonically for Dag Nasty in 
earlier times - in fact, on almost every record. 


And we just wanted it to kick serious ass. You 
know? We refused to do a shitty reunion 
record. The best thing about this album to me 
is that it's real. No reunion bullshit and no 
lame comeback cd. No one had to make this 
record - no one was broke or whatever. But 
everyone wanted to for musical reasons. 
When that's the situation, the motivation, then 
the spirit is right, and that's the good karma 
trigger for everything that follows. I'm a big 
believer in karma, and this record has good 
vibrations. 

ON A PERSONAL LEVEL, ARE YOU STILL EDGE? PLEASE 

EXPLAIN YOUR CHOICE WHETHER IT IS YES OR NO. 

No, I am no longer straight edge, though I still 
respect it deeply as a life choice. Straight edge 
gave a whole generation the notion that they 
had choices — you didn't have to get fucked up 
to be cool — which was really the first time 
many young people had thought of it like that. 
It made it cool for kids to do their own thing 
without being labeled a dweeb or whatever. I 
am proud of being one of the original straight- 
edges. But for me, when Down By Law was 
in Dublin, Ireland, and I was in a pub feeling 
all my Scotch Irish heritage, I just wanted a 
Guinness. So I ordered one. I hadn't planned 
on it, but it tasted great, and I enjoyed it. I 
guess the main thing is to be true to yourself, 
and since people change - life isn't static - 
their parameters can change as well. And as 
long as it's a function of goodness and growth, 
then that can be a wonderful moment. 

WHAT’S IN YOUR CD PLAYER RIGHT NOW? 

Hmm, let's see. Well, I just played a couple of 
young friends of mine the first Gang of Four 
album - they were intrigued. There's a mod band 
from D.C. called the Phobes who are blazingly 
brilliant, and they just sent me their new demos. 
Also, the new Elvis Costello has been in heavy 
rotation, as has the new release of Bob Marley and 
the Wailers earliest stuff -- some incredible sounds. 
The new Bad Religion. And I just found my first 
Specials album on CD, so that's been fun to listen 
to again, and remember high school days of being 
the only one in my school who liked them. 

ANY NEW BANDS BLOWING YOU AWAY? 

There are, but if I name some then forget oth- 
ers I'll get in trouble. Suffice to say that music 
is alive and well But most "modem alterna- 
tive" rock on the radio is really bumming me 
out. How did we fall so fast from the greatness 
of Nirvana to the horrors of Puddle of Mudd 
or Creed? The Down By Law song "Nothing 
Good On the Radio" is unfortunately way too 
true these days. 

ARE YOU STILL A TEACHER IN PASADENA? 

No, I work as a youth editor for a newspaper 


in Virginia. I work with lots of great student 
writers and we put out two sections per week 
of all teen-age written stuff — it's really excel- 
lent. Don't despair about the future leaders of 
America — they're going to rock. 


WHAT’S YOUR FAVORITE DAG NASTY ALBUM? 

Whatever I answer on that one will be ana- 
lyzed to death, so I guess an honest way out is 
to say that each album has its place depending 
on your mood. 

WITH PUNK ROCK HAVING SO MANY SUB GENRES THESE 
DAYS, HOW WOULD YOU CLASSIFY DAG NASTY? WOULD 
IT BE PUNK, EMO, ROCK OR POST HARDCORE? DID I 
MISS ONE? 

You probably got them all! But seriously, 
I am so bad at judging that stuff. I leave 
it to you to do that — as a music writer, 
you'll have a way better handle on it than 
me. I think someone told me that Dag and 
Rites of Spring were the founders of emo 
punk, but when I hear bands today that 
also claim that title, I don't think Dag 
Nasty sounds like any of them. So I'm as 
confused as you are — actually, probably 
more so. I try not to think of any of that 
sort of classification stuff, because I fear 
that I might end up pigeonholing myself 
and missing out on songs that otherwise 
might interest me as a singer or lyricist. 


THANKS FOR THE INTERVIEW, I REALLY LIKE THE NEW 
RECORD AND WISH YOU ALL THE BEST. 

Thanks to you as well - really glad you like 
the new record. Great questions. Hope every- 
thing goes well for you, peace. 
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IT MUSTJIFUN TO BE IN DAG NASTY AGAIN. WHAT ARE 
YOUR FUTURE PLANS WITH MUSIC? 

My future plans are to write and record as 
much aSl possible, with Dag Nasty, Bad 
Religion, and others. 


WILL DAG NASTY BE A FULL TIME BAND OR A JUST A 

PROJECT BAND THAT WILL NEVER PLAY LIVE? 

Dag Nasty is definitely a project band at this stage. 
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WILL THIS INTERFERE WITH BAD RELIGION OR CAN YOU 
DO BOTH? 

I don’t think DN will interfere with BR at all. 
I'll just work on DN during the three months 
out of the year that BR is dormant. 

I WAS TALKING TO DAVE SMALLEY YEARS AGO WHEN 
FOUR ON THE FLOOR CAME OUT. HE SAID YOU HAD TO 
USE A FAKE NAME TO AVOID BREECH OF CONTRACT 
REGARDING JUNKYARDS LABEL. DID DALE DIXON (AKA 
BRAIN BAKER) EVER GET CAUGHT? COULD YOU EXPLAIN 
THAT WHOLE SITUATION? 

When we did Four on the Floor, I was signed 
to Geffen, and the folks in the legal depart- 
ment over there at the time were just ridicu- 
lously anal about controlling the artists they 
had under contract. I decided to use a fake 
name on the advice of MY lawyer, in case the 
Geffen Militia came after me. They never did, 
but now I have a great name to use on Ebay, 
for magazine subscriptions, on hotel rooming 
lists, etc. 

I THOUGHT YOU WERE A LES PAUL GUY FOR LIFE. WHAT 
WAS WITH THE PINK FENDER YOU HAD W / BAD RELIGION? 

WERE YOU OR ARE YOU SPONSORED BY FENDER? 

I think you are mistaking a red Gibson 
Firebird I had for about a month in 1996 for a 
pink Fender. The shapes are similar. I have 
NEVER played a pink Fender guitar, in Bad 
Religion or any other band. (Even Junkyard.) 

WERE ANY OF THE RIFFS FOR THE NEW ALBUM BAD 
RELIGION RIFFS? 

None of the new albums riffs were originally 
slated for Bad Religion. 

DID ANY BR MEMBERS OR EPITAPH GET NERVOUS WHEN 

THEY FOUND OUT ABOUT THE RETURN OF DAG NASTY? 

None of the Bad Religion guys were worried. 
In fact, they have all been really supportive. 
Epitaph has been great as well. 

I'M PERSONALLY STOKED THE NEW RECORD IS ON 
REVELATION, I THINK THEY’RE THE BEST INDIE LABEL 
OUT THERE RIGHT NOW. HOW DID THEY MANAGE TO GET 
DAG NASTY? 

Colin got us the hook up with Revelation. I 
think he knew some of the people over there 
from when he was in The Marshes. 

IT MUST HAVE BEEN GREAT TO WORK WITH INNER EAR. 
WAS THAT YOUR FIRST CHOICE FOR STUDIOS? 

Inner Ear was our Choice from the very begin- 
ning. It is a really great facility, and it's in DC, 
so. I didn't have to leave home like I do every 
single time Bad Religion records. 


ARE YOU STILL STRAIGHT EDGE? PLEASE EXPLAIN YOUR 
ANSWER. 

I was Straight Edge before, during and 
after the Minor Threat years. I started 
fooling around with drugs and alcohol 
when I was about 23. (Dag Nasty's "Field 
Day" album is a good example of what 
intoxicants will do to you.) I wouldn't 
claim sobriety these days, but I sure don't 
beat my body up like I did back then. I'm 
too fucking old for hangovers. 

TOURING CAN BE CUMBERSOME, DO YOU ENJOY HITTING 
THE ROAD? WHAT DO YOU THINK OF BIG FESTIVALS? 

I like hitting the road as much as I ever 
did, I just don't like being away from 
home for months on end anymore. I 
like to go out for about five weeks, 
max. Any longer and I start to lose it. 
Festivals are fun, but I really prefer 
playing club shows. 

PERSONALLY, I FIND IT ANNOYING TO HAVE 30 BANDS 
PLAY IN ONE DAY AND HAVING FIVE BANDS PLAYING AT 

THE SAME TIME. WHAT ARE YOUR THOUGHTS? 

The problem with the 30 band shows 
with five different stages all running 
simultaneously is sensory overload. 
It's like being on a Tokyo subway at 
rush hour. I like three band bills. All 
killer, no filler. 


WHAT ARE YOU LISTENING TO THESE DAYS? ANY NEW 

BANDS THAT ROCK YOUR WORLD? 

I really like Hot Water Music. I'm also a 
huge Wilco fan and Weezer. Basically, 
any band with a "W" in its name. 

WHAT ARE THE FUTURE PLANS WITH DAG 
NASTY? DID YOU GUYS SIGN A ONE RECORD 
DEAL WITH REV OR MULTIPLE RECORDS? 

We have a two record deal with 
Revelation. 

REVELATION IS STILL TRYING TO KEEP VINYL 
RECORDS ALIVE? WHAT ARE YOUR THOUGHTS 
ABOUT THE DEMISE OF VINYL RECORDS? I 
HEARD NEIL YOUNG ONLY RELEASED HIS NEW 
RECORD ON VINYL? THAT’S A BOLD MOVE THAT 
PROBABLY PISSED OFF HIS RECORD LABEL. 
COMMENTS? 

I think every new release should be 
available on vinyl. Analog sounds better, 
period. 

THANKS FOR THE INTERVIEW AND GOOD LUCK Wf ALL 
YOUR MUSIC VENTURES!! 

You're welcome. 

Contact Craig Ericson craig@riserecords.com R 




BY PAUL BAITOW1TZ 

road-weary Chuck Ragan, sporting a three-day beard, 
mussed hair, torn black jeans and an old faded T-shirt took 
his customary stage-right position at the Blass House in 
Pomona. His band had boon on tour for almost a year 
straight, save a rare week or two off here and there, and ail things con- 
sidered a sub-par performance could have been excused. The thing 
is, Ragan is one of the guitar player/s lagers for Hot Water Music and 
sub-par performance isn't quite part of the group’s vocabulary. 

As Ragan's guttural snarl - hall Bruce Springsteen, half Dicky Barret 
* and crunchy Las Paul guitar began the Intro of “Remedy,* the crowd 
eouldnt help but come alive under the band's infectious, sou Fd riven 
hard rook sound. With fils head tilted Pack, his knees Pent, and. his 
veins swelling up along the side of his neck, Ragan put every' ounce 
of soul and passion into the song, and the three guys on stage with 
him were no different The same emotion was aimed right back at the I 
band with the dieharde in the front row singing along with every word. 

"We write our music and lyrics as a response to the way we . see life 
and I think a lot of people can relate to that," Ragan said* 

And recently a lot of people have. The group’s latest release 
"Caution," its second for Epitaph, soid more than 4000 copies in its 
first week and continues to gamer heavy critical and fan acclaim. 

The alburn, like the one before it - "A Flight and A Crash" - was 
recorded with producer Brian MoTernan (Cave In, Thrice, Snapcase), 
who seems to be turning into the Phil; Specter of indie rock. 

"We really took a lot of lime on this one," Ragan said. "Brian flew 
down and helped us sort through our individual parts during the demo 
process. He really opened our eyes to experimenting as far as the 
songwrifing goes, although we didn't intentionally try to do anything 
different it's just a natural progression*" 

Fans have been trying to classify the Hot Water sound since the 


band formed in the wake of several Florida bands more than a decade 
ago, and "Caution" only adds to the confusion. Songs like "Remedy* 
and H was Oh a Mountain" show the powerful grit mixed with dirty 
■mnmmm band has become known for, but poppier tunes like 
"Trusty Chords" and "Wayfarer" are sprinkled throughout 

ky Chris Wollard on vocals and guitar, Jason Black 
Robelo on drums the songwriting effort has 
always been a collective one. 

collectively is what we all have in common," 
Ragan said. Tfs what brings us all together." 

Wollard and Ragan have even been known to pen lyrics together 
line by line by passing a notebook back and forth. But don't be fooled 
by the relafable every- man lyrics, this is a group of seasoned musi- 
V^fldrd'c inviting leads and not-guite-as raspy voice blends pen 
fecfly with Ragan. Black's intricate bass lines, played without a pick, 
are the perfect compliment to Rohelo's hard hitting, fill-infused drum- 

- they have been touring for eight years - Is not 
something they aspired to have at their inception. 

||l "WeTe just four friends going through this together," Ragan said. 
j|p uncanny how you cant predict stuff. We've had plenty of ups and 
db.wne over the years, huti donf believe any one of us would rather 
be doing something else," 

a new level of popularity to the band and has 
even attracted the attention of Rolling Stone magazine, which 
reviewed the album and gave it three out five stars. 

II | ^Something like that is not the reason we play, but at the same time 
beep at this for a long time and it's nice to gat recognixed.for all 
the effort we've put in," Ragan said. 

up a national tour with Thrice and Coheed and 
Cambria and will be taking some time off. 
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The Dillinger Escape Plan 


The Dillinger Escape Plan... Referred to by many as the most organ- 
ized chaos in music. Fresh off their Epitaph release "Irony Is A Dead 
Scene,” a four song collaboration with Mike Patton, we had a chance 
to sit with guitarist Ben Weinman to discuss Patton, war wounds from 
the road, and most importantly the past present and future of The 
Dillinger Escape Plan. Interview by Seven and La 


F irst off congratulations 

ON THE NEW EP... TELL US A BIT 
ABOUT WORKING WITH MIKE 
(PATTON)... IT SEEMS AS 
THOUGH RUMORS CONCERNING THE 
COLLABORATION WERE CIRCULATING 
FOR A WHILE... TELL US A BIT ABOUT 
HOW INITIAL CONTACT WAS MADE? A 
few years back Mike got a hold of our three 
song EP "Under The Running Board" and 
really took a liking to it. He gave Us a call and 


asked us to go on tour with his band at the 
time Mr.Bungle, which for us was a huge 
deal. We were still a young band, still an 
underground band, huge Patton fans, huge 
Bungle fans, and this was the first really big 
thing to happen for us. The tour went amaz- 
ingly for us, and throughout the tour we 
acquired a relationship and mutual respect 
for each other. The talks of doing a collabora- 
tion had been discussed throughout the tour, 
not as an immediate thing, but sometime 


down the line. It just seemed like a very natu- 
ral thing, We seemed to have a lot of the 
same ideas and share the same philoso- 
phies behind music. Awhile back we Were 
between singers and had some down time... 
and Mike had some down time... so we 
decided to go for it. 

AND HOW WAS IT WORKING WITH 
MIKE IN THE STUDIO? It was really incred- 
ible working with someone so professional. 
Mike pretty much has the license to do what- 
ever the fuck he wants. He's created this 
vibe and situation where he can produce 
whatever he wants and not have people say, 
“What the fuck?” Its like they almost expect it 
from him now. On the other hand it was kind 
of strange. As long as I've written music, I’ve 
written it as an entire vision... both musically 
and vocally. Letting Mike do his thing was a 
different experience for me. He was very 
open to my suggestions, and actually had a 
lot of the same ideas I had, and some ideas 
he had I may have done differently... but 
that's what made this a collaboration, that's 
what made it work. 

YOU MENTIONED EARLIER BEING 
BETWEEN SINGERS, SPEAKING I TAKE 
OF DIMITRI MINAKAKIS’S DEPARTURE 
FROM THE BAND...IT SEEMS AS 
THOUGH THERE WERE A LOT OF UNAN- 
SWERED QUESTIONS CONCERNING HIS 
DEPARTURE...? A lot of people to this day 
ask "so what's the deal? Did you guys kick 
him out?", and it seems everyone's read the 
formal 'parting ways' statement, but it really 
was quite mutual. We were at a point where 
the band was receiving more offers than we 
ever anticipated. It basically came down to 
the point where we had to make a decision 
to dive into it 100% or call the whole thing 
quits, and Dimitri wasn't quite ready to risk 
what he had in life at the time. I really think 
he would have liked to have been in the 
band a bit longer and get to experience 
some of the things we've done, but it was a 
mutual decision made by all of us to make 
sure we were on the same page. 

TELL US ABOUT YOUR NEW VOCALIST 
GREG.. Well when Dimitri left we decided to 
put up an MP3 on the web site with no 
vocals. We really didn't want a flood of kids 
coming to try out who weren't really serious 
about music or wanted to be in a band just 
for the sake of being in a band. So we post- 
ed the Mp3 of '43% burnt' and gave people 
the opportunity to go record vocal tracks in 
any style they chose and send it to us. 

WAS GREG A FAN OF DILLINGER 
PREVIOUSLY? Yeah he'd actually seen us 
open for Bungle on that tour... and the awe- 
some thing is he was a huge Patton fan and 
actually very into Dimitri as well. The one 
thing that really stuck out about Greg's 
recording is he did it two separate ways.... 
one was dead on Dimitri, both lyrically and 
vocally, to a tee. On the other track he just 
went completely off free styling, which gave 
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us a really good look at the capability of his 
voice and range. 

THE MAJORITY OF MUSICIANS I HAVE 
SPOKEN WITH ARE SIMPLY BLOWN 
AWAY BY THE TECHNICALITY OF YOUR 
MUSIC... COULD YOU DISCUSS A BIT 
THE WRITING STYLE TECHNIQUE OF 
THE BAND? Technicality is kind of a weird 
thing for me. I really don't consider myself a 
technical player.... it's actually funny, we have 
all these total fret watcher kids come to the 
shows and study every move we make. With 
our band, not any one person is more impor- 
tant, it's more like a whole unit performing as 
one force. (It’s at this point in the interview 
we are blessed with an impromptu visit from 
Jeff Wood of Shat . . . New water squirting 
strap on and all. Shat went on to play an 
intensely blistering 30 second set later in the 
night in promotion of their 65 song CD. "The 
Cunt Chronicles" now available on 
Buddyhead records) I personally am not a 
fan of what is stereotypically described as 
technical music... there have only been a few 
bands in that genre I've really dug. Most of 
the technical bands I hear, by theory, are 
incredible, but I hear no emotion in what they 
do. Music to me is emotion, and without that 
you have nothing. We all like to have the 
tools to produce what's in our heads, rather 
than learn and work on something technical, 
and write music around that. With us its prob- 
ably half pre-meditated where I'll bring a riff 
to the table and the other half is fuljy improvi- 
sational. It’s a very natural thing, we all try to 
constantly push ourselves to try different 


things. I really don't feel that if any of us 
played with any other musicians it would 
come out the way it does... it’s that natural. 

SO WHAT IS THE STANDING WITH THE 
LABELS RIGHT NOW? IS EPITAPH A 
PERMANENT HOME? Epitaph was only for 
the EP... Brett, who is one of the original 
members of Bad Religion, showed an inter- 
est in us a long time ago. It was actually an 
amazing honor; here’s another guy I grew up 
listening to interested in helping us out. We'd 
talked about doing EP’s on other labels 
besides Relapse from the start just, as a 
chance to spread our wings a bit. So we 
mentioned to Brett that we had this thing with 
Patton and he’s like "who's Mike Patton?". 
After explaining it he was like 'whatever' 
which was really a cool thing. Every label 
was after the EP for the fact that Patton was 
on it, but he really didn't care about that. We 
are still under contract to Relapse. 

WAS THERE EVER ANY DOUBTS 
AMONGST YOU GUYS THAT DOING A 
PROJECT WITH PATTON WOULD ONLY 
BE VIEWED BY PEOPLE AS “ANOTHER 
PATTON PROJECT?” Yeah definitely, but 
the good far outweighs the bad. Not only do 
we get to work with this amazing musician 
that we have immense respect for, but it also 
gives us a chance to be heard by people that 
may not have heard us before. We are 
aware that some people may buy the disc 
simply based on the fact that Mike's name 
was on it... but that's all a new audience for 
us. 

SO WHAT’S IN STORE FOR THE 


DILLINGER ESCAPE PLAN? NEW FULL 
LENGTH? Well Greg is the future of DEP. 

We feel so confident and comfortable with 
him. Vocally he can do everything Dimitri 
did. ..and pull off the notes that Patton hits on 
the EP. As for a new album... it’s really hard 
to tell. We really love playing live. I really 
believe we are more of a live band than a 
studio band, and with constant touring there's 
really no set date for any new material. We 
are really concentrating on our live show 
right now. Unfortunately I fucked up my ankle 
last night in Vegas (lifts pant leg to reveal 
makeshift splint of drumsticks and duct tape, 
Vegas being first stop on the tour) so I'm not 
sure how the rest of the tour will go. 

BEN THANK YOU SO MUCH FOR YOUR 
TIME... AND THANK YOU FOR THE PAS- 
SION IN YOUR MUSIC. THAT IS ONE 
THING THAT CANNOT BE SIMULATED 
IN MUSIC AND IT SHOWS. Thanks guys. 

So what to expect of the show??? Ben play- 
ing on a fucked up ankle... he'll probably take 
it easy yeah?... I have NEVER seen such 
chaos on stage in my entire existence... 

From the moment the Dillinger Escape plan 
hit the stage until the moment they limped off 
it was complete warfare. If its possible to 
imagine their music any more intense than 
the delightful, mind boggling, symphony they 
produce as a five piece musical beast, this 
was it. I thoroughly encourage each and 
every one Qf you to run to the next venue 
you see them listed at. For anyone curious... 
yes Mike Patton was there to join the DEP 
for a song. K 



I 've just finished reading one of San 
Francisco's "alternative" weeklies and, 
honestly, I'm a little annoyed. In it is a 
profile of the uber-instrumental band 
The Rum Diary. The author of the article is 
desperately searching for answers, trying but 
unable to grasp the reason the band mem- 
bers choose to live in the small Northern 
California town of Cotati, instead of down the 
road in San Francisco. "Why is the Rum 
Diary still hiding in the hills?" the author asks. 
The San Francisco-based article, bloated 
with hipster trendoid magazine-speak, seems 
to be reason in itself. 

San Francisco scenesters are 
famous for being music snobs. Their ears, 
and what lies between them, have become 
grossly distended with music know-it-all-ism, 
a gaggle of hipsters boot-stepping to the lat- 
est "underground" trend. Tribal piercings that 
were once shocking now mean you're a 
member of the tribe, and you're silently 
accepted if you have a tattoo emblazoned on 
the small of your back. On the street, their 
wallet chains snapped on like undipped 
umbilical cords, they exude cooler-than-thou 
status. Satirically, this arrogance is often less 
about the music itself and more about their 
own fragile sense of acceptance. At live 
shows, they're either more concerned with 
buying merchandise to prove they were in 
attendance or with spying other peoples' 


style techniques than they are with occupying 
the space created by the music on stage. And 
the space The Rum Diary creates is a wide- 
open, vivid portrait of four guys enjoying what 
they love-more involved in their own interest- 
ing musical stylings than in the politics of pos- 
ing. They are a band exploring music rather 
than being pigeonholed by it. So, the one 
question that does beg to be asked: why not 
hide in the hills? Hide, Rum Diary, hide. 

Several months ago, a copy of The 
Rum Diary's album Noise Prints fell into my 
hands. The sound was ethereal, and throb- 
bing. Bass lines laced with sweet elevated 
vocals. All the instruments, seemingly, were 
given equal weight, opting for a layering 
effect rather than emphasis on one instru- 
ment over the other. Weird, temporary looped 
recordings were surrounded by the subtle 
pounce of... another drum? Wait, I asked 
myself, double drums? Immediately the 
sound struck me as something driginal; this 
was talent, this was good. 

So when the band opens for Versus 
at the SF Noise Pop Festival, I decide to go. 
Sure enough, there are two drums kits, a key- 
board, and often two basses-though at times 
a guitar interchangeably replaces a bass. 
Now, I'll eschew comparisons with other 
bands that have utilized the two-two combo 
of double bass and double drums, but let's 
just say that The Rum Diary-Joe Ryckebosch 


(drums), Schuyler Feekes (drums, key- 
board), Jon Fee (bass/vocals) and Daniel 
McKenzie (bass/guitar/vocals)-is a band that 
knows their instruments, and knows them 
well enough to make their music perpetually 
beautiful. After steering through their playlist, 
they end the set with a thunderous drum cir- 
cle, a final and energizing punctuation mark 
where McKenzie and Fee join the two drum- 
mers and, all four with drumsticks in hand, 
pound an indelible mark into your musical 
psyche. 

Afterwards I meet Jon Fee, the 
bassist/vocalist, and speak with him about 
up-coming projects. Under his mop-boy hair- 
cut, Fee conspicuously shoots his observer 
coolly amiable collaborative glances, curious 
of what you're saying, nodding, listening, 
then suddenly springing forward to insert his 
own opinions. Fee, with his genuinely like- 
able demeanor, strikes me as a person who 
engages himself in the situation before him, 
but he's also calm enough to know when to 
remove himself from the setting in order to 
collect his thoughts. Possibly, he somehow 
understands that the outsider artist, whether 
it's a Bay Area musician who lives in Cotati or 
an American writer in Prague, is always the 
best objective observer of the art itself. 

My correspondence with Fee since 
the SF Noise Pop show has evolved organi- 
cally, eventually leading to this interview. Jon 
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Fee is the de facto spokesman for The Rum 
Diary, and so, to that end, I've compiled a list 
of my own curiosities about the band. Here's 
what he has to say: 

What are the positives of living away from 
all this urban, self-absorbed madness? I 
mean, even though I live here, I have this 
genuine love/hate relationship with San 
Francisco. So I'm assuming you must 
have a similar relationship to Cotati. 
Everyone does. You even have those lines 
from "On Sunday": In my town/time slows 
down. How does the relationship with 
where you live affect your music? 

Some of the "positives" to living in Cotati are 


very obvious. Cheap cost of living, free prac- 
tice space, and easy access to a couple big 
cities: San Francisco, Oakland, etc. We all 
love Cotati. It's where we all went to College 
and it's where we all want to be buried. The 
town is known as "the land of 1000 freaks" 
and we like to think of* ourselves as 4 out of 
that 1000. It's full of great bars, good places 
to eat, and great music stores. Sometimes 
we will be walking around downtown Cotati 
and a car will drive by and yell, "Cotati Sound 
Machine is in the house. You guys rock! We 
love you Rum Diary!" We usually just blush 
and giggle and reminisce about the days 
before we became local heroes. Joe and I 
have since moved closer to the city because 


of work, but Daniel and Schuyler still call 
Cotati home. I'm not sure what the lyrics from 
"On Sunday" are about. It might be about the 
time Daniel was playing Sunday Soccer in 
San Diego and scored 15 goals and almost 
got killed by a falling tree? You would have to 
ask him to confirm. I do know Joe came up 
with the name "On Sunday" because that's 
one of the days we practice. Daniel might be 
referring to the town him and I grew up in, 
Ferndale, CA. Things definitely slow down 
when you live in Ferndale. 

Okay, for those not in the know, can you 
give me a brief outline behind the genesis 
of The Rum Diary? 

Well, Schuyler and Joe were in a band called 
Eucalyptus and Daniel and I was in a band 
called Piper Down. Both bands had eventual- 
ly dissolved and the four of us were left with 
nothing. It was the dead of winter in early 
2000 and we were all sharing a bottle 
whiskey to stay warm. The four of us had 
already been good friends for quite a while 
and each of us wanted to continue to play in 
a band. Then Daniel, in a movement of des- 
peration, picked up his guitar, cranked it up, 
and said something like, "Blues rhythm in B. 
Follow me for the changes and try to keep 
up!" We were having a lot of fun and eventu- 
ally songs started to take shape and it sound- 
ed pretty good. I know I was very excited to 
finally be in a band with friends! We were 
basically substituting fun for talent and no 
one really noticed until we started playing 
shows. It was great! Prior to this band, I never 
knew that would be the key to success. 

I understand fellow front man Daniel 
McKenzie began playing music later than 
you. In effect he began playing like a lot of 
other people I know: from the punk rock, 
three chord starting point. Do you find 
there are still tenets of punk in your 
songs? 

Daniel is punk as fuck! He even has a 
"search and destroy" tattoo on his back! I 
think we have a lot of punk tenets in our 
music. Schuyler is notorious for his deep, but 
loud, "Oi! Oi! Oi!" 

And, yeah, who writes your songs? In the 
liner notes to your album, there isn't any 
songwriting credit, so I'm assuming the 
music is a collaborative effort? 

All of our songs are collaborations of four dif- 
ferent ideas and musical styles. Generally 
Daniel and/or I will have a couple parts writ- 
ten on guitar or bass and we will introduce 
them to Joe and Schuyller at practice and let 
them have their way with them. Because a lot 
of our songs include double drumming and 
layering a lot of instruments, it is very difficult 
not to write without everyone collaborating. 
Also, none of us would really want to be in a 
band where everyone isn't involved in the 
writing process. 

You must have people approach you after 
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shows asking how you got the idea to 
incorporate two drums, or, for that matter, 
two basses. What's the band's story 
behind that? 

We are pretty much a band that doesn't real- 
ly like limitations or following a standard for- 
mula. Our music isn't rocket science, it's just 
four guys doing what we want to do musical- 
ly, regardless if other people like it or what the 
critics say. We didn't start this band with the 
idea of putting out records, touring, and doing 
interviews. All of that stuff just kinda hap- 
pened on accident and has always been sec- 
ondary to us having fun. We incorporate two 
drums in our songs because it sounds good. 
Same goes for the two basses. 

How much influence do you attribute to 
other forms of media? As is visible to 
some, the name of your band derives from 
a Hunter S. Thompson book. 

Some aspects of the media certainly have 
influenced us. We are all movie buffs. We use 
a lot of samples from films and get ideas for 
lyrics from movies. Sometimes during prac- 
tice we will decide to put down the instru- 
ments, pick up the 40s, and go rent a movie. 
We (as a band) are probably the greatest 
movie-quoting band of all time. We've been 
challenged on numerous occasions, but 
never beaten. For example, sometimes on 
tour other bands will come up to us on stage 
and say something like, "Would you rather 
live in the ascendancy of a civilization, or dur- 
ing its decline?" And one of us will simply 
except the challenge and reply, "Poindexter, 
do you want to fuck, or not?" We are really 
the best! 

Some of our favorites movies-Bottle 
Rocket, The Big Lebowski, Real Genius, 
The Legend of Boggy Creek, and The 
Secret of My Success. And on that note, I 
understand that you've incorporated 
films into your shows, where a film will 
play while you're on stage. What images 
do you look for? Do you try to best 
associate it with the mood of the music? 
We never really get to see the screen, it's 
always behind us. As a whole we really like 
the passing theme of temporal images- 
blurred, colorful, dark, ephemeral, sleepy, 


strange. One time we showed the film 
Leprechaun, it was for a St. Patrick's Day 
party. We try to have fun with the 
movies/images. They don't always have to 
match the sound. 

So, I'm wondering, does the band ever 
find itself inspired by, for example, envi- 
ronmental noises? What I mean to say is, 
writers are often keen listeners when it 
comes to peoples' affects in speech and 
so on. So I've always wondered if musi- 
cians find themselves attracted to sounds 
in the environment-anything ranging from 
the soothingly weird buzz of a beehive to 
a jackhammer. 

I personally love to stumble across neat 
"environmental noises." Sometimes they 
have a unique rhythm and sometimes it's a 
just some animal in heat. Certain types of 
human voices can be very attractive. We like 
to use samples when we record and it's 
always nice we you can get a good recording 
of a newly discovered sample. Especially 
when it's from nature. We've secretly record- 
ed a lot of different parties and friends and 
used them in our recordings. We've also 
recorded several different natunal environ- 
ments. Joe always gets really excited when 
we listen to our "sounds of the desert" record- 
ings. 

Usually, when writing music, do the words 
or the music come first? And I've always 
wondered, when it comes to certain 
bands, how do you write the lyrics-short 
little paragraphs, long drawn out lines that 
you then chop to the music, poems? 

Daniel pretty much writes most of the lyrics. 
They can be inspired by anything; history, 
science, current events, people, etc. We gen- 
erally write the music first, then the melody, 
and the lyrics come last. 


What are you currently listening to obses- 
sively? And what about the band? 

Jon: Wilco, Mum, Elton John, The Melvins. 
Joe: Ted Nugent, Lynyrd Skynyrd. 

Schuyler: Ravi Shankar, Sciflyer. 

Daniel: Hot Snakes, Bats and Mice, The 
Dropscience, EXAM. 

Outside of the genre of music you play, 
what do you and your band mates listen 
to? Ever any hip-hop, or folk? 

We honestly listen to everything. I think 
there's good music and bad music. Any genre 
has both. I try to stay away from the bad. 

Do you ever find yourselves on different 
planes when it comes to being fans of 
either this or that music? I've often found 
that some interesting music can emerge 
from a band whose lyricist loves Johnny 
Cash but whose composer loves 
Industrial Metal. 

I think that all of our weird influences help 
shape the sound we create. If we all grew up 
listening to the same things we would sound 
pretty derivative, well, maybe we actually do? 
But anyway, listening to all types of music 
has had some effect on the way our songs 
are written. We might be influenced to write a 
part similar to something we've heard before, 
but then one of us will say, "Well let's try to fit 
that part into this part." And sometimes, at 
least at first, it sounds like a really weird com- 
bination, but then within the context of the 
whole song it will sound good. You just have 
to look outside of what you are doing, try to 
see the whole picture, even before it is com- 
plete. 

I'm wondering if you or your band mates 
have ever read any of the "band" literature 
out there-like Rollins' Get in the Van or 
that newish tome This Band Could Be 
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Your Life. If you have, how did you or did- 
n’t you relate to the worries, fun, strains, 
fights, et cetera of other bands on the 
road? 

I've never read any of those titles. Daniel is 
currently reading some book about indie rock 
in the 80's/early 90's or something about 
Sonic Youth and all the early hardcore DC 
bands. I think we would all agree that being in 
a band and touring is a lot of fun, but also 
very time consuming and a lot of hard work. 

Speaking of on the road, let's talk about 
your tour. What’s the best city, the worst 
city. And, please, please, give me a 
strange tour story, I love those... 

As far as "best" city, I thought Seattle was 
very nice. We all had a fun time in Seattle. 
There's this place called Dick's in Seattle, 
it's a sort of walk-up type of restaurant, 
apparently you are supposed to shout 
things as you drive by, preferably late at 
night. At least this is what we were told by 
our friends in Portland. So, as we drove by 
a Dick's restaurant at around 12:30 
Saturday morning, Schuyler, still sluggish 
from sleep, rolls down the window and yells 
in a throaty, hoarse voice, "Do you like 
Dicks!!" People in line turned with bemused 
expressions. Our van sped right by, and 
Schuyler, acting as if nothing happened, 
went right back to sleep. The worst city is 
Reno. No independent music scene what- 
soever. The place is dirty, flat, dry and 
depressing. 

A good tour story, well, I think the one 
where Schuyler got stuck in a Gelatinous 
Cube is pretty interesting. We were out in 
the great Salt Flats of Utah, taking in- the 
surreal scenery, and bathing our feet in the 
pure salt water. Schuyler was roaming 
around and happened to stumble upon a 


portal just under the water. He didn't say 
anything to us; he just climbed into the 
damn thing and disappeared for a few min- 
utes. We were scratching our heads won- 
dering where he went, when all of a sudden 
he re-appeared, but was slightly altered, he 
was stuck in a Gelatinous Cube! The only 
way to get him out was to feed him pizza 
(salami) through an opening in the top of 
the cube. He managed to gain sufficient 
strength and busted out of his gooey prison. 
He was traumatized for a while, but soon 
came back to reality as we made our way 
out of the great state of Utah. I guess that 
was fairly interesting predicament. 

The Ramones or the earlier years of The 
Rolling Stones? And why? 

I would definitely say The Stones! Why? 
Because it's good music. My parents were 
also really into The Stones and I'm sure that 
has had an effect. I know Joe would say The 
Ramones because his Dad is a big fan and 
even roadied for them back in the day. 

There is a lot of open space in your music, 
and when that space is occupied by lyrics, 
they’re Usually contemplative, the essen- 
tials of being human. So I was wondering 
about the politics of the band. Is there 
ever room for politics in your music? And, 
if so, what would the politics encompass? 
I don't think any of us really follow politics too 
much. Politics are too depressing, too com- 
plicated, which they should not be, and too 
silly. Especially now, I mean look at who's 
controlling our nation! What the hell? We 
already had a George Bush, did we really 
need another one?? That's just too much 
Bush. The current situation is really fucked 
up. I just can't believe it is happening. If we 
did infuse a political statement into our music 
maybe we could bring up issues concerning 


the widespread, unregulated use of 5th 
dimension portals. Gelatinous Cubes can be 
nasty buggers. 

Okay, a round of quick, sometimes stupid, 
questions. But they're fun. I only ask 
these because we're all inherently flawed, 
and so this essentially connects me to 
you by understanding some of your pec- 
cadilloes. Feel free to elaborate. 

Ever smashed your guitar/bass? 

No. 

Ever been too out-of-it to play, alcohol or 
drug wise? 

Maybe a little bit. 

Ever date other musicians? 

Yes, but Schuyler will say no. 

Ever embarrassed yourself on stage? 

I'm sure we all have. Have you heard what 
we sound like! 

Ever lost a fight? 

Only once, but she was tough and I didn't 
think she could move her wheelchair so fast. 

What's in your wallet right now. 

I'd tell you, but I left it in El Segundo. 

Finally, where do you see The Rum Diary 
headed musically? And what about 
career-wise? I mean, as written by the 
author of that SF article, you are after all 
perched atop a mine of indie gold. 

I've got two words for you: jazz odyssey. 

A Key To Slow Time CDEP (Spingman) was 
just released. For more information, please 
visit www.therumdiary.net or 
www.springmanrecords.com. R 
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MUSIC REVIEWS 


SOUNDSCAPE 


Reviewers: (MG) Mitchy-Poo Cardwell, (RK) Ramsey Kanaan, (STM) Sammy The Mick, (JC) Jimmi Cheetah, (Scoot) Scooter Mcgavirr, (LD) Laura Davis, (BAM) Brett Mathews. 


5c DEPOSIT 

"We Have Your Daughter” CD 

12 tracks of spunky, well-produced pop-punk. 
Nothing stand-out, but these guys have applied mod- 
ern studio sounds to the classic SCREECHING 
WEASEL/MR T EXPERIENCE forumula. (RK) 
(Radical Records / www. radicalrecords. com ) 

999 

"Biggest Tour In Sport/The Biggest Prize 
In Sport" CD 

A compilation of their third LP, and live 'greatest hits' 
Mini-Lp, that both came out, I believe, in 1980. 21 
truly classic tracks from the band that for sure put 
the rock into punk rock. Deservedly a legend, and 
well worth snapping up. These guys fucking rocked. 
Up their with the UK SUBS, VIBRATORS, the CLASH 
and their ilk. (RK) 

( Captain Oi!/vmw. captainoi. com) 

THE ADICTS 

"Rise and Shine" LP 

Retains a lot of their classic sound and playfulness. A 
good record overall, but a bit lacking on tracks that 
really kick you in the butt, like the band is famous 
for. Good to see the band still rolling and I'm sure 
that they still put on a great show, but I can only give 
this a luke warm recommendation. (JC) 

(Knock Out Records/ Postfach 100716 , 46527 
Dinslaken , Germany) 

A LIFE ONCE LOST 

“The Fourth Plague Flies” 7” 

Don’t try to butter me up with colored vinyl. Actually, 
yes, do. Anyhow, this 7” rules! A tech metalcore band 
that doesn’t sacrifice raw passion and fury to be, you 
know, tech. Blistering metalcore assault that will 
leave all of you absolutely shredded. The guitars are 
like knives across your skin, the vocals are like the 
cries of a dying man, and the breakdowns are so 
goddamn brutal that I tremble with both excitement 
and fear at the thought of seeing these guys live. I do 
recommend! One of the best pieces of music to 
grace my ears in like, jeez, two or three months. Own 
it, dipshit. (STM) 

( mm. deathwishinc. com) 

AMDI PETERSEN'S ARME 

"Blod Ser Mere Virkligt Ud Da Film" 7" 

Stampeding hardcore! This record is awesome. Hard 
and heavy like DS-13 or BGK, with a little bit of 
Chavo era BLACK FLAG. I don't know how to pro- 
nounce it, but I know that I like it. (JC) 

(Havoc/ P.O. Box 8585/ Minneapolis , MN 55408) 

ANGELIC UPSTARTS 

"Sous Of Spartacus" CD 

For those that missed the review of the British edition 
of this a few ago, those fine Canadians at Insurgence 
have seen fit to release this this side of the Atlantic. 
A brand new full-length from the (deservedly) leg- 
endary grandaddies of what is now (somewhat 
ridiculously, it has to be said) called street punk. And 
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this packs as much punch, musically, and politically, 
as such classics as "Two Million Voices." Mandatory. 
(RK) 

(Insurgence/www. insurgence. net) 

ANTISEEN 

"Southern Hostility" CD 

I hate this kind of shit, but I'll say one thing about 
Antiseen: they were doing this "southern-fried", cow- 
boy hat punk rock shit long before bands like 
NASFJVILLE PUSSY and their ilk. That certainly 
doesn't mean I enjoy this at all, but I'll recognize that 
these fucks were here first. If you are a drunk hick 
with a chip on your shoulder and a pocket full of 
meth, this is sure to get your broken-down Hemi run- 
ning again. Wow, I just managed to use nearly every 
white trash stereotype in a single sentence. Hey, the 
mailing address for AMP is in Martinez, CAM! WHITE 
TRASH MECCA!!! (MC) 

( www. tkorecords. com) 

ARMY OF PONCH 

“So Many You Could Never Win” CD 

To keep from drowning in obscurity in the “new 
hardcore” scene, a band really has to be something 
special. No Idea just keeps over saturating us with 
these groups. Well, this band seems to have some- 
thing extra- a little more heart, more interesting 
changes. They’ve also got a more diverse back- 
ground, and believe me, it’s to their advantage. (LD) 
(www. noidea, com) 

ARRIVALS 

"Exsenator Orange" CD 

Everyone loved the first LP from these guys. 
Comparisons to NAKED RAYGUN and DILLINGER 4 
were rife. I never heard it, and don't really hear it 
that much on this sophomore effort. Some driving, 
melodic punk, with a dirty feel for sure. But lacking 
in the anthemic tuned department. It's probably just 
me. Mebbe everyone else will love this too? (RK) 
(Thick/ www. thickrecords. com) 

AS HOPE DIES 

“A Birthplace And Burial Site” CD 

An awesome debut from this much-talked-about 
band. Insane metalcore mayhem with an emphasis 
on the metal in 
metalcore. 

Chunky break- 
down, furious 
blastbeats, bat- 
tery acid 
vocals. All good 
stuff performed 
masterfully. An 
awesome 
release. (STM) 

( www. undecidedrecords. com) 

AS I LAY DYING/ AMERICAN 
TRAGEDY 

Spiit-CD 


The cover of this thing reminded me immediately of 
BOTCH’S “We Are The Romans”, so I was going in 
with some pretty high expectations (I know, don’t 
judge a book by it’s.. .shut the fuck up.) Alas, I was 
not disappointed. AILD kicks down some serious 
metal for that ass. Brutal, technical, sweet ass sweet. 
Very ZAO at times, but also veers into more melodic, 
soaring modern metal (think IN FLAMES). American 
Tragedy could be seen as a metalcore bands (as they 
are “brutal” and “heavy” and all those metalcore 
keywords), but they also expose their San Diego 
roots, bringing a bit of emo melodrama. Meld your 
favorite metalcore band with your favorite screamo 
bands and you will have AT. All in all, a fucking 
superb release that you really should own. The only 
downside is that they didn’t thank TeeDee in the liner 
notes and he was crying about it like a little school- 
girl with a scraped knee. (STM) 
(www.plutorecords.com) 

ATOM AND HIS PACKAGE 

"Attention! Blah Blah Blah" CD 

ATOM is probably the greatest pop writer ever. 
Really. Truly. Absolutely. You don't believe me!? Well 
check this shit out. Beautifully crafted gems, with the 
catchiest riffs, keyboard melodies, and infectious 
choruses you'll ever hear. Forget THEY MIGHT BE 
GIANTS. Forget ERASURE. Forget ABBA. Actually, 
treasure them all. But this man is head and shoul- 
ders above t h em. this, his fourth full length, fea- 
tures even more ATOM (lots more guitar and bass) 
and less of the PACKAGE (the sequencer) and it 
blends seamlessly. Utter genius. Buy this. And his 
others. From the perfect to the sublime, this has it 
all. (RK) 

(Hopeless Records) 

ATOMIC 7 

“Gowns By Edith Head” CD 

Well, they’ve outdone themselves. 19 songs of sort of 
western movie soundtrack/ rockabilly/ surf-rock. All 
instrumental, silly song titles, well-recorded. If you’re 
a fan of the genre, check em out. (LD) 

( www. mintrecs. com) 




AVAIL 

“Front Porch Stories” CD 

First of all, I think AVAIL fucked up. How? 
1 %. Three words- “Over The James”. What 
" ^ are you supposed to do after dropping 
jfj| one of the greatest rock albums ever on 
the world. They should have taken that 
monstrosity, and spread it out over the 
next 3 or 4 records. That being said, 
“Front Porch Stories” is fucking awe- 
some. This is closer to “OTJ” that I 
thought they would ever get again. You 
know when you listen to an AVAIL record, 
and there’s those few songs that stick out, and you 
can already picture them rockin’ out like crazy live? 
This whole album is that way. More melodic than you 
might expect, but with the intensity cranked way up. 
One almost think it was produced by AFI’s Davey 
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Havoc because of all the Whooa-ohs. I was an AVAIL 
fan for life, but I thought would only be lived through 
their back catalog. Boy was I wrong. Go buy this, put 
it on track 12, and bash your face into a wall- 
punkrock’s SKYNYRD is back in full force! (Scoot) 
(Fat Wreck/www.fatwreck.com) 


BAPTIST GENERALS 

"Void Touching Faster Victuals" CDEP 

Four song tease from Sub Pop's newest band. Cross 
TOM WAITS with SILVER JEWS& you’ll get an idea of 
their sound. They’ve got a full-length due out in 
February, but pick this up so you can be ahead of the 
game. (LD) 

(label?) 

BBQ 

"3 Days" b/w "I’m The One" 7" 

ONE-MAN-BAND ALERT! BBQ is the solo brainchild 
of Mark Sultan, former vocalist for the amazing 
SPACESHITS and current member of LES SEXA- 
REENOS! It more than exceeded my expectations, 
but I've always been a fan of this guy's bands. In 
BBQ, I'd say he's able to hold his own against KING 
LOUIE, which is probably the biggest compliment I 
could give to a one-man-band. Gimme more, Kib 
Husk, gimme more! (MC) 

(Goodbye Boozy Records/ Via Villa Pompetti 147/ 
64020 S. Nicolo' A Tordino/ Teramo ITALY) 

BEAT CRUSADERS 

"Howling Symphony Of..." CD EP 

6 tracks of pretty excellent quirky pop. Reminds me 
of XTC's more commercial efforts, or the BEATLES 
later stuff. This could be outtakes from "Sargent 
Pepper" These guys are from Japan, I believe. All 
power to 'em. (RK) 

(SquidvsWhale: A Record Company) 

BEAUTY TO ASHES 

“Reproduce The Common Practice” CD 

A metalcore band that doesn’t dare to be different. 
Along with all the typical metalcore (chunky guitar, 
growling vox) fare, they also incorporate some tasty 
rock riffage, some punk rock, even some emo. An 
interesting ride, but not so interesting as to alienate 
the listener. Fans of THE YOUNG AND THE USELESS, 
SHAI HULUD, and maybe even a little BAD LUCK 13 
RIOT EXTRAVAGANZA. (STM) 

(www.plutorecords. com) 

JELLO BIAFRA 

"Machine Gun In The Clown’s Hand" 3 x CD 

There's nothing like a crisis and impending war to 
bring out the best in a man. This latest blast from 
BIAFRA (his 7th spoken word effort), is probably his 
best. Three full discs, and its not enough. 
Unfortunately, there are no shortage of targets for 
his righteous rage, incisive analysis, and pretty fuck- 
ing funny take on an America gone truly berserk. 
Bush, Gore, Nader, war, peace, sobriety, and a whole 
lot more. Get this fucker now. This month's bargain 
for sure. (RK) 

(Alternative Tentacles/ AK Press - www.alterna- 


tivetentacles.com/www.akpress.org) 

BIG BALLS AND THE GREAT 
WHITE IDIOT 

"S/T" LP 

"Foolish Guys" LP 

Germany's first punk rock band??? I think that's what 
BBATGWI are regarded as. Regardless, this is some 
pretty essential stuff for fans of obscure '77 punk. 
KILLER AND MEAN SHIT HERE! If you are at all 
familiar with the "Killed By Death" or "Bloodstains 

Across..." compilations, this band will definately 

# 

sound familiar. Who doesn't wanna hear tunes like 
"Damned, Damned Life" or "I'm Singing To You With 
My Finger In Your Ass"? Rude European trash, final- 
ly unearthed by the fine folks at Vince Lombardy! 
(MC) 

(www.rechtaufrausch.de) 

BIG HEAT 

"The Good, The Bad & The Nutty" CD 

Even the Germans loved the SPECIALS. And punk. 
And try to meld the two. When they stick to the for- 
mer, especially with the keyboards, it almost works. 
Nice try, homes. (RK) 

(Knock Out Records/ www. knock-out.de) 




BITCHIN’ 

“The Night Life, The I 
Tight Style” CD 

This powerful three-piece 
play like a tougher, 
rougher version of HAZEL. 

Straight up punk-pop with 
heavy guitars & played 
really fast. Distortedvocals 
round off the presentation, 
but I gotta wonder if 
they’ve been dolled up a 
little to fit into the No Idea roster. A band to watch. 
(LD) 

( www. noidea, com) 

The BLACKS / SWING DING 
AMIGOS 

"Split" 7" 

The Blacks were an awesome band, unfortunately 
(tragically) no more , due to the death of their singer. 
This and all other releases from them blew me away. 
Frantic, over the top punk rock, with a throaty, 
intense vocal delivery. The Swing Ding Amigos match 
up well, with an even more hyper driven ballistic 
approach. (JC) 

(Chemical Valley/ P.O. Box 77142/ Tuscon, AZ 
85703) 

BLINDING LIGHT, THE 

“Glass Bullet” CD 

Deathwish Inc does it again. The “label that Jake 
built” never lets me down. The Blinding Light bring 
mind-boggling tech metal mayhem with originality, 
precision, and vehemence. Most amazing stuff for 
sure. While it sometimes gets a little more main- 
stream ala TOOL aqd SLAYER, fans of modern 
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“underground” noise monsters such as CONVERGE, 
BOTCH and the fuckin’ DEP will most certainly cher- 
ish this. (STM) 

(www. death wishinc. com) 

"BLONDIE, FROM PUNK TO 
THE PRESENT" 

Book- compiled by Allan Metz 

Talk about obsession: this has to be the definative 
fan book for Blondie, by the fans for the fans. 
Seriously, this book has everything for the Blondie 
fan: tons of interviews, rare photos, and a guided his- 
tory of their entire career. Metz has assembled a 
500 page ode to Debbie and crew, and actually 
made me more interested in them. In the book, there 
is a great deal of attention paid to the relationship 
between music and fashion in '77 NYC, which is 
something that I think is kinda brushed aside (espe- 
cially when looking at that time/place today). If you 
are an obsessive, this is your holy grail. If you're a 
casual fan, this has all you would ever need. Thumbs 
up! (MC) 

(Musical Legacy Publications , 
www2. drury. edu/ametz/blonbook. htm ) 


BOTCH 

“Unifying Themes Redux” CD 

An odds n’ ends collection from 
one of metalcore’s greatest 
(though sadly, 

now defunct) bands. You get all 
%, sorts of goodness here, with hard- 
Ak to-find material from seven inches 

W ~ and comps and whatnot. Included 

. •* are their brilliant covers (actually, 

i re-workings’ would be a more 

iJPp*- appropriate term of “ Fortuna” 

from the Carmina Burana opera 
and “Rock Lobster” from the B- 
52s. Man, this thing's worth owning just for those two 
songs. Metalcore done as well as it can be done. 
Intricate, angry, and completely overwhelming. For 
my money, you can’t beat BOTCH. Fans of DEP, 
CONVERGE, yada yada yada. Own this, fools! (STM) 
(Excursion/ PO BOX 20224/ Seattle. WA. 98102) 


BRAND NEW 

DVD 

It’s like a advertisement for a band on a DVD. I guess 
that’s cool. I don’t really know if you can buy this or 
not. It shows them out on the road. They play emo- 
pop, like SAVES THE DAY. There’s a few songs on 
here by other bands too, most notably XDISCIPLEX. 
(STM) 

(www. triplecrownrecords. com) 

BRAZIL 

"Dasein" CD EP 

6 tracks of well-crafted keyboard heavy gloomy pop 
monstrosities. The promo sheet that came this one 
says they are in the vein of AT THE DRIVE IN, CAM- 
ERA OBSCURA and RADIOHEAD. To be honest, I've 
never wittingly heard any of those bands, but I do 
know that there are some excellent keyboards in this, 
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and on the two poppiest tracks, they sound very 80s 
synth new wave, which is an entirely excellent thing 
in my opinion. (RK) 

(Fearless/ 13772 Goldenwest Street 

#545 /Westminster, CA 92683) 

BREAKER BREAKER 

“Out Of Service” CD 

Too young to die, indeed. This is a post-breakup 
release by Norcal’s Breaker Breaker. Such promise 
these lads had. Very Bridge 9, but with a Cali twist. 
Full throttle hardcore fury with youthful exuberance 
and grit-teeth rage. Pick this up and see why, in it’s 
short life span, this band was a favorite 
among Cali kids. (STM) 

(www. martyrrecords. com ) 

THE BRIEFS / THE DISTRAC- 
TION 

Split 7" 

The Briefs sound like The 
sound like THE STITCHES, 
only not as boring. For 
those of walking the line 
between pop-punk and 77, 
this is exactly the kind of 
record you should flip for. 

Stop fucking around. (MC) 

(Radio Blast Records, no 
address) 

THE CATA- 
STROPHE 

“A Model Society” CD 

Old fashioned punk rock with a rock n’roll influence 
and a little old hardcore. Fans of ZEKE, NASHVILLE 
PUSSY, and bands on Man’s Ruin will probably dig 
this. (STM) 

(Catastrophe/2322 Plymouth St/ Oshkosh, Wl 
54901) 

CHE: CHAPTER 127 

“Profit Prophet" CD 

Raging, pissed modern crunchy hardcore, with some 
aggressive female vocals. Very political, and very 
good if you like that sort of thing. Imagine BOY SETS 
FIRE with an attitude problem, having just stayed up 
all night studying bell hooks. (RK) 

(G7 Welcoming Committee/www.g7welcomingcom- 
mittee.com) 

NOAM CHOMSKY 

"The New War On Terrorism: Fact And 
Fiction" CD 

If you've never heard the dapper MIT linguistic prof, 
lay out American foreign policy for you, this is as 
good as any to start. In perhaps his most anticipated 
lecture ever, and his first public pronouncement 
after 9/11, Chomsky talks about what's really going 
on in the world of terror, and the hand of America 
that's behind most of it. "The last time that the 
national territory of the United States was under 
attack, or for that matter, even threatened, was when 
the British burned down Washington in 1814. It was 


common to bring up Pearl Harbor but that's not a 
good analogy. The Japanese bombed military bases 
in two US colonies, not the national territory; 
colonies which had been taken from their inhabi- 
tants in not a very pretty way..., .During these close to 
200 years, we, the United States expelled or mostly 
exterminated the indigenous population, that's many 
millions of people, conquered half of Mexico, carried 
out depredations all over the region, Caribbean and 
Central America, sometimes beyond, conquered 
Hawaii and the Philippnes, killing several hundred 
thousand Filipinos in the process. Since World War 2, 
it has extended its reach around the world in ways I 

don't need to describe We certainly want to 

reduce the level of terror... There is one easy way to 
do that... stop participating in it." Tl^ere is no fucking 
music. There is no fucking need. This is the real deal. 
Get with the program. (RK) 

(AK Press/Alternative Tentacles/ www. akpress.org) 


THE CLEATS 

"Lost Voices Broken Strings" CD 

Perfect music to read AMP to! Canadian punk rock 
with good vibes. Lots of group vocals and tough gui- 
tars. Just fun-times punk, excellent live show music. 
Give these guys a break. (LD) 

( www. longshotmusic. com) 

CONCUBINE FORMING 

"Stiff" 7"EP 

Buffalo, NY's Concubine Forming are billed as an 
"Industrial Punk Rock" band, but the sound is far 
more punk than industrial. Yes, there is a drum 
machine and that trademark pounding base, but it 
pretty much ends there. The delivery is pure, pissed- 
off punk rock with fuzzed-out guitar and screamed 
vox. I think it's quite good, and just off enough to be 
refreshing in the sea of synthpunk we're all floating 
in. Reccomended. (MC) 

( www. bigneckrecords. com) 

CORLEONES 

"Soundtrack to Suicide" CD 

First of all, these guys really know how to package an 
indie record. Tons of free stickers, info and a hand- 
.screened envelope. Kudos. Their music is a cross 
between TURBONEGRO & MURDER CITY DEVILS. An 
awesome release. (LD) 


Briefs. The Distraction 




CLEARING AUTUMN SKIES 

“Patent Distorted” CD 
Amazing metalcore, as tech as it 
* is crushing. Equal parts TORN 

m APART, old (good) CAVE IN. and 
the entire TRUSTKILL catalog. 
, Off-time metalcore insanity with 

# all the passion and fury of a kid 
^ ? A , shooting up his high school. This 
/ . band shows most of them 

:; ®S. Hellfest bands how it’s done. 

Recommended highly. Mr. 
Mathews, you were right. I love 

this band. (STM) 

(State Of Grace / www.stateofgraceh 


( www. sickboyrecords. com) 

CRASH AND BURN 

S/T CD 

I’ve been seeing a lot from this label lately. They’re 
based in Boston, as are most of their bands. CRASH 
AND BURN are a high-energy punk rock band with 
good anthem songs and a little hint of VAN HALEN 
and AC/DC. Awesome! Listening to this is like having 
a secret chocolate binge. (LD) 

(www. rodentpopsicle. com) 

THE CYNICS 

"Living Is The Best Revenge" CD 

Garage. This is garage. THE HIVES aren't garage. 
Sorry kids. Get an organ, a tamborine, and a band of 
old drunk dudes and turn them loose. Rock'N'Roll. 
The Cynics. Yes. (MC) 

( www.gethip. com) 

THE D4 

"Rock'N'Roll Motherfucker" b/w 
"Runnin On Empty" 7" 

Not DILUNGER FOUR, first off. This D4 is a New 
Zealand band that just flat-out rocks. They definate- 
ly have a sound similar to "Supershitty"-era HELLA- 
COPTERS, but throw a fair amount of DEVIL DOGS 
into their sound, which is the key factor in the suc- 
cess of these tunes. It definitely has that "hi-octane" 
feel to it, which is hit or miss with me. The folks nail 
it though. They're apparently gaining quite a bit of 
attention from the mainstream music press... aren't 
they all? (MC) 

( www. sdzrecords. fr. st) 

THE DAMNED 

"The Captain's Birthday Party- (Live at 
the Roundhouse)” 

The latest re-release of this notorious Damned live 
show with their first not all original members line-up, 
but still during the early classic period. Lots of con- 
fused and confusing and a bit bitter history about 
this period (note the dedication to the just recently 
departed Rat Scabies of "Problem Child"). 
Thankfully amidst all of that they put on a pretty stel- 
lar performance, full of all of the piss and vinegar 
that they were capable of in their prime. Captured on 
a really good board recording. Essential for Damned 
fans and beyond. (JC) 

(Sanctuary Records) 

DAMNED 

"Smash It Up: The Anthology 1976-1987" 
CD 

Ah, the DAMNED. Undoubtedly one of the finest 
bands of all times. This double CD has a generous 
sampling (at least 4 or 5) from their first 7 studio 
albums - from 'New Rose' to 'Anything' - from the psy- 
chedelia of 'Music For Pleasure' to the exquisite pop 
tunes of the 'Black Album' and 'Strawberries'. The 
genre defining punk of 'Machine Gun Etiquette' to 
the gothness of 'Phantasmagoria'. What a band. If 
you don't already own all of their fucking amazing 
records, rush out and buy this as a stopgap! ^RK) 



(Castle Music/ part of some evil multinational mono- 
lith, which owns the rights to lots of really good 
music) 

DEADWEIGHT 

"Half-Wit Anthems” CD 

Weird stoner pop-rock. Its really bad. Like they're try- 
ing to be FRANK ZAPPA. But with all creativity, song- 
writing and tunes left rotting at the bottom of 
bong. (RK) 

(www. deadweightsf. com) 

DEATH THREAT / | 

OVER MY DEAD 
BODY 

Split 7” 

Both coasts are represented 
on this fast and furious ride 
through hardcore pride in all 
it’s glory. Bridge 9 certainly 
can pick them. Two originals 
and one cover from each of 
the HC powerhouses. For fans of AMERICAN NIGHT- 
MARE, HATEBREED, TEN YARD FIGHT, and really all 
things moshy. (STM) 

(www. bridge9. com) 

THE DEMONICS 

"Ritual On The Beach" CD 

This here is The Demonics' 3rd album and they've 
kept up the tradition of writing some rockin' tunes 
about hell, girls, cars and surfing. Lots of bands 
seem to be doing this kind of thing, but The 
Demonics do it their own way. I think they stand out 
because they are much more pop than punk'n'roll. 
While this release doesn't have quite the amount of 
bite as their most recent singles did, it's still a decent 
record (sounds like a million bucks too). (MC) 

(www. coldfrontrecords. com) 

DILLINGER FOUR 

"'Situationist Comedy'” CD 

D4 is literally the smartest and hardest rocking 
melodic punk band going today. This album shows a 
return to the dueling lead vocals of Erik and Paddy, 
which was missing on their last album. But they're 
back, talking shit, putting all the assholes in place 
and flat-out rocking. I don't know anyone who dis- 
likes this band. (MC) 

(Fat Wreck Chords/ PO Box 193690/ San Francisco, 
CA 94119-3690) 

THE DILLINGER ESCAPE 
PLAN 

“Irony Is A Dead Scene'* CD 

The most highly anticipated release of the year and 
well worth the wait. Vox madman Mike Patton teams 
up with those sonic beasts DEP for this four song 
assault. An awe-inspiring work, combining DEP’s 
tech-monster chaos with Mike’s schizophrenic vocal 
stylings. Mere words cannot do this masterpiece jus- 
tice. A noise opus of epic (no pun intended, well; 
maybe sorta) significance. They even throw in a 
cover of APHEX TWIN’S “Come To Daddy” for good 


measure. Who can I compare this to? Nobody. If you 
aren’t already a fan of DEP, this beautiful monstrosi- 
ty may be too much for you to bear. But you should 
try. (STM) 

(www. epitaph, com) 


DIRT BIKE ANNIE 

"It Ain't Easy Bein' Single (Vinyl EPs and 
Rarities)" CD 

$ Dirtnap has had a 

• %*• long-threatened flir- 

tation with pop-punk 

1 over tbe course °f 

their re,eases ’ but 
this CD probably 
: marks the first true 

\ '^7 ' pop-punk release on 

£ ’jj' ' , the label. In my opin- 
io - ion ’ the ,ast decent 

I 1 POP-Punk ( at ,east by 

\ * £ * V ||irtlfi the 90s definition of 

dtmm the term) record 

made was "Don't Back Down" by THE QUEERS. After 
that, just about all this kind of stuff got really boring. 
Round about that time, Dirt Bike Annie popped up on 
Mutant Pop Records, and gave a reletively small col- 
lective of die-hard pop-punkers a reason to get excit- 
ed again. I personally never saw it in them, but near- 
ly early every pop-punker I know loves this band, and 
I can sort of see why. They got the harmonies, humor 
and hooks that you bubble gum punks crave. I per- 
sonally never saw it in them, but if you are into the 
Mutant Pop sound, this is a no-brainer. (MC) 

(www. dirtnaprecs. com) 


THE DIRTBOMBS 

"I Need You" b/w ”1 Started A Joke" 7" 

It's been a while since The Dirtbombs released a new 
record, and fans of the world's best band (yeah, you 
heard me) have had the shakes for months now. This 
is a hearty fix, and should ease our violent with- 
draw^ while waiting for the new album. Perhaps 
most amazing about The Dirtbombs is their sense of 
timing, which is evident in their cover of "I Started A 
Joke", a famed BEE GEES tune. At the time of writ- 
ing, one of those Gibb guys just bit the big one. The 
release of this 45 in such close proximity to the 
death of a Bee Gee is simply too perfect to be coin- 
cidence. Need further proof of The Dirtbombs' great- 
ness? Didn't fucking think so... (MC) 

(Zerox Records, no address) 

DIVIT 

“Broadcaster” CD 

What can I say? It’s not too often that you get to 
watch something that is destined to go down as 
something special as it happens. Here is your 
chance. While the bands previous album “Tension” 
caused a lot of waves in the underground, 
“Broadcaster” takes DIVIT to the next level. 12 
tracks that drive you through up-beat power-pop 
.rock, straight up rock ala F00 FIGHTERS and WEEZ- 
ER, to gut wrenching heavy as hell heartbreakers. 
The, same yet throaty vocals, huge guitars, and thun- 


dering drums that DIVIT has become known for are 
omni present on this, their Nitro Records debut. Pick 
this up immediately, as you have already missed too 
much. (Scoot) 

(Nitro/ www. nitrorecords. com) 

DROPDEAD / TOLITAR 

Split-CD 

Both bands come with that grindy, thrashy, dirty shit. 
Very DISCHARGE. The Tolitar songs are in Swedish, 
as they are Swedish. Good stuff for fans of ENEWE- 
TAK, DYSTOPIA, and such. The downside is that it is 
a very, very short CD (like ten minutes long). (STM) 
(www.prankrecords.com) 

EDGEWISE 

Complete Discography-CD 

EDGEWISE never really got the recognition that they 
deserved. The were one of the bands in the nineties 
that didn't shy away from adding metallic elements 
to their hardcore. Their vision and drive made it posr 
sible for so many bands today to experiment with the 
basic formula of hardcore. An album well worth it’s 
price for any EDGEWISE fan, and a worthy purchase 
for anyone who wants to checks out some pure, inno- 
vative hardcore. (STM) 

(www.thorprecords.com) 

EE 

“For 100 We Try Harder” CD 

Now this is what I’m talkin’ about. Beautiful lush 
melodies that develop slowly & carefully. No sloppi- 
ness here. Think MOGWAI or GANGER. The kind of 
perfect post-indie rock that can make you cry. 
Members of SEAM & TOTAL SHUTDOWN. Super 
nice. (LD) 

(www.asianmanrecords.com) 

END ON END 

“Why Evolve When We Can Go 
Sideways” CD 

Part of a growing trend these days: intelligent hard- 
core. Call it IHC. Whatever you call it, this is really 
solid stuff. After four years and a handful of releas- 
es, END ON END seem poised to join the respected 
ranks of HOT WATER MUSIC. (LD) 
(www.substandard.com) 

The ERGS 

"3 Guys, 12 Eyes" 7" EF 

Dorky, but cool. Spazzy, but lovable. Proudly flying 
the pop-punk flag that has been abandoned by so 
many. If you just want to have some good fun, pick 
this one up and rejoice. (JC) 

(Whoa Oh/ 52 Mcloughlin St./ Glen Cove, NY 
11542) 

EXIT 

"New Beat" CD 

Not that 'new' sounding, but boy, do these guys have 
the beat. Sounds a lot like mid-period POLICE and 
early U2 to these ears, both of which are compli- 
ments as far as I'm concerned. Lots of that languid, 
white reggae groove, with the odd up-tempo blast. 
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FLOGGING MOLLY 

"Drunken 
Lullabies" CD gj M 
Rough-edged, kick- 

arse Irish folk/punk. lllfw % v ^J 

From the maudlin to " ^ 

the rambunctious, 

they employ rock 

(electric guitar and 

bass and drums) and ^ 

folk (pipes, banjo, 

acoustic guitar and jk & y 

violin) to good effect. 

I guess comparisons ^ i 

to the POGUES are 
kind of obvious, but 

its a fair one, and on this, their 2nd full-length, they 
are really finding their voice. Pretty damn good. (RK) 
(SideOneDummy Rcords/www. sideonedummy. com ) 


GO! FOR THE THROAT 

“Here and Now” CD 

My, how a band name can perfectly capture the spir- 
it of the band. GO! FOR THE 
THROAT does just that. 24 
^ ^ tracks of old school hardcore 
glory with all sorts of classic 
I thrash metal tinges. Cross SICK 

flpf j|yH| OF IT ALL with DRI. Think of 

' Wm AGNOSTIC FRONT in the 

'U crossover years. This is good 
Al stuff for those who like both old 
: Wgk school hardcore and old school 
metal, which if you think about 
it, is pretty much just old school 
thrash. Ah, fuck it, whatever it 

is, it is good. (STM) 

( www. uprisingrecords. com) 


Polished performance and production just add to the 
charm. (RK) 

(Some Records/www.some.com) 

THE EXPLODING HEARTS 

"(Making) Teenage Faces" b/w "Your 
Shadow" 7" 

You may remember my rave of "Guitar Romantic" 
last issue, and this single picks up right where that 
monster left off. "Teenage Faces" is a little too pop- 
punky and not enough power-poppy for me, but it's 
just further proof of this band's ability to write great 
hooks. "Your Shadow" is the punkest tune I've heard 
out of this lot, one of their best. If you dig any of the 
Dirtnap bands, you'll be all over this. I can't wait to 
see this band live... (MC) 

(www. vinylwarning. com) 

FABULOUS DISASTER 

“Panty Raid” CD 

While the world is still reeling from the right cross 
these gals delivered last year, here comes the knock 
out punch. While this record doesn’t seem to flow as 
well as the last record, it has a lot more dynamics 
and much better songwriting. I’ll take that trade any- 
day. Definatly still hass that Fat-Wreck sound, defi- 
natly still has the huge guitars and sugar sweet har- 
monies, still talking about sex and drugs, but almost 
more rock. Pick this bad boy up today and come to 
your own conclusion of why they are one of your 
favorite new bands. (BAM) 

(Fat Wreck-www.fatwreck.com ) 

THE FIRST STEP 

“Open Hearts And Clear Minds” CD 

Youth crew in effect. Posi as fuck and ready to 
dance. These North Carolina edgemen kicks out 
the jams with 10 tracks of driving, powerful hard- 
core. Great danceparts, breakdown, and singla- 
longs. A lot of youth crew bands come of as 
generic, this band comes at you with such verve 
and energy that you can’t help but be impressed. 
Good, good stuff. (STM) 

( www. livewire-records. com) 


FM KNIVES 

"Estrogen" 7"EP 

The first vinyl offering by FM Knives, my favorite 
band of 2002. Seriously folks, their album was tops 
this year and this single is just as good, if not better! 
I had been looking forward to this disc ever since I 
heard these tunes live, j was singing along to this sin- 
gle on the first listen, that's how psycho I am about 
this band. Perfect poppy punk rock (but definitely 
not pop punk) with enough grit for the hard asses 
and enough smarts for the bookworms. Hooks, slash, 
bounce and drive. ..the total package. NICOTEENY 
BOPPING!!! (MC) 

(SmartGuy Records/ 3288 21st St., PMB #32/ San 
Francisco , CA 94110/ www.smartguyrecords.com) 

FURTHER SEEMS FOREVER 

"How to Start a Fire" CD 

New emo from Tooth & Nail. Very similar to CUR- 
SIVE, especially in the vocals. Creative melodies and 
change-ups. Good tunes, harmonies, guitars. Not too 
whiney-a really great release. (LD) 

(www. toothandnail. com) 

THE FUTURES 

"Electric Wave From 
The Underworld" LP 

I'm not really a hardcore 
guy, but when 625 
Thrashcore unleashes an 
LP, I always listen up. Good 
thing I've developed this 
habit, because I've stum- 
bled upon lots of killer shit 
on this label, especially 
when it comes to Japanese 
bands. The Futures are a manic and spazzy japanese 
hardcore band, but they definately have a whole lot 
of garagey punk in them. This LP is short and pow- 
erful, but incredibly fun as well. If you dig JELLYROLL 
ROCKHEADS, you'll be all of The Futures. (MC) 

( www. 62 5th rash, com) 

GEE STRINGS 

"Arrest Me" CD 

New tough band in the form of L7 and HUGGY BEAR. 

They’re German, but have 
got the LA rock scene thing 
down. Sounds like good bar 
music. Tight songs and good 
musicians. Fun stuff! (LD) 
(Dead Beat Records/ PO 
Box 283/ Los Angeles, CA 
90078) 


GHOST TOWN DEPUTIES 

"S/T" CDEP 

Oh no... not more "western rock". That's how they 
describe themselves too... "western rock". What the 
fuck? I hear plenty of western, but no rock. I bet 
these guys have those MIKE NESS solo records 
too... There's even a cactus on the cover! FUCK 
YEAH! (MC) 

(Ghost Town Deputies/ 4333 Florida St./ San Diego, 
CA 92104) 

GHOULIES 

"Communication" CD 

Swedish dudes. But they come from the dirty rock n 
roll spectrum. Definitely more NOMADS than INTER- 
NATIONAL NOISE CONSPIRACY, but they do it well. 
Some half-decent, politically aware lyrics too. Not 
bad at all. (RK) 

(Beluga Music/www.beluga.se) 


GENNARO 

"Wax NYC" CD 

New unique fourpiece that 
has a Spanish/jazzy influ- 
ence. Mellow, quiet songs 
with sexy classical guitars 
and standup bass. A very different-sounding 
record. (LD) 

( www. world sgr^a tes t records, com) 

\ 


GOIN’ PLACES 

"Girl Songwriting 101" CD 

This CD is brilliant. Power-pop / pop punk from the 
East Coast done in such a way that these guys are 
well on their way to becoming among the elites in 
their class- QUEERS, LILLINGTONS, MTX, etc.... 
Huge production care of Mr. Mass Giorgini, and 
guest vocals by Joe Queer (of the QUEERS of 
course). I keep hearing people say this is the future 
of pop-punk. If it is, the future looks better than it has 
in quite a while. 

(www. Coldfrontrecords. com) 

GOOD CLEAN FUN 

“ Positively Positive 1997-2002” CD 

A discography from the kings of joke hardcore. 
While most joke bands lose their funny after the 
first listen, Good Clean Fun stand sup after 
repeated spins. The reason for this is that there is 
actually good music here, not just a vessel for the 
humor. And oh the humor! These boys let no topic 
slip through their positively posi fingers, with 
side-busting commentary on crews, political cor- 
rectness, veganism, religion, etc, etc. No aspect 
of the sceneys safe from the ridiculing attention 
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of G.C.F This CD is worth your money. (STM) 
(www. equalvision. com) 

GUITAR GANGSTERS 

"Another Day In Pleasant ville" CD 

The 5th, I believe, full length from this Brit power-pop 
trio. They are continuing the noble tradition of the 
likes of MEGA-CITY 4, PERFECT DAZE, and the BUZ- 
ZCOCKS. And indeed, they don't stain that fine lega- 
cy. Check it out. (RK) 

(Captain Oi!/www. captainoi. com) 

GUNMOLL / FIFTH HOUR 
HERO 

Split CD 

GUNMOLL just rule, While their first album reeked of 
“Unfun" era JAWBREAKER, their half of this branch- 
es of in a new direction. Actually, two new directions, 
and in complete opposite directions from eachother. 
While still having that amazing LEATHERFACE / 
PEGBOY sound, they seemed to have experimented 
with the heavier, as well as the lighter more melodic 
"pretty" stuff here. AH in all, it’s still brilliant. More 
technical guitar work than the first album. Buy any- 
thing that says GUNMOLL on it! FIFTH HOUR HERO- 
It’s weird, because musically they sound like HOT 
WATER MUSIC, but with almost PENNYWISE styled 
guitar picking. But that sounds like apple pie with a 
nice helping of salt on it. I will put it to you like Var 
put it to me to get me interested- they have alternat- 
ing male and female vocals, great hooks, and say 
“motherfucker” a lot. I guess Var knows my weak 
points. Just buy this for GUNMOLL, and you will get 
the 5HH anyways. I think you will love them for sure. 
(BAM) 

(No Idea/ www. noidearecords.com) 

HENRY FIAT'S OPEN SORE 

"Adulterer Oriented Rock" CD and 
"Idiota Hyperactiva" CD 

HFOS have been one of my very favorite bands for 
quite some time now, but now the secret is out. I 
spent months scouring distros and record stores, 
hunting for all these highly limited, incredible 
records. It's a little easier for you now with these re- 
releases, but the pay-off is just as sweet. This band is 
so fucking loud, fast, hilarious and stupid that you 
can't help but shout along, shake spastically and col- 
lapse in total glee. These two CDs feature 71 tunes, 
and not a dud in the bunch. Yes, you've been con- 
verted. FIAT CONG!!! (MC) 

(Sin City-www. coldfrontrecords. com) 

THE HENTCHMEN 

"Three Times Infinity" CD 

These boys have yet to fail me. Whether they are 
doing their surfy stuff or the straight garage punk 
thang, there are combos as tight as The Hentchmen. 
"Three Times Infinity" might be their hardest-rocking 
effort to date, as the majority of the tunes are 
Farfisa-fueled rave-ups that induce dangerous 
amounts of booty-shakin'. You may recognize them 
from their work with JACK WHITE, but those of you 
who haven't heard them on their own are missing 


out. (MC) 

(www.nortonrecords.com) 

HIRETSUKAN 

"Invasive/Exotic" CD 

7 (lengthy) tracks of powerful, raging, math 
rock/hardcore, with tortured, screaming vocals. 
Fans of the more brutal end of h/c will love this. 
Includes a fairly faithful (with the addition of the 
razored vocals) rendition of METALLICA's 'Creeping 
Death'. (RK) 

(G7 Welcoming Committee/www. g7welcomingcom- 
mittee.com) 

HISSYFITS 

"Wish Yon Were Here" 7" EP 

Well, they look like the Spice Girls, but the play like a 
cross betweenthe Chubbies and the Fastbacks. 
Definitely don't judge a book by its cover on this one. 
Solid indy rock with an estrogen edge. (JC) 

(Hissyfits/ 324 E. 19th St., 

Box 4-B/ NY, NY 10003) 

HORROR SHOW 

“Our Design” CD 

Philly’Horror Show come 
strong on this debut album. 

Sad songs done angry, all 
heartbroken and bitter but 
ready to mosh. Heavy hard- 
core in the floorpunching 
sense (TEN YARD FIGHT, 

PANIC), but the lyrics are strictly JOY DIVISION. A 
great record. (STM) 

(deathwishinc. com) 

THE IMMORTAL LEE COUNTY 
KILLERS II 

"Love Is A Charm Of Powerful Trouble" 
CD 

Yes, this is The Cheetah's second incarnation of 
ILCK, a traveling two-man circus of soulful blues 
fused with manic rock energy. You like blues licks? 
You like wailin' vox? You like raw production? You like 
real soul? This is your bag. Seeing ILCK live is also 
something every red-blooded piece of rocker scum 
should see too. (MC) 

(www.estrus.com) 

IMPOTENTS 

"Up From The Oozing Depths Beneath 
The City Comes.." 7" EP 

If the songwriting and performance was as cool as 
the artwork and enthusiasm, this would be great, but 
I'm afraid it falls well short ofthe mark. An A for art 
and effort, C- for chops and execution. Keep trying 
guys, you have the right idea. (JC) 

(Impotents/ 238 Nebraska Ave/ Henderson, NV 
89015) 

(INTERNATIONAL) NOISE 
CONSPIRACY 

"Bigger Cages, Longer Chains" CD EP 

6 tracks. 5 new songs, plus a video excerpt of CHOM- 


SKY, and all 4 of the (l)NC's music videos. Can't go 
wrong really. Lots of horns, lots of keyboards, lots of 
politics, lots of hip, lots of very goodness. You already 
know its cool and absolutely ok to love these guys. 
And for once, you're right. (RK) 

(Epitaph /www. epitaph, com) 

JESUSEATER 

“Step Inside My Deathray” CD 

This band seems to release a record every two min- 
utes, but that’s all good because they’re.. .uhh... all 
good. SWIZ NASTY Shaun Brown brings another 
offering of grooving rock goodness to the table. 
Think of ROLLINS BAND, a more rock TOOL maybe. 
(STM) 

(www.deathwishinc.com) 


KICKED IN THE HEAD 

"Baltina" CD EP 

5 long tacks, melding some sublime rock with emo. 
Reminds me in part of DC's KINGFACE, and mid-peri- 
od VERBAL ASSAULT. Not quite as good, fucking 
close. For those so blessed, it has lots of videos on it 
too, apparently. (RK) 

(Resurrection AD/ www. resurrection-ad. com) 

KILL YOUR IDOLS 

“The Skinnier Years” CD/ 10” 

This is a collection of demos and covers from way 
back in the early days of this long-running hard- 
core troop. If you are already a fan of this band, 
then you’ll know what this sounds like. If not, 
think NEGATIVE APPROACH. They hate that com- 
parison, but think NEGATIVE APPROACH. Balls to 
the wall hardcore without, gimmicks. This is the 
undiluted shit, kids. (STM) 

(STATE OF GRACE/VICIOUS CIRCLE/ www. stateof- 
gracehc.com) 


JETS TO BRAZIL 

“Perfecting Loneliness” CD/LP 
The third full length from these guys, and quite a 
step up from their 
last album. Where 
as "Four Cornered 
Night" seemed to 
be way to basic and 
pop in it’s musical 
progression, and 
while still quite 
ingenious, seeming- 
ly more on the table 
with the lyrical 
styling that Blake 
has become known for, “Perfecting Loneliness" 
returns to what you would expect; not knowing what 
to expect. There is some out of tune screaming to 
overly distorted guitars, and some mellow soul 
searching set to the soothing sounds of a lightly 
stroked piano, and a little bit of everything in- 
between. Psych-Furs of the new millennium? We’ll 
have to see what history dictates. Certainly an amaz- 
ing album though. (BAM) 

(www.jadetree. com) 
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THE LEG HOUNDS 

"...Date Your Daughters" CD 

Everybody wants it, THE LEG HOUNDS HAVE IT! This 
CD is a huge audio penis. They’ve should've just 
named this album "SAUSAGE!" or something to that 
effect. Makes sense, right? Wisconsin and all? 
They've gotta be catching some of Norb's run-off 
ACTION!!! That's what this whole thing is about! 
THEY ARE PRIMARILY CONCERNED WITH ROCK- 
’N'ROLL AND... ACTION!!! Basically, any band this 
good as to be getting "IT" left and right. Evil 
Manager/Label Guy: #3 before 12/31/02... I 
demand it. (MC) 

(Bulge Records , PO Box 1173, Green Bay, Wl 
54305) 

LOS PELIGROS 

"Born To Lose Theme" 7" 

An odd release for reveiw. This is a one sided promo 
only release limited to only 70 copies of the title 
track to the independent movie of the same name. 
Done by Greg Kuen, notable for being a member of 
the "Beneath The Shadows" era T.S.O.L. and doing 
music for the film Repo Man (certainly one of my 
favorite all time flicks), among other things. So to 
answer 2 questions: 1. Is the song good? A. Yes. 2. 
Does it make me want to go see the movie? A. Sure, 

I guess so. File this one under: just looks cool in my 
collection. (JC) 

(Skull/ 3770 Vinton Ave., #23/ L.A., CA 90034 ) 

LOST SOUNDS 

"Outtakes and Demos Vol. 1" LP 

Now here is a band that is truly un-afraid and totally 
refreshing. Thrashy new wave that isn't redundant or 
reliant on triegl-and-true formulas. All of their 
recorded output is recommended, this is especially 
cool because it is all over the map and showcases 
the energy and creativity of the band throughout the 
stages of their existence thus far. (JC) 

(Hate/ circ.ne Gianicolense 112/ 00152 Roma/ 
Italy) 

BUD E. LUV 

"Diary Of A Loungeman" CD 

1) This has no business being reviewed here. 

2) If you've lived in the SF area for any reasonable 
amount of time, you are probably sick to fucking 
death of this guy. 3) If you come out NOW claiming 
that you dig Ozzy, you are lame. 4) PAT BOONE 
already did this, and it was funny for a few seconds. 
Then it was annoying. His cover art was 
waaaaaaaaaaay better too. 5) I think this guy is a 
Giants fan and sang the national anthem there once. 
No wonder they haven't won a World Series in SF. 6) 
This CD was released by Oglio Records, which (if I 
remember correctly) is the same label that released 
all those Jackie "The Jokeman" Martling records 
that were advertised on The Howard Stern Show for 
years. That fucking sucks. (MC) 

(www.oglio.com) 

MAGINOT LINE 

"Paris Burning" CD 
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Some pretty rockin emo. Definitely of the melodic,; 
yet quirky variety. At times, they remind me of GANG 
OF FOUR. At others, a heavier, more straightforward 
FUGAZI. I bet the EMBRACE record is their favorite. 
Not quite sure where the French fixation comes from 
though. .(RK) 

(Ambiguous City! Records/ www.ambiguouscity.com) 


NAKATOMI PLAZA 

"Private Property” CD 

Smart, passionate, political and powerful indie/pop- 
punk. These guys manage to make the math-rock 
pretensions sound catchy and infectious. (RK) 
(Immigrant Sun Records/www.immigrantsun.com) 


MIKE V AND THE RATS 

s/t-CD 

Make no mistake, Mike Vallely is one of the greatest 
skaters of all time. 

And on this debut 
release, he aims to 
match that legacy as 
the frontman of a 
hardcore band. And 
guess what, fuckers: \ 
he does it. Good old 
fashioned hardcore > ~V * 
punk that is deliv- \ 
ered the way Mike ^ 

skates: balls out with 
no bullshit. Very 
fucking BLACK 
FLAG. My only com- 
plaint is that thing is 
so short (5 songs in 
roughly 14 minutes), 
but when that's the only complain, you ain’t doing so 
bad. Buy this. No, seriously, buy this. (STM) 

( www. indecisionrecords. com 



MIKE LUST / TEN GRAND 

"Split" 7" 

Mike Lust's "Coke Fader" is a very charming and 
colorful tune with a lot of electronic effects and over 
the top falsetto singing that merited a few well- 
enjoyed listens. Ten Grand's track on this is a bit 
more of the Dischord / Emo style. Driving and well 
done, but doesn't quite stand out as much as some 
of their label mates tend to. (JC) 

(Sickroom/ P.O. Box 47830/ Chicago, IL 60647) 

MILEMARKER 


NEUROSIS 

“A Sun Tliat Never Sets” DVD 

Don’t be a moron, buy this fucking thing. NEUROSIS are 
one of the most important bands in heavy music. 
Trailblazers and torchbearers. The absolute cream 
of the crop. And that’s just their music. This here is 
a DVD, which means it’s got them there moving 
pictures and whatnot. Honestly, a band like NEU- 
ROSIS needs a format such as this, as they are too 
big and bad and breathtaking to be confined sim- 
ply to the notes coming out of your speakers. A 
moving experience of the grandest scale and the 
greatest significance. Recommended for fans 
of.. .uhhh... NEUROSIS. (STM) 

(www. relapse, com) 

NUMBERS 

"Numbers Life” CD 

One of the free-weekly's in the Bay Area did a 
feature article on local label Tigerbeat6, an 
"electronic" music label that's making some 
national waves. As you may have noticed from 
whatever horseshit band happens to be on the cover 
this month, AMPpositions itself as a punk and/or 
rock magazine. What business does "electronic" 
music have in its pages? Answer that question how- 
ever you want, but Numbers, a Tigerbeat6 band, 
come off as one of the most abrasive, immediate, 
and dangerous sounding bands in the area. There's 
an incredible energy to the music and the band total- 
ly fucking rocks. There are ample amounts of dis- 
torted guitar and vocals, so you pretty much have no 
reason to complain. If you are at all intrigued by 
bands like ERASE ERATTA or even LE SHOK, 
Numbers is sure to get you spazzing.Jt worked for 
me. (MC) 

( www. tigerbeat6. com) 


"Satanic Versus" CD 

6 long songs (clocking in at over thirty minutes), 
three of em recorded with Steve Albini, two by the 
band themselves. They gone for the evil stuff, for 
sure, with this one. No pop hits, more a mangled, sin- 
ister, SISTERS OF MERCY. Lots of distorted vocals, 
heavy keyboards. Real heavy. (RK) 

(Jade Tree/2310 Kennwynn Road/Wilmington, DE 
19810) 


MOMENT 

"Songs For the Self-Destructive" CD 

Incredibly beautifully elaborate packaging. The lyrics 
(handwritten - with a Cometbus sense of style) however 
appear to be too long and tortured to follow. The music, 
while well played, complicated emo/backpacker stuff, 
equally fails to hold my attention. But I'm sure lots of folk 
will soil their favorite pants over this one. (RK) 

(Espo Records/Box 6^/Allston, MA 02134) 
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PARASITE S/SEVENFOOT- 
MONSTER 

"The Ketch Files Volume 3" CD 

Two Britpunk bands. The PARASITES (not to be con- 
fused with the California pop punkers of yesteryear) 
came out of the DESTRUCTORS in the late 80s. SEV- 
ENFOOTMONSTER are a new formation, still going 
strong. Both exhibit, with a metallic flourish, that late 
80s punk/metal sound, best exemplified by mid-peri- 
od GBH and ENGLISH DOGS. Some excellent guitar- 
ing, and a pretty fine release. Summed up by a par- 
ticularly fine version of "Sonic Reducer". Track this 
one down. (RK) 

(Retch Records/ www. njhindi. demon, co. uk/ retch) 


PETER AND THE TEST TUBE 
BABIES 

"Bchwein Lake Live" CD 

This is a flicking incredible record. A good live 
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record, I would venture, acts as many things: a 
handy greatest hits package, an energetic presenta- 
tion of the excitement/intensity/rock of a fine gig, a 
reworking of old classics, perhaps giving then an 
extra bit of oomph, that new guitar part etc. This has 
all this, and more. Recorded in '95, no overdubs, and 
a super document of a superlative band. Up there 
with such classic live albums as STIFF LITTLE FIN- 
GERS' "Hanx" and MIDNIGHT OIL'S "Scream In 
Blue". What a winner.(RK) 

(Captain Oi!/www.captainoi.com) 

PHANTOM THREE 

"Verseus The Treasure Dracuia" CD 

Trashy, lo-fi rock and roll in the vein of the MUMMIES 
or OBLIVIANS, with a little saxaphone thrown in. 
Pretty cool CD that I am liking better with every lis- 
ten. (JC) 

(Crapshoot) 


PLAIN WHITE T'S 

"Stop" CD 

Pleasant sound- - : 

ing melodic hard- # 

core, of the mas- * 

sively (over) pro- ^ ^ 

duced college * 

rock variety. A 

UNWRITTEN * flHQj 

LAW'S major || * 

label sound. Me 

likes very much, * 

though it’s super 

smooth. (RK) ^ 

(Fearless Records/www.fearlessrecords.com) 


PREMONITIONS OF WAR 

"The True Face of Panic" CD 

This CD just explodes through the speakers! Very 
high-strung screamo from Canada. Definitely influ- 
enced by black metal and the modern hybrid of hard- 
core and speed-metal. Fans of TIME IN MALTA, this 
is for you. Kicks ass! (LD) 
(www.goodfellowrecords.com) 

RADIOHEAD 

"I Might Be Wrong - Live Recordings" CD 

This band is not the second coming. Their music 
is at best interesting and somewhat compelling 
(which doesn't happen all that often). At worst 
(which is more often then not) they are the per- 
fect soundtrack for bed-wetting, wrist slashing 
narcoleptics. There are far more important bands 
out there, making far better music and getting far 
less attention. This is a live set that just captures 
them at their most underwhelming and over- 
appreciated. If I had been there I would have left 
about 4 songs in. (JC) 

(Capitol Records/ 1750 N. Vine Street, Hollywood, 
CA 90028) 

RAISED FIST 

“Dedication” CD 

SLAYER without solos meets DS-13 meets YOUTH OF 


144 AMP 


TODAY meets your fucking stereo at full blast. This is 
the best record I have heard in a long time. Brutal as 
fuck HC that will appease metal fans and punk rock 
fans alike. If you don’t like this, go read another mag- 
azine you wuss. (BAM) 

(Epitaph.com) 

RATOS DE PORAO 

"Onisciente Coletivo" CD 

I know a lot of people have been waiting for this one. 
Well, these badasses from Brazil do not disappoint! 
More full-throtle Brazilian hardcore with a very polit- 
ical message. Includes lyrics and essays about 
what’s fucked up about the world according to them. 
Really awesome-like a kick in the pants! (LD) 

( www. altemativetentacles. com) 

THE RATS 

"The Rats Revenge Fts. 1 and 2" 7" 

This is probably the best garage punk single ever 
made. Norton has reissued it on the proper format. If 
i don't buy this, you're probably braindead. (MC) 
(www. nortonrecords. com) 


REACHING FORWARD 

Complete Discography CD 

Edge as fuck and pissed to boot. These boys 
rip like the world is ending. This is a collec- 
tion of all their out-of-print stuff, their seven 
inches, blah blah blah. So good. Pure late 
80’s straight edge hardcore pride to the 
max. (STM) 

(www. martyrrecords. com) 


REBELS 

"Torn & Frayed: The Best Of,.," 

Formed back in 77, with folks who wold later go on 
to form/play in RED ALERT, RED LONDON and the 
ANGELIC UPSTARTS, this is some of their stuff, and 
a lot material recorded since they started doing it 
again in '95. Perhaps not quite as good as such pedi- 
gree would suggest, but a fair blast of angry Brit- 
punk nonetheless. And you can't tell these guys are 
pretty old now. Well, at least not from the music. The 
photos kind of give it away a little. 32 tracks, includ- 
ing a fair smattering of covers - ANGELIC UPSTARTS, 
STIFF LITTLE FINGERS, SEX PISTOLS, LAST ROUGH 
CAUSE et al. (RK) 

(Trash2001 Records/ www. trash2001.de ) 

REV. NORB 

"Earth’s Greatest Rocker" CD 

With the release of his second solo album, Norbie 
has basically laid out the blueprint for why "aging 
punks" often go soft and sensitive. Through the use 
of string arrangements, acoustic guitars (12 and 6 
string) and blatant references to lost love and regret, 
Norb turns the page on his geeky past. That's right, 
you won't be hearing any songs about microwaves or 
sandwiches here. What you get is a glimpse at one 
man, struggling to find peace with himse|f and the 
.world around him. And one song about cum. (MC) 
(Bulge Records, PO Box 1 1 73, Green Bay, Wl 
54305) i 
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RIOT 99 

"Last Train to Nowhere" CD 

More new stuff from those crazy Canadians. 
RIOT 99 play tough punk rock with a heavy old- 
school British influence. Totally catchy. Seems 
like somethin’ cool’s goin' on up. in Vancouver. 
(LD) 

(www. longshotmusic. com) 

ROCKET FROM THE CRYPT 

"Live From Camp X-Ray" CD 

Does this even really need to be reviewed??? No sur- 
prises here... monster riffs, losta fun, "tasteful" song 
titles, power, soul. ..the formula works for me. If you 
enjoyed their other records, you are sure to enjoy 
this. Still, one of the few bands I will never pass up 
seeing live. (MC) 

(www. vagrant, com) 

RUNNING LIKE THIEVES 

“Same Time Next. Year” CD 

This band features members of BOLD and 
SUPERTOUCH. And it’s sound just as You’d 
expect. Melodic hardcore with screaming vox. 
Big, tasty breakdowns. Very catchy. Not great, 
but certainly a good album. (STM) 

(www. livewire-records. com) 

SALEM LIGHTS 

"Barefoot In The Bathroom b/w Wolves 
Fear Sheep" 7" 

The Salem Lights have been kicking around the 
Oakland, CA area garage and bar scene for awhile 
now, with hardly any fanfare or attention being 
given to what I think is a very deserving band. 
Trashy rock and rollthat makes a ^piall production 
sound awful big. This 7" and everything pre-dating 
it are all recommended. (JC) 

(Funhouse/ P.O. Box 20708/ Oakland, CA 94611) 

SCIFLYER 

S/T CD 

Local bay area band goes real lo-fi on this recording 
of mostly spacey instrumental tracks. Sort of the vibe 
of THE CURE without the vocals. For fans of intelli- 
gent stoner music. (LD) 

729 Central Ave #203/ Alameda, CA 94501) 

SEGER LIBERATION ARMY 

"Heavy Music" fo/w "Chain Smokin'" 7" 

The single I was looking forward to most in 
2002 didn't corrte out until the very last week 
of the year, but the wait was worth it. You 
might have heard about this band, but lemme 
fill you in: SLA features members of THE 
COME ONS, DIRTBOMBS and NEW BOMB 
TURKS doing (surprise) BOB SEGER covers. 
The result is surprisingly great and more than 
a little funny. I'm not a Seger guy, but these 
undenaiably cool folks have managed to 
breathe life into an undenaiably uncool has- 
been. With folks from those bands aboard, 
how could it suck??? (MC) 

(www.bigneckrecords. com) 
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SHAKER HYMNS 

“No.2” CD 

A beautiful bastardization of grand old Irish music, 
with other old-timey flavors in the stew as well. 
Rollickin'and rowdy and rockin'. Good stuff. Check 
this band out if you are a fan of THE POGUES, FLOG- 
GING MOLLY, etc. (STM) 

( www. thorprecords. com ) 

SKIN JOBS 

’’Burn Your Rainbow" CD 

Really great new queer-core. There sound is along 
the lines of the Lookout scene, but with a totally fresh 
take on punk rock. I'd ecommend this band to any- 
one, especially queer kids who are looking for a 
bridge between punk rock and the lavender elite. 
(LD) 

( www. agitproprecords. com) 


SLOPPY SECONDS 

"Destroyed" CD 

This is a work of pure genius, and it's so good to have 
it available again. 

Certain records 
undoubtedly defined 
punk - 'Never Mind ^7*. ’ , ~ 

The Bollocks', the first ^ 

three DAMNED IsSW'jfc, 

records, 'Suffer', 'Out Mi 

Of Step', MDC's Wj| 

first... I could go on. w ^ 

Well, this is up there JpT K 

with the best of them. 

The ultimate collision of snotty pop-punk, incredible 
musicianship, tunes and melodies any band would 
kill for. Add a hilarious lyrical sensibility mining the 
finest pop-culture has had to offer; take the best bits 
of the DEAD BOYS, SCREACHING WEASEL, CHEAP 
TRICK, and STIFF LITTLE FINGERS, and you might 
come close to envisioning how good this is. Better 
still, buy the fucker while you 
can. (RK) 

( Cold front Records/ www. coldfrontrecords. com ) 


SLOWREADER 

"Politics, Musics and Drugs" CD 

11 tracks of honeyed pop-folky type stuff. A bit like 
ELLIOT £MITH, apparently, though actually I've 
never heard him - that's just what someone told me. 
SIMON & GARFUNKEL it isn't, however. More's the 
pity. I'm not sure why the indie kids, or anyone for 
that matter, eat this shit up. (RK) 

(Fueled By Ramen) 

SNUKY TATE 

"Who Cares?" 7"EP 

Ah you know shit is getting back to normal when 

highly collectable punk records are bootlegged and 
sold to the (cheap and less scummy) record buying 
public. I live for these fucking things, and you should 
too. Save a few bucks, say you own obscure and col- 
lectable records, listen and learn. ..There are so 
many good aspects of these boot-alike punk singles, 
especially considering that 99% of us would refuse to 
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pay the going rate for these things. This Snuky Tate t 
single certainly ain't the best of the lot, but where 
else are you gonna get it? eBay? FUCK THAT SHIT! I 
think this is from 79 SF (with THE MUTANTS as the 
backing band), and it's better than most of the 
recent boots. These are serious no-brainers. (MC) 
(it's a fucking bootleg.. .look around...) 

SOME KIND OF HATE 

S/T-7” 

Bridge Nine delivers the goods once again with the 
impressive debut by this Boston band. If I didn’t know 
better, I would have thought this seven-inch came out 
in the mid-eighties NY heyday. A glorious example of 
pure hardcore. To not own this and still call yourself 
a hardcore kid would be a crime. (STM) 

( www. bridge9. com) 

SOMETHING HOLLOW 

“Busted Wings and Rusted Halos” CD 

I was never a huge GRADE fan, so all the "former 
members of Grade" stuff was wasted on me. What 
you have here is some pretty basic 
melodic punk, all polished up pret- 
ty, with a dash of new school metal. 
Sort of like Grade, which makes 
sense because, hey, this features 
former members of Grade. A 
decent album if you are a fan of 
Grade, because after all, this fea- 
tures former members of Grade. 
(STM) 

( www. victoryrecords. com) 

THE SPITS 

"S/T #2" CD 

What band holds the title of "STUPIDEST FUCKING 
BAND ALIVE"? The Spits!!! Quite simply, they're just 
fucking morons.. .cavemen. ..and they rock harder 
than any of that bullshit you're listening to. They've 
got so many things going for them in the "dumbass" 
department: they are lewd, have 2 self-titled albums, 
both of which barely scrape past the 15 minute 
mark, and they sing about drinking beer in alleys. 
Not in a tough, "streetpunk" way, but in a "Giant 
Fucking Loser" way. IT'S JUST FUCKING TOO PER- 
FECT. It's fun, infectious and the worst possible thing 
you can do to your mind, body and ears. Brilliant 
ineptness. (MC) 

(Slovenly Recordings, PO Box 204, Reno, NV 89504) 

SPITVALVES 

"Movin On" CD 

An interesting amalgam of tough-guy hardcore, and 
a very full and vibrant horn section. Not quite sure 
how else to describe this. Very melodic, and the mix 
almost works. I fear, however, that it might leave both 
hardcore, and ska/punk devotees a little unsatisfied. 

I doubt there's much of a crossover appeal, but I 
could be wrong. (RK) 

(Resurrection AD Records/www. resurrection- 

.ad.com) 

STAY GOLD 

“Pills And Advice” CD 
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Straight edge goodness. Full blast old school hard- 
core with inspiring singalongs. Juicy melodic chorus 
to sweeten the recipe. Pick up this CD and pick up 
some change. 12 3 fucking go! (STM) 
(www.indecisionrecords.com) 


SUBINCISION 

S/T- CD 

If you spent any time at Gilman in the late nineties, 
you should already be plenty familiar with this band. 
SUBINCISION are one of the Berkeley punk scene’- 
greatest bands, and also one of it’most criminally 
underrated. 

from back in IIP 1 

the day: , |l Jf Wfgk 

Ant - bark I f jftt p 

device”, - I $ 

"Speed for \ 

Nico", “No S(jf \ 

M o I e s t a ” * \ 

and my 

favorite, V ^ 

"You get the 

Shot". Snotty, angry, melodic, raw, and always drip- 
ping with sneering humor. If you think you know punk 
and you aren’t a fan of this band, you are fooling 
yourself. (STM) 

( www. substandard, com) 


SUGAR DADDIE 

“Hell Or High Water” CD 

An interesting release, this here. It’s hardcore for 
sure, but there is also a very heavy rock n’roll influ- 
ence (but not dumb, bar rock). Maybe if THE 
STOOGES got in a fight with QUICKSAND at a 
BLOOD FOR BLOOD show, you'd have this record. Big 
nasty rock FTW with a beer in the hand type of 
record. Good stuff. (STM) 

(www. thorprecords.com) 

THE SUICIDE FILE 

S/T- CD 

This is the keeper of the batch. Sooo good. A lot of 
bands are doing the AN/Bridge 9/ Boston thing right 
now, but these guys do it without making you feel like 
you are listening to yet another band following the 
trend. Original and awesome. Fast and furious with a 
tasty foundation of melody. Great songs, great lyrics, 
great everything. I can’t recommend this enough. 
And it has members of HOPE CONSPIRACY, DEATH 
BY STEREO, and NO REPLY. If you like metal-free 
hardcore, check this band out. (STM) 

(www. indecisionrecords. com) 

SUPERHELICOPTER LTD. 

"Blow My Cool" b/w "Honey Bunny" 7" 
"Indicted!" 7"EP 

I swear, this band has probably come out 5 or 6 sin- 
gles in the past year, and they've been broken up for 
quite a while now. I guess the stockpile of recorded 
tunes must be huge. Whatever the case, I'm glad these 
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little slabs keep popping up. Superhelicopter was a 
German band that managed to take some seriously 
tough sounding "Killed By Death" style punk and mix 
it with tinges of blues-slop. All their records come off 
that way, and these two are no different. This stuff is 
solid, but I've never been blown away by any of their 
releases (all of which I've heard). Still, this will get you 
jumping and drinking in a pinch. (MC) 

(High School Refuse Records/ Berlageweg 12/ 9731 
LN Groningen/ The Netherlands AND Wrench 
Records/ www.wrench.org) 

SWAMP RATS 

"Louie, Louie to/w Psycho” 7” 

The Swamp Rats do one of the all-time great ver- 
sions of Louie Louie, but this isn't that version. 
Mind you, this is a very good version, but the one 
re-released most recently on Munster Records: 
"Radio Cramps, The Purple Knife Show" Double 
LP (MR 151 from 1999) is the far superior version 
with even wilder vocals and a crunchier yet clear- 
er mix. That one would have been the definitive 
take to release as a single A-Side. The B-Side of 
this is a great version of the Sonics' "Psycho", 
that doesn't reach the same heights as the origi- 
nal, but is definitely in the same ballpark. All in 
all though, this is a great record, well worth pick- 
ing up. (JC) 

(Get Hip / P.O. Box 666/ Canonsburg , PA 15317) 

SWEET J.A.P. 

"Virgin Vibe” CD 

Finally, the debut album by Sweet Japanese 
American Princesses! A Japanese band 
from. ..Minnesota? Yeah, you heard right. Anyway, 
these guys are probably the best Japanese '77 punk 
band around today, and they're sure to please fans of 
early material by THE REGISTRATORS. So many 
Japanese bands seem to be going in either a new 
wave of power pop direction lately. While I love those 
bands, I still need to hear snot-soaked, loud '77 punk 
from the far east. Sweet J.A.P. deliver, and I might 
actually get to see them! (MC) 

(www. barn homes, com) 

THUNDERCRACK 

"The Crack" CD 

Not ass, you pre-pube bozos. ..get your mind outta 
the gutter! The Crack in question is Thundercrack, 
a French combo who pretty much represent the 
current Estrus sound: noisey, raw blues 

rawk... essentially, trash. ..in a good way. While I've 
never been hot on these boys, this is decent. If you 
like ILCK or SOLEDAD BROTHERS, you'll probably 
dig this. (MC) 

(www. estrus. com) 

TIGER ARMY 

“Early Years EP” CD 

This collection is of the band’s first recordings, 
completed in the mid-'90s. They are old-school 
rockabilly. There’s even a good cover of EDDIE 
COCHRAN'S “Twenty Flight Rock.” Good clean fun 
for the packrat fan. (LD) 


(www. hell-cat. com) 

TOMMY AND THE TERRORS 

"On the Run” 7” 

Boston area bash and smashers. The title 
track is pretty straight ahead punk rock, fast 
and aggressive. The B side tracks are more 
relient on the big sing-along choruses. All are 
pretty cool and fit well on the TKO roster. 

(JC) 

(TKO Records/ 32165 W Cary Street , #304, 
Richmond , VA 23221) 

TOWER BLOCKS 

"Raise Your Ghetto” CD 

These contemporary Germans manage to 
pull of some pretty vintage sounding Oi! These 
could easily be COMBAT 84 (minus the nazi 
lyrics, of course) outtakes. All the requisite tunes, 
mass choruses, fancy lead guitar, and us against 
them/backs to the wall attitude are here. All 
sounds a bit too samey after half a dozen songs, 
but a pretty strong release nevertheless. (RK) 
(Knock Out Records/ www. knock-out.de) 

TOXIC NARCOTIC 

“We’re All Doomed” CD 

Crusty punk rock from this Boston band that has 
been around since the summer of ‘89. Punk as fuck, 
you fuckin’ fucks! Though not overly original or deep, 
it's punk as fuck. Pissed off anthems with titles like 
“Asshole” and “Bullshit Conditions”. Still rockin’ that 
GBH haircut and that sleeveless Crass shirt, kid? 
Than these 13 tracks of piss and vinegar should be 
right up your alley. (STM) 

(www.gokartrecords. com) 

TOY DOLLS 

"Orcastrated" CD 

Their 9th (!) studio effort, originally released in '95. 
And its just as sharp as the previous 8 Lps. Some 
razor guitar wizardry, catchy pop ditties, and Olga's 
trademark vocal stylings. With this band, the hits just 
keep coming. Great to have this available again. But 
you can't really go wrong with any of their records. 
And how many bands can you realistically say that 
about.. ..(RK) 

(Captain Oi!/www. captainoi. com) 

TOYS THAT KILL / RAGIN' 
HORMONES 

"Running From Love" 7” EP 

Toys That Kill proudly carry on the tradition 
of FYP. Their debut full length was fantastic 
and both of these tracks continue the quali- 
ty. Veritably the definition of snotty punk 
rock. Ragin' Hormones are pretty much 
straddling the same punk rock pogo horse as 
their their more well known 7" mates. 
Unfortunately, my promo copy of this keeps 
skipping. ..hopefully all copies aren't as 
Tucked up as mine is. (JC) 

(Stardumb/ P.O. Box 21145/ 3001 AC Rotterdam/ 
The Netherlands) i 

\ , 


TRANSPLANTS 

"Romper Stomper" CD 
This is a really interesting record. Hatched in Tim 
Armstrong's (the main RANCID dude) basement, itfea- 
- _ tures ROB 

j|. 0l ASTON on 

JfF' % *i| hardcore 

S I' ~ ipV ^|\ vocals, 

/2 V 4 mixed with 

I * u a bunch of 

i ^ beats 

/ m . ^ courtesy 

k ' * < of BLINK 

;;t 1 8 2 • s 

fefcjS. 3k Travis 

Barker, 

and an eclectic bunch of rythmns, loops and backing 
tracks, which sound like a cross between some of the 
more experimental CLASH efforts, coupled with the 
BEASTIE BOYS at their inventive best. Really rather 
good, though I cant imagine the punks picking it up if 
it weren't for the big names involved. (RK) 

(Hellcat Records/via Epitaph) 


TURBONEGRO 

"Ass Cobra" CD 
"Apocalypse Dudes" CD 

Legendary. That's the first word that comes to 
mind when thinking about Turbonegro. A few 
years ago, before it became "cool" to like actual 
rocknroll, Turbonegro took the world's death- 
punks under their wing and guided us all to a 
magical land filled with drugs, mascara, anal sex, 
monster riffs and an infinite mix of danger and 
fun. "Ass Cobra" ushered in a violent, hilarious 
mood change in the rocknroll faithful upon its 
release, essentially forcing a rebirth of drunken, 
dangerous and hilarious punk rock, delivered by 
a group of "homosexual" European Alpha-Males 
with giant cocks and Marshalls on 10. It's simply 
an album that roars, slashes, and fucks your 
ears. "Apocalypse Dudes". WHERE THE FUCK DO 
I START WITH "APOCALYPSE DUDES"??? When it 
first hit the U.S. on Man's Ruin/Sympathy, almost 
everyone declared that it was the greatest record 
ever. "Good Head", "Rendezvous With Anus", 
"Get It On", "Don't Say Motherfucker, 
Motherfucker". ..these are some of the best fuck- 
ing songs you're likely to run across. For whatev- 
er reason, they are back (as is their back catalog) 
and ready to conquer the world. It's a distinct 
possibility that we might experience Turbomania 
in 2003, and I welcome that with open arms. I 
guess Epitaph has a few braincells after 
all. ..GIMME DEATHPUNK BABY!!! (MC) 

( www. epitaph, com) 

THE TWINKEYZ 

"Aliens In Our Midst" b/w "Little Joey" 7" 
"E.S.P” b/w "Cartoon Land" 7” 

"Cartoon Land" LF 

Why would I bother telling you kids about The 
Twinkeyz, Sacramento's true proto-punk kings? What 
makes me think that you care about your history or 
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great records like these? I haven't a clue. 
Furthermore, you all probably buy CDs, so you prob- 
ably don't care that these singles are newly-located 
and re-distributed ORIGINAL PRESSINGS from 77- 
78. Seriously, I'm a Sactophile and a die-hard record 
dork, so I'm biased. But fucking live a little!!! Killer 
shit here. ..not that you care. (MC) 

(try www.undergroundmedicine.com for singles... the 
LP is available through Anopheles Records/ PO Box 
170045/ San Francisco , CA 94117) 

TWOTHIRTYEIGHT 

"You Should Be Living" CD 

This is a really intriguing release. Lyrics are creative 
and unique, introspective without being self- 
absorbed. A combo of indie and just Plain rocknroll. 
Kind of somber & hopeful. Check this one out. It’s 
good. (LD) 

(label?) 


UK SUBS 

"Drunken Sailor b/w Reclaim The 
Streets" 7" 

Side 1 Merrily 
falls over- 
board into 

the drunken ^ ** 

sea shanty, fj jpjf Jnpr 

pass the rum >; *l|gp V 
and swab the jj|? 

deck, style of g J W I jf| X 
PR so enthu- m 9 
s i a s t i c a 1 1 y $ \ 

championed 
by peer-bands 

such as the Pogues, Flogging Molly, Dropkick 
Murphys and the like, with good whole hearted 
effect. Side 2 reclaims the street punk attitude 
and choppiness that has long been the center of 
their sound. As solid of a release as this band has 
put out in the last decade or so and a definite 
must have for any fans of the band. (JC) 

(Captain 01!/ P.O. Box 501/ High Wycombe , Bucks/ 
HP 10 8QA/ UK) 


USELESS ID 

"No Vacation From The World" 

Even Israeli boys meet girls, get dumped by em, and 
feel bad about it. Though they lived to tell the tale, 
and proceed to tell us all about it in a style not too 
far removed from LAGWAGON or a chunkier BLINK 
182. Very well done, if you like that stuff. They sup- 
port the cruelty-free lifestyle, though apparently that 
compassion doesn't extend to them pushy 
Palestinians. I guess hamsters are a lot safer. (RK) 
(Kung Fu Records/PO Box 3809/Hollywood, CA 
90038) 

VANDALS 

"Internet Dating Superstuds" CD 

Their 6th mebbe, first on Kung-Fu, and certainly 
their most accomplished. 14 tracks of well produced, 
quirky pop-punk. I suspect you already know if you 
want this. Think GUTTERMOUTH with tunes, melody 


^ ; -y. . 


and an actual sense of humor. (RK) 

(Kung Fu Records/www.kungfurecords.com) 

VARIOUS ARTISTS 

"20 Years Of Disehord" 3xCD + Book 

We write short reviews here, so I'll just say that 
you should already know why this is such an 
important release, and there is absolutely no rea- 
son why anyone with even the slightest interest in 
underground Rock'N'Roll shouldn't investigate 
this box set. While I'm not a fan of all of the bands 
Disehord has released over the years, I love quite 
a few of them. This includes 2 discs of "Best Of" 
material, which features nearly every band 
they've worked with, a fantasic book detailing the 
history of the label and bands, and an entire disc 
of almost completely unreleased material (yes, 
the ones we all know and love are featured). A fit- 
ting tribute to a label that's done it right and a 
great piece of punk rock history. (MC) 

( www. disehord. com) 

VARIOUS ARTISTS 

"Addicted To Oi!" CD 

Pretty hokey name, but a rather stellar 
compilation, nonetheless. Largely unre- 
leased tracks from COCKNEY REJECTS, 
BUSINESS, KLASSE KRIMINALE, 
AGNOSTIC FRONT, RED ALERT, RESIS- 
TANCE 77, MENACE, LAST RESORT, 
SLAUGHTER & THE DOGS, the CRACK 
and few losers as well. But if you know 
your street punk, you'll know how good 
this ought to be. (RK) 

(Captain Oi!/www. captainoi. com) 

VARIOUS ARTISTS 

"Anatomy Of A..." 7"EF 

There are always good bands coming out of the 
Northwest, but it seems that Portland has far too 
many great new combos to go around. "Anatomy Of 
A..." is a compilation released by the collective 
efforts of 4 Portland labels: Vinyl Warning, Jealous 
Butcher Records, Johnny Cat Records and Extra Ball 
Records. Eacfl label is represented by one band: 
ELECTRIC EYE, CAPTAIN VS. CREW, THE TRIGGERS 
and THE HUNCHES. All the tunes rock, 
but the winner of the 4 is my personal 
favorite, The Hunches, who check in 
with a tune that is cleaner than any- 
thing on their recent In The Red album. 

Regardless, all the tunes are great and 
the packaging and vinyl offers more 
than enough reason for collecter nerds 
to sweat. Great comp! (MC) 

(available through 4 different labels, 
but check www.vinylwarning.com for 
details) 


bands I don't like, like the Goo Goo Doll and 
later Soul Asylum. Visionstain: Much better 
band in a similar vein, but leaning more 
towards a more Husker Du meets the 
Replacements sound. A nice little nugget that 
falls just shy of a minute and 1/2 and leaves 
me wanting more. Drunken Orgy of 
Destruction: Whatever. I hope it was a joke 
track. Pale Green Stars: Really strong indy 
rock song. Instantly memorable and probably 
the second best track on this record. Negative 
Seaven: Way to spell, guys. Another one that I 
am hoping is a joke, but afraid it isn't. Angry 
cookie monster thrash rock. They just aren't 
going to make any friends with music like that. 
Pick up this record and judge for yourself, the 
good far outways the bad. Plus you get free 
crayons with the record. (JC) 

(Koala Syndacate / Substandard/ P.O. Box 310/ 
Berkeley, CA 94701) 

VARIOUS ARTISTS 

"Cuts Vol. 1" CD 

Hostage Records caused quite storm with their 
SMOGTOWN, NUMBERS and PUSHERS singles 
a few years ago, but kinda slowed down for a 
while. This CD (and a whole slew of new sin- 
gles) shows that they are picking up the pace 
again. Unfortunately, aside from the bands 
mentioned above, I've never been impressed 
by the majority of their artists. I have the 
"Beach Blvd." record already, thanks. But 
there are a few new bands on here worthy of 
your attention: THE PUT-ONS, THE DISTRAC- 
TION, THE CADAVERS (pre-BODIES!!!) and, far 
and away the best band in Southern California, 
THE FUSE! Seriously, this comp is worth buy- 
ing just for The Fuse! tune, a perfect blend of 
UK mod punk and wavey punk. Incredible 
band. (MC) 

( www. hostagerecords. net) 


VARIOUS ARTISTS 

"Color While You Listen" 7" EF 

.A quirky assortment of five bands that I 
review in order: The Flashing Astonisher: Soft 
sided guitar pop, sounding a bit too much like 


VARIOUS ARTISTS 

"Fat Music For Fat People Volume 6" 

Fuck me. Fat is obviously the best label on the 
planet - and here's proof! Unreleased tracks 
from LAWRENCE 
ARMS, MAD CAD- 
DIES, LAGWAGON, 
ir' 1 STRUNG OUT, RISE 
r ‘ir W AGAINST, SWING- 

y'f '% f ING UTTERS, ANTI- 

L J FLAG, FRENZAL 

i A • , t& Jg RHOMB, NOFX, 

J'i I flf JIJ WIZO, ME FIRST 
* f 1. . || JIJI AND THE GIMME 

b. m Hi fib M WB some classics from 

* W J| 11 the likes of AVAIL, 

~ “ DILLINGER FOUR, 

PROPAGANDHI, 
GOOD RIDDANCE and more. Sheer bloody 
brilliance! (RK) 

(Fat Wreck Chords/ www. fatwreck.com) 
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VARIOUS ARTISTS 

"Narnak Records Sampler" CD 
New music by the — 

COACHWHIPS, 

GUITAR WOLF, & 

FRIENDS OF 
DEAN MARTINEZ. 

Hard to tell if this 

released as a real 
some new flavor. ^ 


VARIOUS ARTISTS 

"Knock-Out In The 8th Round" CD 

German street punk compilation - all previously 
released, but a good place to check out some bands 
you may have not stumbled across yet - PORTERS, 
DISCIPLINE, BIG HEAT, JESUS SKINS, SOULS ON 
FIRE, BONECRUSHER, PILLOCKS, SMALLTOWN 
PIMPS; as well as some bigger names - OXYMORON, 
RESISTANCE 77, YOBS, GONADS, ARGY BARGY et al. 
22 solid songs, and some pretty impressive old time 
tattoo artwork photos, which don't have anything to 
do with the compilation, as far as I can tell. (RK) 
(Knock Out/ www. knock-out.de) 

VARIOUS ARTISTS 

"Mob Action Against The State" double CD 

Who needs fucking music when the words are this 
good. Nearly 2 1/2 hours of inspiration, education, 
wit and provocation, recorded over the years at the 
Bay Area Anarchist Bookfairs. Some of the names 
ought to be familiar - JELLO BIAFRA, Beat Poet 
LAWRENCE FERLINGHETTI, 'Philosophy Of Punk' 
author CRAIG O'HARA.... most of them won't be. 
Never fear, you won't regret it. Anarchism, art, pris- 
ons, politics, community organizing, feminism, histo- 
ry and a whole lot more. A blast of sanity in a world 
gone mad. (RK) 

(AK Press/ Alternative Tentacles/ www.akpress.org) 


VARIOUS ARTISTS 

"Nfjm 019" 7"RP 

A weird and great one here. This little comp 
showcases some of the most exciting bands 
around. You get exclusive tunes from THE 
CHROMATICS, XBXRX, PANTY RAID, ERASE 
ERRATA and a few more. If you recognize any 
of those names, congrats: you aren't a total 
waste. Definately one for the semi-arty crowd, 
but don't be fooled: it's all Rock'N'Roll. (MC) 
(www.n1jm.org) 

VARIOUS ARTISTS 

"Will Not Clean Man” CD 

This is a short label sampler from a small 
Illinois punk label. Bands sound like LEATHER- 
FACE, HOT WATER MUSIC, BRAID. Good, 
melodic punk rock. My only complaint js it’s 
too short! But for only a dollar, you can get it 


at the address below. (LD) 

(www. willnotcleanman.com) 

VARIOUS ARTISTS 

"You Are Here" CD 

A new label sampler from California rock 
label, Scary Records. 23 tracks of various 
lengths and styles, falling under the general 
heading of rock. Some are more punk, some 
country-tinged. Tough guys with old cars. (LD) 

I also got a copy of this. This is run by one of 
the guys from the ODD NUMBERS, one of the 
Bay Areas finest mod / power-pop bands ever. 
This is an amazing compilation, and well worth 
seeking out. (Scoot) 

( www. scaryrecords. com) 

VERY BE CAREFUL 

"El Grizz” CD 

This band was recently awarded best World 
Music band in LA. They play an intoxicating 
sampling of Colombian traditionally music that 
feels old-world and Californian at the same 
time. Check 'em out for a change of pace! (LD) 
(no address) 

VIRUS 

“Nowhere to Hide” CD 

ctreet-punk from Philly. This is their sec- 
-length album after a successful debut 
tring of singles. The kids love 'em & I 
think they’ve got the chops to take this 
a long way. (LD) 

(Punk Core/ PO Box 916/ Middle Island, 
NY 11953) 

THE WARLOCKS 

"Phoenix" 12"EP 

This reeks of "Next Big Thing". At first 
listen, it reminds me of the more 
psych-flavored stuff that's catching 
ears as of late, like THE SOUNDTRACK 
OF OUR LIVES, only younger and skin- 
ny. Yeah, there's some VELVET 
UNDERGROUND in here too. It's ok. I'd 
check out other records by these cats. I bet 
they wear mod boots. (MC) 

(Birdman Records/ 1118 W. Magnolia Blvd. PO Box 
208/ Burbank, CA 91506) 

WARSAW 

"An Ideal For Killing” LF 

Has anyone else noticed the increase of JOY DIVISION 
bootlegs and reissues since the release of "24 Hour 
Party People"??? Well, I say pass on everything.. .except 
this. Warsaw was pre-Joy Division, and the sound here 
is pure, dark and driving UK punk. I actually prefer 
tunes like "No Love Lost" and "Warsaw" to just about 
any legit Joy Division material. It just rocks harder and 
seems far more urgant. Also interesting is that Warsaw 
doesn't feature quite as much of the spit and snarl of 
other bands from this time and place, which makes it 
'all the more unique of a document. The opening tunes 
off "Substance" got you going, then you need to hunt 
this down. (MC] 


HOWARD ZINN 

"Artists In A Time Of War" CD 
Legendary social historian (well, his incredible 
'People's History Of The United State's has almost 
gone platinum - nearly a million lucky souls have 
had a chance to find out so far what you weren't 
taught in school about what really went down 
over the last 500 years of American history) 
Howard Zinn tack- 

H •! > rr>~! —I 


examples of the $ 

many hundreds of 

writers, poets, 'W 

playwrights, actors ./mam 

et al who have lam- 

basted the designs, 

and actions, of the American empire. Probably 
most folks figure that Langston Hughes, and 
Joseph Heller, and Kurt Vonnegut, and Eartha 
Kitt weren't that impressed with America's wars. 
But what about Mark Twain, or Eugene O'Neill, 
who wrote to his son, 6 months after Pearl Harbor 
(during the supposedly 'good' war) about "that 
most debased type of pimp, the politician, nd that 
most craven of all lice and jobworshippers, the 
bureacrats." (RK) 

(AK Press/Alternative Tentacles/ www. akpress.org) 
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(of course it's a bootleg! search this stuff out!) 

FRED WILSON 

"Action Bock N Boll" CD 

I guess this is great for Fred and his singer. Not sure 
anyone else will dig this. A mish-mash of mediocre 
pop, hip-hop, rap, all kinds of different styles. One 
per song. Whatever. (RK) 

(www. fredwilson.net) 

THE YOUNG AND THE USE- 
LESS 

S/T-CD 

Man, I love this band. Combine early 80s L.A. punk 
with mid-90s hardcore with an original twist around 
every corner. These kids have spunk and chops in 
spades. They throw in a Journey cover just to prove 
how cool they are (However, I must say that Fall 
Silent’s cover of the same song is superior.) At any 
rate, this album is awesome and I recommend it 
highly. (STM) 

(www. thorprecords. com) 


148 AMP 




■i 


M 



% 

:* 





it a FREE AMP 
sAMPler CD 
. every time you 
\ purchase AMP 
\ Magazine at 
J stores every- 
W where! If you 
' ke what you 
,iear, check out 
the info below. 






TRACK 2 

BAND: THE MOVIELIFE 
SONG: "Jamestown" 

RECORD: Forty Hour Train Back To Penn 
RELEASE DATE: Feb. 25 
LABEL: Drive Thru Records 
WEB: www.drivethrurecords.com 


TRACK 1 

BAND: CLEARING AUTUMN SKIES 
SONG: "Charles Forensic" 

RECORD: Patent. Distorted 

RELEASE DATE: out now 
LABEL: Sate Of Grace 
WEB: www.stateofgracehc.com 



TRACK 3 TRACK 5 

BAND: FABULOUS DISASTER BAND: SUBINCISION 

SONG: "Next Big Joyride" SONG: "1983 Teenage Car Crash" 

RECORD: Panty Raid RECORD: Jingo 

RELEASE DATE: Feb. 11 RELEASE DATE: out now 

LABEL: Pink & Black Records LABEL: Substandard Records 

WEB: www.fatwreck.com/pnb WEB: www.substandard.com 
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TRACK 4 

BAND: GOIN’ PLACES 
SONG: "The Only Way" 

RECORD: Girl Songwriting 101 

RELEASE DATE: out now 
LABEL: Coldfront Records 
WEB: www.coldfrontrecords.com 


TRACK 6 

BAND: OPEN HAND 
SONG: "Life As Is" 
RECORD: The Dream 
RELEASE DATE: out now 
LABEL: Trustkill Records 
WEB: www.trustkill.com 




TRACK 7 

BAND: USELESS ID 
SONG: "Bring Me Down" 

RECORD: No Vacation From The World 

RELEASE DATE: out now 
LABEL: Kung Fu Records 
WEB: www.kungfurecords.com 


TRACK 9 

BAND: ROCK KILLS KID 
SONG: "Dream" 

RECORD: s/t 

RELEASE DATE: out now 
LABEL: Fearless Records 
WEB: www.fearlessrecords.com 



TRACK 8 

BAND: STEREOTYPERIDER 
SONG: "I Never Rest" 

RECORD: Same Chords. Same Songs. 

Same Six Strings. 

RELEASE DATE: out now 

LABEL: Suburban Home 

WEB: www.suburbanhomerecords.com 



TRACK 10 

BAND: HENRY FIATS OPEN SORE 
SONG: "Fuck Off" 

RECORD: Adulterer Oriented Rock 

RELEASE DATE: out now 
LABEL: Sin City 

WEB: www.coldfrontrecords.com 



GENUINE 

Bury The Hatchet" complete discography CD 
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Current and ex members of BOTCH, HIMSA, CHAMPION, 
HARKONEN, TRIAL, and others team up for this XXX 
explosion. Discography includes the Excursion 12" (long 
out of print), the Temperance EP, and 5 brand new tracks. 





"Amazing metalcore, as tech as it is crushing. Offtime insanity with all the 

passion of a kid shooting up his high school. This band shows most of 

them Hellfest bands how it's done" . .. . _ 

-American Music Press 

"CAS's brand of complex metalcore is an experience you will 
not forget. The amount of emotion and talent portrayed through 
this music is astonishing. " 

-Inverse-Music 

CLEARING AUTUMN SKIES debut full length, "Patent. Distorted 
and "Pulse & Matter" CD-EP out now. 
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"The Skinnier Years" KIM M 

CD/ 10" "£3» f| 

15 tracks from back when KYI was scrawny 
(well, that might be a stretch, but this is from 
a while ago!) Includes original studio demos, 
and even a MINOR THREAT and NEGATIVE 
APPROACH cover to boot! 


Tragedy Is So 
Irresistable" 


"Imagine if THRICE was a Hardcore band. Amazing riffs all over this 
record, and in your face vocals. My new favorite band. " 


7 songs from these 2 bay area 

bands. New TIM full length on ^ ■ISkH 

Equal Vision, BREATHE IN full WL> JPPMH 

length on Bridge 9. STATE OF GRACE 

PO Box 8345/Berkeley, CA 94707 
check out www.stateofgracehc.com for MP3's, info, etc 




BAD RELIGION OFFSPRING REFUSED PENNYWISE RANCID 

NOFX BOUNCING SOULS DESCENDENTS T(I)NC DROPKICK MURPHYS 
HOT WATER MUSIC MILLENCOLIN GUTTERMOUTH DIVISION OF LAURA LEE 

www.epitaph.com 




